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Chief-Editor’s Note:
Why Should Be There A "Pashto" Journal?

In the administrative and organizational structure of the
Academy of Sciences of Afghanistan (ASA), there is also an
International Center for Pashto Studies, along with other
scientific centers. Its goals and reasons for establishment are to
develop and strengthen the Pashto language and literature, as
well as to design, print and publish scientific — acadmic projects
on the ethnical, historical, cultural, social, psychological,
economic and other aspects of the Pashtoons. Similarly, the
goals and reasons for establishing the quarterly scientific journal
"Pashto" within the framework of this center are to print and
publish articles on the above — mentioned topics in UNESCO
languages (Arabic, English, Russian, German, French and
Spanish) in order to present a true picture of Afghans, and
especially the Pashtoons to the world in their own languages.

Similarly, it is the responsibility of this academic center
to collect any articles and researches that are written and
published by foreigners outside Afghanistan about the Pashto
language, literature, and Pashtoons; if necessary, translate them
into Pashto; and if any negative points are found in them after
critical examination, reject and clarify them by providing a
response based on scientific and academic reasons. We also
respectfully hope that Pashtoon and Non-Pashtoon scholars,
writers and culturalists living abroad to cooperate with us in this
regard.

In order to achieve these above goals, we respectfully call
on all Pashtoon scholars, writers, and culturalists living in the
country and abroad to support and contribute to the quarterly
journal "Pashto", the publication of the International Center for
Pashto Studies, with their writings.

With respect, love and gratitude
The journal administration
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Assistant Professor Hemayatullah Khad

"Peer Roshan' Remarkable Literary
& Cultural Endeavor by Pashtuns
Residing in Germany

Abstract

The contribution of Pashtuns residing in
Germany to the advancement of Pashto literature
and culture is noteworthy and deserves recognition.
When Pashtuns migrated to Europe, particularly
Germany, during the fifth decade of the twentieth
century, some individuals committed to preserving
their culture not only adapted to the unfamiliar
Western environment but also played a significant
role in nurturing their own heritage. They actively
engaged in efforts to awaken and raise awareness
among other Afghans, especially Pashtuns. Among
the cultural and literary initiatives undertaken by
these culturally minded Pashtuns, publications in the
Pashto language emerged under various titles, while
journal "Peer Roshan" representing a unique literary
and cultural thread in this movement.

"Peer Roshan'" was published in Germany at a
time when extensive research on life and works of
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Bayazid Ansari (Peer Roshan) had not yet been
conducted. Within its pages, many aspects of his life
and art are revealed, providing researchers the
opportunity to explore inquiries related to Peer
Roshan's, his works, followers, and his own ideas.
In addition to content related to Peer Roshan,
the journal also featured articles on Pashto literature,
history, and culture of the era. This study aims to
unveil and analyze its contributions to the field and
highlight its literary and cultural significance.

Research Objectives

The primary objective of this research is to
investigate social, cultural, and literary aspects of
the journal "Peer Roshan" within the framework of
Pashto literary and cultural activities in Germany.
This study aims to elucidate the journal's
contributions to the growth and development of the
Pashto language, literature, and culture.

Research Methodology

The resources for this research have been
collected through field research techniques and the
use of questionnaires. These materials have been
analyzed and examined using both descriptive and
analytical methods.

Main Context
Cultural activities in Germany began in 1960s,
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primarily through the efforts of Afghan students. In
conjunction with their academic pursuits, those
students engaged in cultural and literary endeavors
by organizing gatherings, preserving Afghan
traditions, and establishing cultural societies.
Consequently, the groundwork for Pashtun cultural
initiatives in Germany can be traced back to these
Afghan students, leading to a series of
interconnected cultural initiatives in the subsequent
years. Among these communities, which
prominently featured a significant number of
Pashtuns, the narrative begins with the formation of
the "Association of Afghan Students Abroad"
followed by the establishment of the "Pashtun and
Baloch Society". Afghan nationals, particularly
Pashtuns residents in Germany, articulated their
objectives through the formation of cultural and
literary societies, the publication of newspapers,
journals and the organizating of national and
academic conferences, seminars, and gatherings.
These endeavors not only defined their goals but
also contributed to the growth, expansion, and
development of the Pashto language, literature, and
culture. (1)

Afghan students in Frankfurt first established
the "Association of Afghan Students Abroad" in
1966. This association received formal recognition a
year later, on October 27, 1967, from the University
of Frankfurt. According to academic sources and
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documentation, the social and political activities of
Afghans in Europe can be traced back to this
"Association of Afghan Students". Within this
collective, active Pashtun scholars participated,
engaging with social, cultural, and political issues
throughout their academic journey, effectively
uniting Afghan students under a common banner.
(2)

The establishment of this initiative galvanized
the attention of Pashtuns living in Germany towards
their linguistic, literary, and cultural heritage.
Consequently, they participated in various cultural
activities, serving the Pashto language in multiple
capacities. These culturally astute individuals
recognized publishing as a pivotal avenue for
language advancement and responded urgently to
this need by initiating newspapers, journals, and
booklets in Pashto under various titles.

"Peer Roshan" emerged as a quintessential
literary and cultural endeavor, launched by Pashtuns
in Germany in 1988, inspired by their literary
passion and cultural sensibilities. Among the
spectrum of Afghan Pashto print media in Germany,
"Peer Roshan" is distinguished as a journal rich in
literary and cultural content. While it primarily
emphasizes literary and cultural themes, it also
addresses social issues, allocating space for
contemporary events both globally and regionally.
To comprehensively understand the intricacies and
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essence of this publication, one may explore the
myriad notable contributions presented within its

pages.

"Peer Roshan'- Issue 1

In Germany, the Pashto-speaking Pashtuns,
along with Ali Khan Mahsud (Masid), a legal expert
and leader of the Pashtuns Social Democratic Party,
and Dr. Jalaluddin (Khawreen Makhawreen), a
member of the party's Senate, launched a journal by
the name of "Peer Roshan". This initiative was
undertaken = under  the supervision  and
acknowledgment of a notable Pashto writer,
grassroots activist, guide, profound thinker, and
esteemed religious preacher of the Pashtuns known
as Peer Roshan, along with Mr. Bayazid Ansari, the
Mughal — adherents preachers called him Peer
Tareek.

According to information provided by Mr.
Nasir Storai, the two prominent leaders of the
Pashtuns Social Democratic Party, Mr. Ali Khan
Mahsud and Dr. Jalaluddin  (Khawreen
Makhawreen), operated the "Peer Roshan" journal;
however, only Khawreen Makhawreen is credited as
the founding figure on the cover of each issue. (3)

The first issue of "Peer Roshan" was published
in May 1988, formatted in A4 size, and consisting
of eight pages printed on white paper. While this
journal may appear modest in quantity, resembling
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more of a pamphlet or newsletter,

it can be
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considered substantial given the constraints of that
period. (4)
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A cursory examination of this journal makes
evident the diligent efforts and services rendered by
the Pashtuns residing in Germany towards the
Pashto language and literature. The journal is
handwritten and carries significant value and
authenticity akin to a manuscript. Although the
script does not adhere strictly to the principles of
traditional calligraphy, 1t is clear, readable, and
presented in a straightforward manner. The journal's
title 1s elegantly inscribed with distinct features
within a simple rectangular frame at the upper right
corner of the first page. On the left, a frame encloses
verses by Ghani Khan, while a vertical line divides
each page, presenting various topics in two
columns.

The issue begins with the title “Who was Peer
Roshan?” This edition offers insights into Peer
Roshan's life, political and social conditions of his
era, and highlights the works of Ghani Khan, a
philosopher and poet of the Pashto language.
Furthermore, it includes a selection of significant
contemporary events and serves as a semi-sample of
recent publications, alongside reflections on notable
literary and historical topics.

Despite its limited pages, the quality of the journal
is commendable given the circumstances of the
time. During this period, Pashto books and journals
were exceedingly rare, and Pashto publications
could be counted on one’s fingers in Germany. The
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rich academic and literary treasures of the Pashto
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language were often obscured and faded into
obscurity. In such challenging circumstances, the
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endeavors of Pashtuns in Germany to promote
Pashto language and literature, particularly through
the publication of "Peer Roshan" represent a
commendable achievement, especially in a foreign
land where the creation of such resource is highly
deserving of recognition.

The inception of the "Peer Roshan" journal is
also tied to the life of Bayazid Ansari. The first
issue contains concise yet comprehensive
information about Peer Roshan's life and art,
encompassing a plethora of political, historical,
social, economic, and literary topics pertinent to its
time and environment.

"Peer Roshan''- Issue 2

The second issue of "Peer Roshan" was
published in August 1988, three months after the
inaugural edition. This indicates that "Peer Roshan"
operated as a quarterly publication. The August
issue was printed in A4 format on white paper and
consisted of eight pages. (5)

This  edition continues the thematic
exploration of the previous publication, delving into
the life and endeavors of Peer Roshan. It opens with
an article titled "Peer Roshan: A National
Movement Leader", which elucidates Bayazid
Ansari’s political efforts, strategies for combating
colonialism, and the specific Islamic and Pashtun
ideologies he espoused. Furthermore, the pages of
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this issue are adorned with impactful verses from
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various Pashtun poets, enhancing its literary value.
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In addition to these poetic contributions, the journal
presents significant contemporary global events
along with various social topics and issues pertinent
to that era.

"Peer Roshan''- Issue 3

This issue was printed and published in
November 1988, in A4 format, covers fourteen
pages. On the upper right side of the cover, as in
previous issues, the title "Peer Roshan" is inscribed
in a simple cursive font, with additional issue details
written in fine lines below it. This edition begins
with works attributed to Peer Roshan, specifically
Bayazid Ansari, who is recognized as the author of
four significant textbooks: Khayr-ul-Bayan, Serat-
ul-Tawhid, Halnama, and Maqgsood-ul-Muminin.

At that time, new research was underway
regarding Peer Roshan's life and art, and many
aspects of his artistry writing, and poetry had yet to
be explored. Numerous copies of his works
remained obscure in various libraries and archives.
However, through recent studies, some of these
textbooks have been uncovered, and it is likely that
more of his written gems and compositions will
emerge from the depths of time due to ongoing
scholarly efforts.

From the known works of Bayazid Ansari, it
becomes evident that he possessed extensive
knowledge in Arabic and Islamic sciences, having
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suggests he was proficient in four languages:
Pashto, Persian, Arabic, and a Punjabi dialect,
showcasing his linguistic capabilities and writing
skills. (6)

In this third issue, Bayazid Ansari 1is
acknowledged as the author of four religious books;
however, recent investigations have broadened this
enumeration, attributing additional texts to him,
including Fakhr-ul-Talibin, Pashto Script, Ilam
Risala or Roshani Risala, Farhat-ul-Mujtaba, Uryan-
ul-Ghaib, and Nasihatnama.

This edition marks pioneering efforts in
articulating the accomplishments and diverse
aspects of Peer Roshan's life, representing in the
first journal published in the West by enlightened,
activist, and culturally conscious Pashtuns. The
information contained in this journal regarding Peer
Roshan indicates a palpable scarcity of materials
and resources about him during that time, reflecting
the overall weakness of the scholarly corpus
surrounding the Pashto language. The following
excerpt from the journal substantiates the challenges
of bibliographical preservation: “Since that era
lacked press facilities, people were compelled to
transcribe everything by hand; thus, the books of
Peer Roshan were also handwritten. Given that he
had many adversaries and was consistently engaged
in conflict, there was limited opportunity to create
multiple copies of his writings. This is why no
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remnants of his books have survived”. (7)

The introduction of Peer Roshan’s four books
is brief and presented in a fragmented manner. It
notes the absence of clearer records regarding
Halnama and Magsood-ul-Muminin, yet
subsequently states that a copy of these two books
exists with Dr. Muhammad Shafiq, referencing the
Peshawar Pashto Academy's manuscript of
Halnama. Towards the end of the commentary, it
mentions that Serat ul-Tawhid has been published
and that Khair ul-Bayan has been located following
considerable efforts and is expected to be published
imminently.

Analysis of Bayazid Ansari’s works and the
stylistic choices of the journal reveal that these early
writings were among the first to surface regarding
his life and contributions, as the overall academic
corpus of Pashto literature was largely undeveloped
at the time. The preliminary information contained
within this edition is particularly valuable, as it
paved the way for subsequent studies and
illuminated many aspects of Peer Roshan’s life,
struggles, and scholarly accomplishments.

In addition to content concerning Peer
Roshan's works, this issue also includes various
other topics, enriching the publication with Pashto
poetry, significant contemporary events, and a range
of social, literary, academic, cultural, and political
issues that contribute to its depth and appeal.
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"Peer Roshan'- Issue 5

The wvarious cover images of the '"Peer
Roshan" journal were retrieved online from
Germany, thanks to the significant contributions of
Mr. Nasir Storay, a dedicated and culturally
engaged individual from the Pashto community. Mr.
Storai has inherited a rich cultural repository and
extensive library from the late Kabir Storai in
Germany. At my request, he provided several issues
of "Peer Roshan" within the context of Pashto print
publications in Germany. Unfortunately, the fourth
and sixth issues were missing from the collection.

"Peer Roshan" was initiated through the
efforts of Pashtuns passionate about the Pashto
language, and in Dr. Kabir Storai's library, all issues
from the first to the eighth are available, except for
the fourth and sixth. The cover images of these
editions, along with brief descriptions, were shared
via WhatsApp. Notably, one of these issues is
dedicated entirely to Bacha Khan.

All 1ssues of "Peer Roshan" are handwritten,
featuring a straightforward and legible script. The
style and format of the writing distinctly reflect the
influence of the Pashtuns from Lower Pakhtunkhwa.

The fifth issue of "Peer Roshan" was
published in Germany in August 1990. This edition
is formatted in A5 size and comprises twenty-eight
pages of white paper. Like previous issues, it
encompasses various topics related to Pashto
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literature and culture as well; however, this edition
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also includes a page in German, indicating a
bilingual approach. (8)
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"Peer Roshan''- Issue 6

Although Nasir Storai mentioned the absence
of the sixth issue in his library, he does possess a
photograph showing that the sixth issue is indeed
available. In this particular edition, the issue number
is not explicitly stated; however, the publication
date confirms that it precedes the seventh issue,
categorizing it as the sixth issue of "Peer Roshan."

In the central side of the cover and front page
of this edition, the name "Peer Roshan" is elegantly
inscribed in a simple font, with the English title of
the journal, "Per Roshan," written in fine print
above it. Below, on the right edge, the date of
publication (January 1991) is presented in fine text,
while on the left side, it states "Germany" in a
similar fine style. Under this, the name of the
founder is mentioned, and in the upper corner, a
slogan attributed to Bacha Khan is featured: “Speak
Pashto, Write Pashto, Read Pashto, Do Pashto”. (9)

It should not be overlooked that above the
journal's title, there is also a verse from the words of
Rahman Baba inscribed. From these features on the
cover, 1t 1s evident that this edition of "Peer Roshan"
is the sixth edition, published in January 1991.

"Peer Roshan''- Issue 7

The seventh issue of "Peer Roshan" was
published in A5 format in May 1991. On the cover
of this issue, a beautiful couplet by Rahman Baba i1s
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inscribed. Unlike other issues, the name and
specifics of the journal are placed at the bottom of
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the page. This issue is printed on white paper and
consists of 38 pages.
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"Peer Roshan''- Bacha Khan Edition

In its series of publications, "Peer Roshan"
dedicates one of its issues exclusively to Bacha
Khan. This special edition, focusing on the revered
Fakhr-e-Afghan (Bacha Khan), was published in
1992 and contains 29 pages. The cover of this issue
features only a photograph of Bacha Khan, with the
dates of his life (1890—1988) noted below. Above it,
the journal's name ("Peer Roshan") is rendered in
elegant calligraphy, while no additional details
about the journal, such as the issue number, year of
publication, month, or other specification, are
provided on the cover. This unique edition suggests
that it will contain writings, research, opinions, and
various perspectives from authors and scholars
regarding Bacha Khan's life, efforts, contributions,
achievements, and related themes.

Conclusion

The aforementioned publications of "Peer
Roshan" reflect the passion of Pashto speakers and
literature enthusiasts residing in Germany during
that time. They championed the advancement of the
Pashto  language under the  challenging
circumstances of their era and environment. In an
unfamiliar, foreign, and Western setting, they
launched a journal named after a notable figure—a
fighter for Pashtun rights, a thorn in the side of the
Mughals, and a symbol of enlightenment for the
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Pashtuns—known as "Peer Roshan." This was a
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time when many aspects of Peer Roshan's life and
accomplishments remained hidden in research
archives.
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The motivated and dynamic Pashtun
communities in Germany sought to promote the
development of the Pashto language and the legacy
of Baizid Ansari through the publication of the
"Peer Roshan" journal. In doing so, they not only
illuminated the contributions of this renowned
Pashtun figure in the Western cultural landscape but
also empowered cultural advocates among the
Pashtuns to keep the tradition of "Peer Roshan"
alive in print.

It is evident from the aforementioned issues of
"Peer Roshan" that there may have been additional
editions published; however, according to Nasir
Storai's remarks and the documents pertaining to the
journal's circulation, no other issues have been
founded in the library of the late Dr. Kabir Storai in
Germany, aside from those mentioned.

The aesthetic appeal and intrinsic content of
the available issues of "Peer Roshan" clearly
demonstrate their literary and cultural significance.
This journal was published in the context of
Western life, marked by challenges and limited
resources, and it addressed subjects of substantial
literary, linguistic, and cultural importance that
cannot be overlooked.

The content of "Peer Roshan" indicates that it
takes on the form of a journal, and Pashtuns residing
in Germany have also referred to it as a journal.
Initially, this journal was published every three
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months; however, based on the aforementioned
information, we can conclude that its publication
process later became delayed, and it has even been
released only once a year.
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Associate Professor Nurul Habib Nisar, PhD

An Introduction To
"The Cultural Association of
Afghanistan"

Abstract

"The Cultural Association of Afghanistan" was
established in Peshawar in May — June 1990 during
the migration of the Afghans. Until August 1992, it
carried out significant work for the development and
expansion of Afghan literature and culture. Here, the
association’s goal, objectives, activities, and cultural
environment are discussed; its leader and
management bodies are introduced; its role in
development of Pashto literature and culture is
illustrated; and its impacts are highlighted. It is also
worth noting that, in addition to its numerous
activities, the cultural association published and
circulated the "Spede" Literary and Cultural Journal,
the publication which ceased after August 1992.

Goal

To introduce the Cultural Association of
Afghanistan and drawing the attention of
researchers and academic institutions to it.



An Introduction To “The Cultural Association....

Objectives
1. To identify the contribution of the Cultural
Association of Afghanistan to the growth and
development of the Pashto literary —cultural process.
2. To attract the attention of researchers and
academic — research institutions.

Importance of Research

The Cultural Association of Afghanistan is an
important institution of the era of Afghan migration
and jihad. It has played a major role in the creation
and artistic presentation of literary and cultural
works. Its evaluation and critique assist researchers
in field of literature and culture by helping to
determine the role of the literary — cultural
institutions of that time, and they facilitate the study
of that era’s literary cultural activities.

Methodology

Descriptive and comparative methods were
used in this essay; the research is based on the
library.

Main Context

In April 1978, following the political
upheaval, the situation in Afghanistan and the region
changed rapidly and deteriorated. A wave of
migrations from the country began. In
Pakhtunkhwa, centers, associations, and institutions
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for jithad were established and began their activities.
Within the country, the associations and institutions
of the regime revolved around the wishes and
demands of the ruling party and according to the so
called Soviet — Afghan friendship slogans. Outside
the country, in the environment of migration and
jihad, societies and institutions focused exclusively
on the values of armed struggle and jihad.

During the period of migration and jihad,
Afghan refugees and Mujahideen aimed to have
their voices heard by fellow countrymen and the
international community, drawing attention to the
nation's issues and the dire conditions of Afghan
people. To achieve this, unity and cohesion among
poets, writers, and cultural figures were essential.
Therefore, the Cultural Association of Afghanistan
was established with this purpose.

Institutions and organizations are the most
crucial components of a country's identity. To
present them appropriately, a thorough examination
and analysis of all cultural foundations of the
desired era are necessary, which exceeds the scope
of this article. Here, we will focus solely on the
Cultural Association of Afghanistan and its
activities.

The Cultural Association of Afghanistan was
established in 1369 (solar calendar = 1990) under
the leadership of Ustad Mohammad Siddiq Pasarlay
in Peshawar. Its key objectives were:
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1. To protect Afghanistan's national and
Islamic culture.

2. To eliminate undesired the influences of
colonial culture.

3. To collect and preserve Jihadi literature.

4. To foster cultural unity among Afghans
resided and educated in various environments.

5. To preserve the literary authenticity of
Afghanistan's official languages (Pashto and Dari)
and promote minor languages.

6. To develop contemporary literature in the
country's languages and collect folklore works.

7. To train new generations in the spirit of
national authenticity in the fields of literature and
culture.

8. To safeguard the country's literary and
cultural assets. (1)

This cultural association has also considered
publishing books and pamphlets alongside the bi—
monthly literary and cultural Journal "Spede",
organizing conferences and seminars, holding
critique sessions, debates, and poetry readings,
training young talents, awarding prizes for
outstanding literary works, and publishing materials
suitable for children. (2)

To achieve these objectives, the Association
has:

1. Organized a three — day analytical and
critical seminar titled "Contemporary Literature of
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Afghanistan" on October 3, 1990, at the Madyan
Hotel in Swat and published a collection of the
seminar's articles under the same name.

2. Published an essay on calligraphy and art,
the name of which I have forgotten and could not
retrieve despite efforts at the moment.

3. Held critique sessions and poetry readings,
reports of which have been published in the cultural
and literary news section of the "Spede" Journal.

4. Established and conducted art courses
named after Mir Ali Sher Nawayi, which had
numerous students, and some examples of the
teachers' and students' calligraphy, painting, and
miniature works have been printed on the covers of
the "Spede" Journal.

Academician Sayed Mahayuddin Hashimi
writes that, in addition to publishing the "Spede"
Journal, the Cultural Association of Afghanistan
initiated a project to collect folk literature related to
Jihad and migration from cassettes and printed
publications. Under the Ileadership of Ustad
Habibullah Rafi, they gathered approximately five
hundred cassettes featuring thousands of Jihadi
songs performed by folk singers from various parts
of Pashtunkhwa, preserving them in a special
archive. (3)

During the inauguration of the Cultural
Association of Afghanistan, Mr. Yusuf Ayina
presented  significant = recommendations  and
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suggestions, highlighted the state of the literary and
cultural environment during the migration period,
the necessity of establishing this association, and the
need to republish the Spede Journal. He had written
that the Cultural Association of Afghanistan is
determined, among its other objectives, to position
the poetry and literature of migration and the era of
struggle within the framework of the demands, and
the need for innovation and modernization along the
desired and the popular path of the present — a
revolutionary act at the right moment.... He had said
that there is no doubt that the epic heroes and the
prolonged struggle of the brave warriors — both
those still with us and those martyred for the
homeland — have, as a historical event, nurtured
and produced the new era and the revival of
modernity in literature. Jihadi publications and the
works of distinguished contemporary and migrant
poets and writers provide clear evidence of this.
However, the publishing and the increasing spread
of printed materials — whether Journals, journals,
or newspapers — with their content, especially in
the field of poetry and literature, warrant serious
reflection regarding both quantity and quality. In
other words, it is preferable that publications
accumulate better quality and more useful content
rather than being numerous and devoid of substance.
So, he wishes to draw the attention of the
association’s leaders to consider the role of
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academicians and the critical study of literary works
in these cases directly. By doing this, they can help
prevent this degenerate phenomenon in literature
and poetry — the very expressive, eloquent art of
humankind — and, using proper standards and
criteria, rightly evaluate our national literature and
the milieu of migration. (4)

Earlier, we discussed the "Spede" literary and
cultural Journal. In addition to its numerous
activities, the Cultural Association of Afghanistan
resumed the publication of this Journal, which had
previously released 21 monthly issues between 1984
and 1986. This time, it is published once every two
months and has expanded to include cultural topics
alongside literature. The Journal at that time had an
editorial board and a chief editor. The editorial
members are Habibullah Rafi, Mohammad Asif
Samim, Zarin Anzor, and Amanullah Saho, with
Mohammad Asif Samim also serving as the
responsible manager. Notably, in the second issue,
Mohammad Asif Samim was listed among the
editorial board; however, in subsequent issues, this
oversight was corrected, and Samim remained
solely as the chief editor, with the Dari-language
writer Mirwais Mawj replacing him in the editorial
board. The bi—monthly "Sepideh" literary and
cultural Journal then focused on creative and
research—based literature. It emphasizes criticizing
and researching the literature of migration and
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Jihad, aiming to distinguish between authentic and
inauthentic works and establish standards.

In the editorial of the first issue of the second
publication period of the "Spede" literary Journal,
we read:

“With the dawn of "Spede", attention was
given to the literary and artistic aspects of the
cultural front of Jihad. The literary creations of
Jihad took on the colors of art and craft, and
resistant literature, mission—driven literature, and
literature adorned with the jewels of art and craft
emerged against the Russian colonization. In a short
time, "Spede" found many readers. It found its way
to refugee camps and received poems and articles
from refugee camps and Mujahideen fronts.
"Speede" Journal proved to be the representative
Journal of the cultural and literary front of Jihad....
It artistically, creatively, and skillfully depicted
many events, memories, scenes, and aspects of
Jihad, preserved a new glimpse of the new Mujahid
literature 1n 1ts embrace, and illuminated and
clarified the path of the literary journey.” (5)

The editorial states: “the Spede has duty to
portray Jihad related activities and events and
presented them to the community and Afghanistan
society in general, confronting the savage enemy’s
cultural onslaught.” (6)

The editorial reads that now, as Spede is being
published again, circumstances have changed. The
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Soviets have been forced to leave, and the sun of
freedom i1s rising. With this, its previous duty has
been accomplished, adding that “from now on, in
this second publication period, Spede Journal will
commit itself to the literary and cultural
reconstruction of the country and will work
tirelessly in this path. This time, "Spede" has even
heavier responsibility than before. It will work for
the revival, reconstruction, and redevelopment of
the literature and culture of our entire nation and all
our languages. It will maintain national authenticity
and mission and will guide it on a pure and clear
path according to new demands and requirements.”
(7)

The administration of "Spede" Journal is
confident that in its second period, it is not alone as
it functions under the umbrella “of the Cultural
Association of Afghanistan as it emerges as the
publication organ of this Association.” (8)

After 14 issues, following August -—
September, 1992, the second publication period of
Spede Journal has also come to the end, bidding
farewell to its readers. In their farewell note, it state:

“The Cultural Association of Afghanistan, in
its short lifespan, has made every effort within its
capacity to promote the culture, art, and literature of
Afghanistan. However, we no longer have the
ability to continue to publish, nor can we continue
the activities of the Cultural Association. Until

91



An Introduction To “The Cultural Association....

suitable conditions arise again, we bid you farewell.
We hope that Spede will never be forgotten by
Afghans in the history of Afghanistan's press, and
especially as a part of resistance literature.” (9)

Considering the literary and cultural
environment during migration in Pashtunkhwa, the
Afghanistan Cultural Association has established an
effective network of writers, poets, artists, and
cultural enthusiasts. Despite its short existence, it
has had notable scholarly and cultural collaborators,
some of whom are undoubtedly prominent writers,
scholars, and artists of their time in terms of art,
literature, and craftsmanship. Through numerous
scholarly and cultural innovations, they have
rendered significant services to the nation and the
people.

Conclusion

The Cultural Association of Afghanistan was
established during the Afghan migration in
Peshawar between 1369 and 1371 in the Islamic
calendar (approximately 1990 — 1992 in the
Gregorian calendar). Among its many activities, it
published the literary and cultural Journal "Spede"
in Pashto and Persian languages every two months.
After 14 consecutive issues, the publication was
discontinued. The above lines discuss the objectives
of the Cultural Association of Afghanistan, its
publishing process, and the cultural environment.
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The Association's leadership, editorial board, and
contributing writers are identified, along with
presenting scholars' and writers' opinions and
readers' impressions about it.

The Cultural Association, particularly the
editorial board of the Spede Journal, established and
expanded contacts with writers, poets, and cultural
figures. Afghan writers, poets, and cultural figures
from within the country, Europe and America
collaborated with them. During the period of
migration and jihad, the Journal's editorial board
and contributing writers worked to preserve and
defend the nation's literary and cultural heritage and
history. They discovered, trained, and encouraged
new poets, writers, artists, and cultural figures.

It is noteworthy that a single cultural
Association or institution cannot fully depict the
cultural landscape of the migration era and
environment, as many other societies and
institutions were also established and active there,
which require examination and research. However,
it can be stated with confidence that the literary,
artistic, and cultural essence of the Cultural
Association of Afghanistan dominates those other
associations and institutions. If I say the services
rendered by the association were unparalleled 1t will
not be exaggeration. Here, just a sketch of this
Association was presented. For a comprehensive
introduction, this academic, literary, and cultural
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institution requires detailed analysis and evaluation.
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ABtop: Akanemuk Caiteq Moxuyaaus Xamemu
[TepeBomuuk: ITpodeccop Abaynpaxum baxTtanu

Tapux lllaxu (KopoJseBckasi HCTOPHUA)
Nau (Tapux Canaren Adrana)
(KopoJueBckast ucropusi Apranucrana)
AHAJIUTHYECKHUI 0030p U OLIEHKA

Kpartkoe Conep:xxanue

[TomrmoO KpaTkoro o3HakomJieHus ¢ Tapuxom
[ITaxu w ero aBTOpPOM, B JaHHOW CTaThe OYyJET
CIEJIaH KPaTKWUK aHAJIU3 Y OLICHKA COAEPKAHUS dTOU
UCTOpUHU, B XOJIe KOTOpOH OyJayT OIKCAHBI
pa3auyHbIE  COUHUAIBHBIC,  UCTOPHUYECKHE W
KYJIbTYPHBIE IEHHOCTH 3TOTO NMPOU3BEACHHUS, TAKKE
OyZlyT TOKa3aHbl HEKOTOPBIE CIa0ble CTOPOHBI U
HEJIOCTaTKH.

BakHOCTb U Cepbe3HOCTDh UCCJIeI0BAHUSA

Baxxnoctb U CEepPbE3HOCTH JTAHHOT'O
HCCIIeJTOBAHUS 3aKII0YAOTCS B TOM, UTO 3TO MepBas
NMMChbMEHHAas paboTa O MyMITYHCKUX IpaBuTeisax B
Nuauu, HamWcaHHas NYHITYHCKUM HMCTOPHMKOM Ha
nepcuackom sizeike B 1020 rogy xumxpsl (1611 r.
H.3.) W BIEpBble oOIyOJauKoBaHHas B MHAuu u
Teneph MepeBeICHHAs Ha MYIITY.



Tapux [laxu (Koponesckas ncropust) ...

eab ucciaeroBaHuA

[lenbs wuccienoBaHUsI COCTOUT B TOM YTOOBI
yutatensMm y3Hath Tapux [llaxu(Koponesckas
uctopusi) wiu  (Tapux  Canaten  Adrana)
(Koponesckas Uctopust Adranucrada) u COOOITUTh
YUTATEJISIM O €€ COACPHKAHUMU.

Bonpocsl uccieroBaHus

. Kakyioo wucTOpHIO MpEeAcTaBisieT CcoOou
Tapux I[Haxu(Koponesckas uctopusi) unu (Tapux
Canmaten  Adrana) (Koponesckas  Hcropus
Adranucrana)?

2. Korzma 510 Hanmcaim MCTOPUK M MO KAKOMY
MOTHBY?

3. KakoBbl €ro couuaiabHblE, UCTOPUYECKHUE,
JUTEPATyPHBIE U KYJIbTYPHbBIE IEHHOCTH?

MeTtoa ucciieq0BaHuA

B pmanHOM wuCclenoBaHWM MCIIOIb30BAJIMCH
AHAJIMTUYECKUE M ONHUcaTeNbHBIE METOJbIl, a B
HEKOTOPBIX  OOJIaCTSIX TaKXe HCIOJb30BaIMCH
KPUTHYECKHUE METO/IBI.

Tapux IIlaxu 1 ero UCTOPUK

Tapux [laxu, HacToslmee WM KOTOPOrO
(Camaren Adarsma) um ymnoMHHAeTCs II0JT OSTHUM
UMEHEM BO MHOTMX JOCTOBEPHBIX HCTOPUYECKHUX
UCTOYHUKAX, TOJIBKO IIOTOMY, YTO OH Hamucanl
nepcugckuid TekcT (Tapux Illaxu) B pykomucsx
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Jlaxopa, oH Taxxe uzBecteH Kak (Tapux Ilaxu)() u
(Tapux Adarna) u oH ObLI Hale4yaTaH W HM3JIaH B
KanpkyTTe moj 3TuM UMEHEM. ABTOpP 3TO KHUTra
Axmen SAnrap, ceiH Mupza SAnrap Hacup. [pyrue
O0OCTOSITEILCTBA €T0 KWU3HU HEU3BECTHBI, TOJBKO U3
€ro MUCbMEHHOW HWCTOPUU HM3BECTHO, YTO OH —
NMYyIITYHCKAW Yy4€HbIA W mcarenb, Jayn I[lax
Kapnanu, mnocienHuii mnpaBUTENb MYLITYHOB B
benranuu, kotopeii Ob1  chiHOM  CanmaHa
Kapnanu, no ero npock0e OH Hamucan noApoOHYO
uctoputo o nonoxkenuu Jloaum m Cypu. 3mech, BO
BBEJICHUU O NyWITYHCKOM Tmpasurene Jlayxn Ilaxe,
JOCTATOYHO KPATKOTO YIIOMHHAHUA O TOM, YTO OH
obu1 ceiHOM Canmana Kapnanu, npaBun benran B
(980-984 rr. xumxkpel) uim ¢ 1572 r. mo 1576 r. H.5.
U OBLT 3axBadeH B MpsMoM 0010 ¢ Moroiamu B 984
T. H.3. 1 mo3xe your. (1)

Crour  OTMETUTh, 4YTO  HMS  3TOTO
MYyITYHCKOTO MPAaBUTENS TAKXKE CBSI3aHO C JIPYrou
VCTOPUEH, KOTOPYI) HAIMCAI IYLITYHCKUH aBTOP
no uMmeHu Aonaymna B roxy (1010 r. xumxpsel) -
(1601 r. ©H.».) w HazBan ee (Tapux J[layam).
Conepxxanue 3toul ucropuu, kak u Tapux [llaxwu,
onuckiBaeT nojoxenne Cypuit u Jlyam 1o BpeMeH
Haynmaxa (984 r. xumxkpsl) - (1576 r. H.3.). Ilocne
KpAaTKOTO0 TPEJCTABJICHUS aBTOpa MCTOPUU U
NYIITYHCKOTO TIpaBUTENSA, MO MPOChOE KOTOPOTO
Oblla HamucaHa »Ta HUCTOPHS, JaBalTe TeMephb
IEpENIEM K KPAaTKOMY BBEICHUIO 3TOM HMCTOPUU U
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Tapux [laxu (Koponesckas ncropust) ...

HAYHEM C COOCTBEHHBIX YTBEpXKIEHUW aBTOpa,
KOTOphIE OH TIPEJICTaBUJI BO BBEICHUU K CBOEH
UCTOPUH.

Axwman Sarap nummer: OpHaxabl, Koraa
HEKOTOpbIE W3 HAC CHJACIM B OJarocCJIOBEHHOM
npucytctBuu A0yn Mysaddapa daynamaxa, y Hac
obl1a BcTpeya. Bo Bpems Gecenbl cpeu CUACBIINX
Ha coOpaHuUM Tpou30lLIa JUCKYCCUS OO0 HUCTOPUH
Xam3a Acud XaHu, KaxIblid CUASIIUA B CyJe
MOXET MOAyMaTb O KHHUI€, IIOCJIE BBIPAKECHUS
CBOETO aHaju3a M MHEHUS, YBa)KaeMbIl JIHAEP
Jayamiax TMOBEpHYJICST KO MHE M CKazal:
Munxamkyaaua [kay3mKaHu Hamucall HCTOPUIO
(Tabakar  Hacupmn) OT UMEHHU CyJTaHa
Hacupynnuua. [lo3:xe 3us bapHu Hanucal KHUTY
noJ HazBaHueM «Tapuk deposmaxm». (2)

Myxamman  Xupgast  XyCeWH, PEOaKTOp
nepcugckoro Tekcra Tapuxa Illaxu, BHepsbie
onmyOnukoBan 3Ty padbotry B Kambkyrtre, UHaus, B
1939 rony. Bo BBeieHMHM K KHHUI'€, HAIIMCAHHOM Ha
aHTJIMICKOM  A3bIKE, OH IMPEIOCTaBUI  OYEHb
MO0JIE3HYI0 UH(POPMAIUIO BO BBEICHUHU ITOU KHUTH.
Bo BBeneHuu k kuure Xupaar XycewH nuuet: «B
obmem »To kHura HaspiBaeTcsa (Tapux Illaxu wnu
Tapux Canaren Adarna). Ho mo-moemy, Tak HaJo
HazpiBaTh ((Tapux IIlaxu)). DTta ucropus BaxHa
elle ¥ MOTOMY, YTO B HEW MOJPOOHO OMHCaHBI JBa
roja mnpapieHuss babypa u ycrmoBus mpeOBIBaHUS
adbranckux npasuteiaeid B MuHauu. B 3TOol KHHTE

98



.
5..,.

YIIOMUHAIOTCS UCTOPUYECKHE COOBITHS AdraHckue
npasutenn Cynran baxnyn Jlonu, Cukanmap Jloau,
Noparum 6un Cukangapmax, [lep Illax Cypwu,
Ucnam Ilax, depos Illax, Aguns Illax, UGparum
Cypu u Cuxkangap I[Ilax. Bo BBeaecHuM TaKkxke
ynoMsaHyTel baOyp, XyMmaloH U  HEKOTOpHIE
o0CTOsSITEILCTBA MPHUX0/1a K BiacTh AkOapa B Jlemw.
HecmoTpst Ha TO, YTO ONHMCAHUE TOJOXKEHUS ITHX
TpeX IMOCIEAHUX MpaBuTesie Benukux Morosos He
SBJISIETCS LIEJIBI0 ABTOPA KHUTH, OH TAK)KE YIIOMSHYI
UX KOCBEHHO 110 HE00X0IUMOCTHU.» (3)

Hoct Myxamman Xan Kamun Momana nucan
BO BBeacHMM KHura Tapux Mypca: «llepcuackas
kaura Axmena fAnrapa (Tapux Ilaxu wnm Tapux
Canmaten Adarana) HauMHAETCA C MPaBJICHUS
Cynrana baxiynma W ONMCBIBAET HCTOPUYECKHE
coObITHUSI BIUIOTH A0 yOwiicTBa XuMO. DTa KHUTa
obpta Hamucada B 1020 romy xumxpsl (1611 roma
Halllel 3pbl) BO BpeMeHa Kopoia Bemmkux
MoronoB /[>xaxanrupa.» (4)

Crout oTrmMeTHuTh, 4TO AXmen Sarap Hamucan
cBoto padory (Tapux Illaxu unu Tapux Canarten
Adarna) Ha s3pike gapu okojio 1020 roga XumKpsl
(1611 roma nameit spb1) U ObUT HamedaTan B Muaun
B Kambkyrre B 1358 romy xmmxkpsl (1939 rona
Hame o9pel) ycwimsiMu  Myxammana Xwupgasita
XyceitHa. U3 toro ke tekcra Caiien Hasup Huszu
nepeBen ero Ha ypay B 1985 romy, m oH Obud
onyOnukoBan HaydHbiM coBeTOM 1O ypay B
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Jlaxope. Moxammanynna Canu mnepeBell TEKCT C
ypAy Ha mymTy v onyonukoBan ero B 1402 (2023
rogy) MexayHapoAHBIM ILEHTPOM MYIITYCKUX
uccienoBaHuil AkajmemMun Hayk Adranucrana. Sl
onpeAeuyl U TPOoaHATU3UPOBAT 3Ty padoOTy Mo
TEKCTy Ha NOywTy. AHaJIUTHYECKUNA  0030p
conepxxkanusi (Mctopus cynrana Adarana) UtoOsl
PacCKpBITh XapakTep M 3HAYCHUE COJICPIKAHUS
JAHHOTO TPOU3BEJICHUS, HEOOXOIUMO CHayaia
YIOMSIHYTh HEKOTOpbIE €ro OCOOCHHOCTH, TaKue
KaK: JyXOBHBIE, Hay4HBIE, COIMaJIbHbIE,
MOJUTUYECKUE, JIUTEPATYpPHbIC, JIMHTBUCTUUYECKHUE,
LIEHHOCTHBIE, @ 3aT€M KPHUTHYECKH PACCMOTPETH
HEKOTOpbIe €ro cyabbie cTOpoHbl. C MHOMOINIBIO
3TOTO0 HWHCTPYMEHTa, Hapsay C JIyXOBHBIMH
LIEHHOCTSIMH, BaM, JOPOTME YWTATENIM, B TOW WIIH
WHOW CTENEHU MOXHO PACKPBITh HEJIOCTATKU H
cimaboctu. AXmaapsiarapa TEMaTUUYE€CKU OMHUCHIBAET
OpUXOJ K BJIACTH ABYX IYIITYHCKHAX MPaBSIIUX
cemeit (Jlomu u Cypu) B Muaunu. OnucaHbl Takxke
COIlMAJIbHBIC, TOJHUTUYECKHE W BOEHHBIE pPaMKHU
MpPABUTENEN ITUX MPABUTEIBCTB, YKPEIUICHHE H
pPa3BUTHE BJIACTU U aBTOPUTETA, & TAKXKE COOBITUS U
CUTyallMd HMX paclaja, MajJcHus U pa3pylICHHUS B
pe3yJibTaTe€  MEXJIHWYHOCTHBIX  Pa3HOTJIACUM U
npousBosia. CTOUT OTMETUTh, YTO 3TO HE TNEpBas U
MOCJEHSSI UCTOPUS C TOYKU 3PEHHUS] TEMATHUKHU, HO
JI0 U TOCJIE 3TOTO €CTh HEKOTOPBIE APYTHE UCTOPHUH
WU TIPOU3BEJICHUS] UCTOPUUYECKOTO THUIA, KOTOPHIC
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OH Hamucall O NyWTyHax WIM JAPYTUX JIOJAAX U
0oJiee WM MEHEE MO-APYroMy COOOIIAeT HaM O
MOJIOKEHUU OSTHUX NPaBAIIUX MNOKOJCHUH. 3JIECh,
HalpUMEpP, Mbl KpPATKO YIOMSHEM HEKOTOPBIE
ucropuueckue kKHuru: «Tapux [epmaxmw» ot
AOGaca  CapBanu, «Max3zan Adranu Wi
Xanmkaxan Jlogm Tapux» or Humarymner Xapsw,
«Tapux JlaBynu» ot AOnymia, «Tapux Adarana
win Tapux Xan Kamxo» or Xomxku Manusmy,
«Tapux Mymrakn» ot Illenx Puskymisl, «Tapux
Myb6apak [Hlaxu» ot Axbs uOH Axman, «Mapat AJ-
darana» ot Xanmkaxan Jlonu, «Tapux Mypca» ot
Adzan Xana Xaraka u Tak ganee. (5)

OTH BBIIE YHOOMSIHYTbIE KHUTH HUMEIOT
0cOOyI0 IIEHHOCTb C TOYKHA 3pPEHUSI OIHUCAHUS
CUTyallui U COOBITUH ITUX TMEPHOJOB IMPABJICHUS.
Touno Ttak xe kuHura Axman SAngrap «Tapux
Canaren Adarna» (McTopus CYJITAHOB
Adranucrana) Takke 00JIamaeT HEKOTOPHIMH
IIEHHOCTSIMU, KOTOpPbIC HE YIIOMHHAIOTCS B JIPYTUX
UCTOPUSIX OYEHBb MaJo WU JOCTATOYHO MOJPOOHO.
OcobeHHO coObITHS TafeHUsl mpaBieHus Jlogu u
npuxoja K Biactd balOypa W mepBBIX JIET €ro
npaBiaeHusa. CoObITHUS TOCHEAHUX JHEW KU3HU
[llepmraxa Cypu, BTOpOro mnpuxoAa K BIACTH
XyMaroHa U IEePBBIX JIET IpaBiieHus [xananyaauaa
Axbapa He OBUIM OMHMCaHbl TaK MOAPOOHO HU B
onHOW Apyrod wuctopur. COraacHO OCHOBHBIM
NPUHIMUIIAM HUCTOPUOIUCAHUSA, HUCTOPUK OYCHD
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XOPOIIIO OMUCAT MPUIUHBI COOBITUI. B 3TOM KHHTE
Anrap onucan OJaropogHOE U CIPaBEIJIMBOE
nopenenue Boxaen Jlogu, Cypu u  Apyrux
MYyLWITYHCKUX. PA10M 3TOro, OH Takxe mokasaj JBa
BAXKHBIX (PaKTOpa, KOTOPHIE MOJIOKWIN KOHEI] 3TOMY
npaBwiy. [IpyunHON KOHIA MYIITYHCKOrO LIApCTBa
u TipaBieHus B UHauu aBTOp HaA3bIBaeT, ¢ OJHOMU
CTOPOHBHI, BOXKJIEH MYIITYHCKHUX IIJIEMEH,
CTPEMHUBIIIUXCS K  COOCTBEHHOW  BJAacTU U
aBTOPUTETY, a C APYTroi - aOCOJIOTUCTCKUE MBICITHU
HEKOTOPBIX IPABUTEIIEN JTUX TMPABAIIUX POIOB
(JlJoom m Cypu) U HUX CeMEHHO-IUIEMECHHBIC
pasHoryiacusi. OTH WU MHOTHE JPYTHE BOIPOCHI
noJApoOHO oOmNHCcaHbl B 3TOW wuCTOpUU. B 3TOM
UCTOPUYECKOU KHHUI'E TAaKXK€ COXPAHEHBI MHOTHE
JUTEPATYPHBIE U KYJbTYpHbIE LIEHHOCTU. C OJHOM
CTOPOHBI, aBTOP B IIEJIOM HCHOJIB30BaJll MPOCTON U
Oernplii  MEPCUACKUN  SI3BIK  TMPU  HAMHUCAHUU
VCTOPHH, HO OH TAKXKE HE UTHOPUPYET MOMYJISIPHBIE
JUTEPATYPHBIE OYEPKH TOTO BPEMEHH, B KOTOPBIX
WHOTJIa B CJIOBaX OTCYTCTBYET CMBICII. (6)

Taxke, ocHoBatens  mpasienus  Cypu
(IHepmrax  Cypu) TmpeacTaBWICS  CICIYIOIIUM
oOpazom: «Paccka3uuku HOBOCTEMN 151
MIOCJIEIOBATENIA NIPOU3BEACHUN MHUIIYT 4YTO, KOTJa
CylTaH baxilyql MNOJy4WS NPUBUIETHUIO YIIPABIATH
Wunueit, Uoparum Cypu npuexan B Muauio co
CBOUM ChIHOM XacaHoMm.» (7)

B HEKOTOpBIX MEcTax KHUTH aBTOP BKIIOUMII
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CBOM CTUXH WIIH CIEIUAJbHbIE CTHXH JPyTUX
MOATOB, KOTOpPbIE OTPAXKAOT €ro  BBICOKUM
JUTEPATYPHBIM BKYC W CWIBHBIM TanaHT. Kpome
TOTO, B Pa3JIUYHBIX OOJIACTSIX OMHMCAHUSA COOBITUU M
CUTyalluid OH 3allUTHJI HEKOTOpbIE MYIITYHCKHE
KyJbTYpHbIE IIEHHOCTH, Takue Kak: IlymryHckue
B3[VISIABI W TIPUBBIYKK, TaKUE TpagulUd, Kak
FOCTENIPUUMCTBO, MATPUOTU3M U T. A. Eciam Tapux
Canatren Adarena (Tapux Ilaxu) oOmamaer ere
KAKHUMHU-TO XOPOIIMMH Ka4YeCTBAaMHU U MPEKPACHBIMU
yepTaMyd, TO Ha TMEPBbIA IUJIaH BBIXOJAT W
HEKOTOPbIC HEJOCTAaTKU U CIA00CTH, Ha HEKOTOPHIC
U3 KOTOPBIX XOTeIoCch OBl OOpaTUTh BaIlle
BHUMaHue: [Ipexae Bcero, cam aBTOp rOBOPUT, YTO
CBOI0O HCTOPHIO OH Hamucald MO Mpock0e U Mpu
NOAAECPKKE IOCIETHETO MPABUTEINSI MYyLITYHOB B
benranuun A0y Anb-Myzaddapa Jlayn Illaxa, a
ATOT MpaBuTesb yMep B 984 roay xumxkpsel. (1576
unn 1566 1. H. 3.) mociie MOpaX€HUs1 B BOWHE C
BeaukuMu MoroioB oH ObLT 3aKJIIOUEH B TIOPBMY, a
3aTeM 3aMydeH. Axmaja Sarap Hamucaia CBOO
uctoputo 36 set coycta (1020 r. xumxpsr) (1611 r.
H.3.) 1O Heu3BecTHOM mpuuuHe. Jlo Hero AOayia
Hanucan ucrtoputro JlaBymau. farap Hamucan 3Ty
UCTOPUIO B TO BpEMs, KOrja mnpasiicHHe Benmkux
MoroioB mnpoaoKaioch C OOJBIIOW CHIOW U
IIYMOM, U 3TO ObLJIa 31oxa npasieHus [xaxanrupa.
[ToaToMy B CBO€#l MCTOPHUU OH OYEHBH MOIPOOHO M
OIIMCATEIBHO, c OOJIBIIINM KOJIMYECTBOM
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NpEyBEIMYCHU M  KOMIUIMMEHTOB, COOJIoAas
MPUABOPHBIN ITUKET, U3JIOKUI B CBOEU HUCTOPUU
COOBITHSI M CUTYyallud BO BpeMms TpaBiieHus: badypa,
JIBYXKPAaTHOTO MpaBJ€HUs XyMAarOHA U MEPBBIX JIET
npapinenus Pxananynauna AxOapa. Axmen Sarap,
KaK MyIITYHCKUN UCTOPUK, HE OCYXkJasi ’)KECTOKOE U
HACWJIbCTBEHHOE TOBEJAEHUE HTUX MpPaBUTEIIEH
Bemuknx MorojnoB B OTHOUIEHMHM IYIITYHOB,
BOCXBAJISIET UX B HEKOTOPHIX OOJACTAX M HA3bIBAET
ux Angunb, MyHcud, I'azu, Anumad u apyrue
nofo0HbIe TUTYJIBL. OOpaliias BHUMAaHUE Ha IJI0X0E
MOBEJICHUE MYIITYHOB, TaKWE TUTYJIbl HUKOT/A HE
CIEAYET WCMOJIb30BaTh B S3BIKE IMYIITYHCKOIO
ucTopuka. AxMena Sarapa, KOTOpbI cliejian 3TO Mo
KaKOW-THO00 TMpHUYMHE U HEOOXOIUMOCTH, MBI
CUMTAEM 3TO HEJOCTATKOM M CJIa0BIM 3(PHEKTOM U
MMEEM MPaBO PE3KO KPUTHUKOBATH ITO. (&)

Fme omomM HemocTaTKOM DJTOM KHUTH
SBJISIETCS. TO, YTO MCTOPUK HE YJIENsia 0co00ro
BHUMAaHUS JaTaM MPHU ONMMCAHUHU COOBITHH. JlaThl 1
roJibl COOBITUN YIIOMUHAETCA OYEHb Maji0 U OHU BO
MHOTOM OINMPAIOTCA Ha aHEKAOThl M TOBECBOBAHHE,
a B HEKOTOPBIX MECTaX MMEETCS pa3HUIla B OJIMH-
JBa rojla U Mecsilla B JaTax CMEpPTU COOBITUH U
MpaBUTENEH, a TakKe NaJCHHs OT BJIACTU WIH
npuxoja K  BiIacth. Jlpyrum  BaXHBIM U
3aCIYKMBAIOIIUM BHUMAHUS HEJIOCTAaTKOM 3TOM
KHUTH SIBISIETCA TO, YTO B pPa3HblE MEPUOIBI
UCTOpUHU, OCOOCHHO BO BpEMEHA IMPABJICHUS
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cyarana Cuxangapa Jloau, cynrana Wo6paruma
Jlomu n Mcnama laxa Cypu, HEKOTOPBIE CTPaHHBIE
COOBITHSI O HEKOTOPBIX CBEPXbECTECTBEHHBIX
COOBITHSIX, 3aciyrax, OJarocCIOBEHUSIX U JPYTrHX
OOCTOSITEILCTBAX HEKOTOPBIX JYyXOBHBIX JIHOJEH
NPUBOJATCS B BHUJE AHEKJOTOB W MpelaHuil 0e3
KaKOT0-JT100 JOCTOBEPHOIO UCTOPUYECKOTO
JOKYMEHTa, CBHUJETEILCTB U HMCTOYHUKOB. OTa
paboTa OCHOBaHa Ha JIOTUKE U PAllMOHAIBHOCTH, U,
OpuHAMass W BepAd  HEKOTOPBIM  JIKOJSIM,
YeJIOBEYECKOE 3HAHUE BHIOMPAET COMHUTEIBHOE U
TepnuMoe coctosinue. Ho HensBecTHO, crenan v
9TO aBTOP CO3HATEIBHO, YTOOBI MPHUIATH OCOOBIM
KOJIODUT CBOEH HCTOPUHU, WA K€ OH CHEnal €e
YacCThIO CBOEM MCTOPUU B COOTBETCTBHHM CO CBOMMH
YEJIOBEYECKUMHM  3HAHUSMU U PEIUTHO3HBIMU
yOCXKIACHUSIMU, WM K€ OH CKONUpOBal €€ u3
IPYTUX HCTOPUYECKUX MPOU3BEIACHU, HAIMKUCAB U
nepeBeAs uaeu 0e3 monummanwus. [lo 3ToM mpuynHe
OH CHHU3WJ HUCTOPUYECKYI0O W HAYYHYIO LEHHOCTH
paboThL» (9)

pe3yJbTaT

Ecau coOpare »tu nebatel M 3asBiCHUS 00
uAeHTU(DUKAIUA DSTONW KHUTH, TO B peE3yjbTaTe
MOXHO CKa3aTb, 4TO: OTO TiepBasi pabora o
NYyIWTYHCKUX MpaBUTENSAX (J0au U cypuil) B UHauu,
KOTOPYIO NYWTYHCKUW aBTOp Hamucaid B 1020 roxy
xukpel (1611 1. H3.) U B HEW OH MPEIOCTABUII
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JOCTOBEPHYIO HH(OpPMAIMI0O O JIOJU U CYpHUH.
ConmanbHO-UCTOPUYECKasi I1IEHHOCTb COJCpKaHUs
COCTOMT B TOM, 4YTO OHO PacKpbIBaeT (haKTOPbI
B3JIETa W MaJeHUsl JBYX KOpoJieBcTB. Kpome Toro,
OH TaKXe O00JIANaeT JIUTEPATYPHOU U KYJbTYpPHOU
IIEHHOCThIO, a Takxke TeM (HaKToOM, UYTO OH
OMKCHIBAET MPOOJEMbl Ha OYEHb CBOOOJHOM U
0OI1I€IOCTYITHOM $I3bIKE, UCTIOJIb3YET BEJIMKOJICITHbIC
KOMIIO3UIIMM W MO3TUYECKHE MPUMEPbI, a TaK¥Ke
MOKa3bIBAET NyIITYHCKUE XapaKTEePUCTUKH,
MPUBBIYKU u TpaIuInY, TaKue Kak
TOCTEMPUUMCTBO, NATPUOTU3M, BBI30B U UECTh U T.
n. Ho momMuMo Bcero 3TOro  XOpOIIEro,
MPOSIBIISIIOTCSI U HEKOTOPBIE HEJOCTATKU U CJIab0CTH
paboThl, a HMEHHO TO, YTO HCTOPUK CTPOro
cOOJI0/IaeT MPUABOPHBIC pUTYaTbl M, KOTJa OH
BOCXBAJISIET ~ MOTOJIbCKUX  IpaBUTENEH, OH
BOCXBaJsieT HMX JIO CTENEHU TMPEyBEIUYEHUs U
oOpamjaeTcss K TakKUM K€ MOTYIIECTBEHHBIM
MOTOJIbCKMM TIPaBUTEISIM KaK K CHpPAaBEJIUBBIM,
OsaropoHbM U T. A. [Ipu BceM 3TOM MBI MOXEM
paccMaTpuBaTh 3TO Kak OJaroTBOPHBIN A(PeKT C
TOYKM 3pEHUST TOHUMAHUS TPaBICHUS JIBYX
BEJIMKHUX MpaBsux cement (Jlonu u cypuii), a Takxe
CUTyallui ¥ COOBITUH TOTO BPEMEHH, YTO MOIXKET
MOMOYh HAaM B MPOSICHEHUM HEKOTOPHIX TEMHBIX
YTJIOB MyIITYHCKON UCTOPHUH TEX BPEMEH.
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Nezamuddin Katawazi (Ph.D.)

Zur Motivgestaltung Und —entwicklung
in den Kurzgeschichten und Erzahlungen
des Pasto
(1900 — 1978)

2. Kapitel
2.1. Die Nicht-fiktionale Prosa im PaSto

Das optimistische Gefiihl, das von der
Befreiung des Individuums aus den alten
traditionellen = Lebensformen und  Strukturen
herriihrte, schuf zusammen mit den Fortschritten
und Neuerungen im Wirtschaftsleben und auf dem
Gebiet der Politik (Die demokratischen Experimente
von 1946 - 1953, S. 19ff.) die Voraussetzungen
dafiir, da3 sich in der Prosa des PasSto eine Gattung
der nicht-fiktionalen Kunstprosa "adabi tota"
(Essay) sowie Reiseberichte, Dialoge,
Autobiographien usw. herausbilden konnten.

Eine der Voraussetzungen fiir die Entstehung
der nicht-fiktionalen Prosa war auch die vorherige
Entwicklung auf diesem Gebiet, die wir bereits
angesprochen haben. Als geistiges Bediirfnis mufite
die Prosa des PasSto einen gewissen Grad der
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literarischen Reife erreicht haben. Es muflten bereits
Ausdrucksformen vorhanden sein, auf deren
Grundlage dann die Prosa eine qualitativ neue Phase
der Ausdrucksweise erreichen konnte.

Alle diese Formen der Kunstprosa werden in
den nachfolgenden Jahren (50-er bis 60-er Jahren)
mit verschiedener Intensitat weitergefiihrt. Beispiele
dieser = Prosaform  sind:  "gaura  nasru-na"
(Ausgewihlte Prosa, 1336 = 1957), "imla au insa"
(Stil und Orthographie, G. P. Ulfat, Kabul, 1338 =
1959), Reiseberichte von S. Ristin, z. B. in: "de hind
safar" (Reise nach Indien), "zra zra na day" (Das ist
kein Herz) v. A. ReSad Kandahari, teilweise in: Stil
und Orthographie, S. 93 - 95 und 96 - 99), "xiali
dunya" (Welt der Phantasie, v. Q. Xadem, 1339 =
1960) u. a. m.

"adabi tota" fand ab 1940 Eingang in die
Pastoliteratur und wurde bis in die 60-er Jahre
weitergefiihrt. Sie erschien zuerst in Ubersetzungen
aus anderen Sprachen. Insbesondere war der Einflufl
der Dari-Literatur von Bedeutung. Auch aus dem
Englischen, Deutschen und anderen Sprachen finden
wir Ubersetzungen: "Meiner Mutter" v. H. Heine,
ibersetzt von Parwana, in: "Kabul", 1325 = 1946,
Nr. II, S. 44, "lhre Augen" aus den Liedern von
Spencer, libersetzt von A. Benawa (in Prosa), in:
"paStun zag", 1324 (1945), Nr. 9, S. 11., "Das
Leben" von Goethe, tlibersetzt von A. Benawa, in:
"pasStun zag", 1325 (1946), Nr. 10, S. 29 usw.
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Die Privatzeitungen "watan" (Heimat), 1330
(1951), Nr. e., s. 3, "angar" (Glut), 1951, die
Ausgabe vom 11. Hamal, "wolas" (Das Volk), die
Ausgaben 4, 12, 13 und 16 von 1951 bringen
Essays, die zur Verbreitung dieser literarischen
Genres beitrugen.

Die "adabi tota" ist keine feste, abgegrenzte
literarische Form. Sie driickt in aller Kiirze die
subjektiven Eindriicke und Wunschvorstellungen
des Autors aus. lhre literarischen Ziige erhélt sie
dadurch, daBl hier die dichtende Sprache an die
Stelle der Alltagssprache tritt. Beispiele dieser Form
finden sie in: "de luzi wani nandara" (Der Anblick
eines kahlen Baumes) von Amanullah Selab,
"laugara" (Die Schnitterin) v. M. F anah.'

2.2. Andere literarische Formen

Der Entwicklungsproze3 der PaStoprosa vor
1960 ging aufgrund der Uberwindung vieler
Hindernisse nur sehr langsam und mithsam vor sich.
Die Literatur entwickelte neben der allgemein
verbreiteten Form des "adabi tota" auch andere
Erzahlformen wie Fabeln, Novellen, Erzdahlungen,
Anekdoten usw. Diese Erzdhlformen lassen sich
zum Teil auf folkloristische Quellen zuriickfiihren.
In der folkloristischen Literatur des Pasto haben wir

"In: BENAWA, Bd. II, S. 716 - 718; Bd. IIL, S. 1036 -
1037 usw.
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kurze Geschichten, die in gedrangter Form leicht
liberschaubare Handlungseinheiten schildern. Diese
Geschichten werden in Versammlungen (girga) oder
bei kleineren Zusammenkiinften erzahlt, mit der
Absicht, Kurzweil zu verbreiten oder einen
bestimmten Redeinhalt zu veranschaulichen. Das
Pasto-Tolana hat 1331 (1952) eine Sammlung dieser
Geschichten herausge-geben.” S. Ristin und S. Garar
sammelten sie aus verschiedenen Quellen. Indem
die Geschichten zur Vereinfachung der Problemlage
und des gegenwirtigen Verstindnisses erzihlt
werden, erhalten sie eine didaktische Funktion.
Viele der Geschichten dieser Sammlung tragen
damit Fabelcharakter. Das sind Tiererzdhlungen, die
den Leser bzw. den Horer belehren sollen. Die
relativ feststehenden Eigenschaften zweier Tiere
werden in der Erzdhlung durch
Gegeniiberstellungen dargestellt. In manchen Fallen
weist schon der Titel auf den antithetischen
Charakterzug der Fabel hin: "zmare au peSo" (Der
Lowe und die Katze), S. 15 - 18 oder "zmarai au
gaulan" (Der Lowe und die Rinder), s. 34 - 36 oder
"gedara au Sagal" (Fuchs und Scha-kal), S. 10 - 13.
Eine wesentliche Charakteristik dieser Fabeln
besteht darin, daB3 sich die Handlung jeweils auf
zwel Ebenen, der Bildebene und der Sinnebene,
abspielt. Auf der Bildebene werden die Handlungen

* Pasto-Kise, 1331 (1952).
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der Tiere dargestellt, und auf der Sinnebene deuten
sie auf menschliche Verhiltnisse: Die Erzdhlung
"Der Lowe und die Rinder" endet mit den folgenden
Satzen:
“Es sagte (das Rind): Also gut,
du willst mich unbedingt essen,
aber lafl mich einmal auf diesen
Hiigel kommen und schreien.
Ich mochte meinen letzten Wunsch erfiillen.
Gut, gehe und erfiille deinen Wunsch.
Das Rind ging auf einen Hiigel
und schrie laut und sagte:
Oh, Leute wisset, ich war schon an dem Tage tot,
an dem der Lowe unser weilles Rind gefressen hat.”
(S. 35-36)
Solche Erzéhlungen in Fabelgestalt bringen
thre Aussage eindeutig zum Ausdruck: So kdénnen
die Maichtigen belehrt oder aber auch satirisch
dargestellt werden.

2.3. Die Entwicklung der Kurzgeschichte und der
Erzahlung im Pasto

Ansitze literarischer Genres wie Erzéahlung,
Novelle, Kurzgeschichte sehen wir im Pasto nach
der Griindung des PaSto-Tolana (1937). Zu einer
zweckmiBigen und konsequenten  Entfaltung
derselben kam es jedoch erst spiter. Der
Entwicklung der Kurzformen in Prosa lagen, wie
gesagt, gesellschaftliche und geistige
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Entwicklungen zugrunde. Die Genreentwicklung in
der Erzdhlliteratur war und ist auch mit
Schwierigkeiten verbunden, insoweit es die
Abgrenzung  einzelner  literarischer  Genres
gegeneinander betrifft. Die Begriffe, die fiir die
Bezeichnung einzelner Genres gebraucht werden,
stammen zu einem Teil aus dem Pasto selbst
(nakluna, kise usw.) und zum Teil sind sie aus
europdischen Sprachen oder aus der persischen
Sprache libernommene Begriffe : (Roman, Novelle,
hekayat, dastan, usw.) Die Grenzen zwischen diesen
Begriffen sind bis heute nicht klar festzulegen. Ofter
wurden alte Begriffe, d. h. aus der folkloristischen
Literatur stammende Bezeichnungen, fir die
modernen Genres verwendet. Im allgemeinen
besteht dennoch eine Ubereinstimmung dariiber, daf3
der Begriff "dastan" in beiden Sprachen, Pasto und
Dari, als Gattungsbegriff fiir erzdhlende Dichtung
"dastani adablat" Verwendung findet.’

"pata mina" (Die geheime Liebe) von B.
Kuskaki ist in Novellenform 1317(1938) in Kabul
erschienen. "dwa sara main wuruna" (Zwei in sich
verliebte Briider) von Rafik Qane' ist dann 1318
(1939) in Kabul erschienen. Es handelt sich dabei,
meiner Kenntnis nach, um die erste Erzidhlung, im
engeren Sinne des Wortes, im PaSto in Afghanistan,
die eine Mittelstelle zwischen Novelle und

3 ROHL, S. 8.
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Kurzgeschichte einnimmit.

Die Erzdhlung von Rafik Qane umfafit 140
Seiten und beschreibt konfliktlos die
Liebesgeschichte zweier Brider (Sanur und
Mansur) und nach ihrem Tode, die ihrer Kinder. Die
Hochzeit der beiden Briider bildet den Hohepunkt
der Erzdhlung. Die Erzédhlung ist wenig kunstvoll
gebaut, da sie hauptsdchlich die positiven
Charakterziige der beiden Hauptfiguren (Sanur und
Mansur) darstellt. Es sind zahlreiche Episoden in die
Erzahlung eingeschoben, die aufeinander folgen und
somit eine Kette von Ereignissen bilden: Die
Hochzeit der beiden Briider, ihr Tod, das Leben der
beiden Witwen, die Hochzeiten ihrer Kinder usw.
Diese einzelnen Ereignisse bilden in ihrer
Gesamtheit die stoffliche Grundlage der Erzdhlung
von R. Qane. Der Einflul} folkloristischer Literatur
i1st nachweisbar, da an verschiedenen Stellen des
Erzdhlvorganges Gedichte auftauchen. Ihr Ziel ist,
das bereits erzdhlte Ereignis oder eine wichtige
Situation zu bestitigen (S. 24, 27, 34, 76, 78, 123,
140).

Burhanuddin Kuskaki verfafite eine Novelle,
die 1317 (1938) auf 64 Seiten gedruckt wurde. Die
Novelle heifit "pata mina" (Ge-heime Liebe) und
erzahlt die traurige Geschichte eines jungen
Mannes, der sich in die Frau seines Bruders verliebt.
Der Autor greift das in der Literatur bekannte Motiv
der Frau zwischen zwei Mannern auf. Hamid, der
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jingere Bruder von Magid, wohnt in der Familie
seines Bruders und dessen Frau Habiba. Habiba und
Hamid verlieben sich ineinander, ohne dal} einer
dem anderen seine Gefiihle zeigt. Der innere
Konflikt der beiden Hauptfiguren, einander zu
liecben und gleichzeitig dem Bruder Magid
verwandtschaftliche Achtung entgegenzubringen,
bildet das Zentralthema der Novelle. Der Konflikt
wird am Ende der Novelle durch ein tragisches
Ereignis, das gleichzeitig den Hohepunkt der
Novelle darstellt, gelost. Nach einem langen
Zustand innerlicher Unruhe und einer seelischen
Krise bemerkt Hamid, dal} er sich verliebt hat. Den
Zustand beschreibt der Autor "als eine Katastrophe
in jeder Hinsicht" (S. 31). Die Geschichte fiihrt zum
Selbstmord von Hamid und Habiba. (S. 82) Die
Zahl der Figuren und Handlungen ist begrenzt und
alles konzentriert sich auf das Zielereignis, den
Selbstmord, das auch in den Handlungen der
Figuren begriindet ist. Was diese Erzahlung von
einer Kurzgeschichte unterscheidet , ist der
Umstand, daf} die Charaktere hier nicht nur statisch
gezeigt werden, sondern sich auch in einer
Entwicklung befinden. Die Handlung vollzieht sich
zwar In einem begrenzten Rahmen, aber die
veranderungen im seeligen Zustand von Hamid und
die Ereignisse weisen eine Entwicklung auf:
“In seinem Herzen lag ein anonymes Gefiihl
und eine geheime Liebe. Anscheinend wullte
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er selbst noch nicht um dieses Gefiihl.
Manchmal, als er das zu spiiren bekam,
tat er einfach so, als ob er es nicht wiil3te
und verdrangte es einfach.”
(S. 24)

Die geschilderten Zustinde weisen zwar auf
menschliche Grund-situationen hin, aber der Autor
weicht aus verstiandlichen Griinden der Kritik der
Allgemeinheit aus und schreibt am Ende des
Buches: “Das Zentralthema dieser Geschichte ist
aus der ausldandischen Literatur libernommen.” (S.
84)

In der Prosa des Pasto verfligen wir bis jetzt
iiber keinen afghanischen Roman. Der Roman
konnte sich in Afghanistan unter den konkreten
historischen und gesellschaftlichen Bedingungen in
der Zeit von 1900 - 1978 nicht herausbilden. Der
Prasident der Schriftstellergesellschaft der Republik
Afghanistan Akram Usman (1988) hat sich in einem
internationalen Symposium in Kabul {iber die
Voraussetzungen und zukiinftigen Moglichkeiten
der Entstehung des Romans folgendermalien
geduBert: “GroBe Romane und bedeutende Figuren
entstethen in den schwierigen Etappen der
Geschichte. Unser Land befindet sich nun in dieser
Etappe. An dieser Stelle mochte ich Euch zu einer
nochunbekannten Einweihung eines groen Romans
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begliickwiinschen.”

Die Aussage von A. Osman ist zwar sehr vage
und doppeldeutig, aber der Formulierung "die noch
unbekannte Einweihung" diirfte zu entnehmen sein,
daB wir bis jetzt iiber keinen in Afghanistan
gedruckten Roman im Pasto oder im Dari verfiigen.

3. Gesellschaftliche Motive in den
Kurzgeschichten und Erzidhlungen des Pasto
3.1. Definition

Begrifflich leitet sich das Wort "Motiv" vom
latein. "movere" (sich bewegen) ab. Der Begriff
"Motiv" wird in der Literatur und in der Kunst in
libertragenem Sinne verwendet. Das literarische
Motiv ist das Formelement und der Grundbau-stein
literarischer Werke. Es ist der in sich einheitliche,
innere Bestandteil des literarischen Stoffes, tragt
Sinn und Funktion des Werkes und beeinflufit damit
die Struktur desselben in entscheidendem MaBe.’

Im Unterschied zum Thema représentiert das
Motiv nicht die geistige Sphire, aus der ein
literarisches Werk herauswichst, sondern vielmehr
entwickelt es sich aus Situationen, die in der
literarischen Tradition wiederkehren und typische
Eigenschaften aufweisen.’

* OSMAN, S. 6.
> FRENZEL, 1963, S. 28.
® TRAGER, 1986, S. 352.

118



.
5..,.

Das Verhéltnis zwischen Motiven und
Themen ist einerseits ein gegenseitig bedingtes,
andererseits ein hierarchisch geordnetes. D. h.,
Themen stellen stets etwas Umfassendes, Geistiges
dar u.widuspiegeln den ideellen Zusammenhang
zwischen den verschiedenen Elementen eines
Textes, Motive dagegen nehmen konkrete
Gestaltungen an. Das Thema in einem literarischen
Werk ist dessen Zentralidee, dessen Problem und
zeigt die geistige Tendenzen desselben. Fiir die
Verwirklichung in Texten stiitzen sich Themen auf
andere Textelemente, darunter auf Motive. Ihre
Substanz beruht auf der Art, wie die Textelemente
(Motive, Symbole usw.) zueinander stehen. Daher
ist der Wirkungsbereich der Themen generell und
weitrdumig. Themen werden von diesen Elementen
getragen.7 Themen konnen entweder in Texten
direkt ausgedriickt oder implizit gegeben werden.
Die Strukturen der Handlungen miissen aber
generell mit dem Thematischen libereinstimmen. D.
h., dal Themen entsprechend ihrer Bedeutung und
Definition fiir thre Verwirklichung entsprechende
Handlungen brauchen.

Motive dagegen sind prinzipiell konkret, da
sie in Texten Gestaltungen annehmen und
Denkformen herstellen, die fiir den Leser
verstindlich sind. Motive sind Teile der Themen

"BISANZ; TROUSSON, 1980, S. 17 - 19.
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und sind ihnen in Texten nachgeordnet. Sie
entwickeln und aktualisieren die Themen dadurch,
dal} sie text-interne Beziehungen herstellen. Motive
sind im Gegensatz zu Themen an Personen,
Situationen und Gegenstiande gebunden,
veranschaulichen dadurch die Themen und stellen
sich als Gestaltungsmittel dar.®

Literarische Motive beziehen sich in Texten
auf menschliches Verhalten 1in bestimmten
Situationen. Sie reprisentieren das grundliegende
und noch nicht bewullit gewordenen Verhalten der
Figuren, worauf sich ithre Handlungen aufbauen.

Die Situation wird hier fiir gewohnlich als
konfliktgeladener Zustand verstanden, der iiber die
Motive zu Handlungen fiihrt.”

Insofern stellt das literarische Motiv den Kern
dar, der das Handlungsgefiige des Textes tragt.
Literarische Motive koordinieren die Handlungen
und leiten sie ein. Dadurch werden Motive zum
Formelement und beeinflussen die Strukturen der
Texte wesentlich. Die Motive schaffen durch ihre
gegenseitige Beein-flussung und Korrelationen ein
internes System, welches die Logik der Handlungen
begriindet. "

Das literarische Motiv ist des weiteren ein

® FRENZEL, 19807 S. 120.
® WEISSTEIN, 1968, S. 180 - 181.
" DAMMRICH, 1987, S. 228 - 229.
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Bedeutungselement des literarischen Stoffes, weil es
sich auf Situationen bezieht, die in der literarischen
Tradition 1mmer wieder vorkommen. Diese
Situationen weisen auf menschliches Grunderfahren
und unbewullte Verhaltensweisen hin. Die
Wiederkehr bestimmter Motive bzw.
Motivkomplexe in literarischen Werken eines
Autors oder einer Zeitstromung stellt dann eine
Motivkonstanz dar. In diesem Sinne sind Motive
also, wie schon Goethe feststellte “Phianomene des
Menschengeistes, die sich wiederholt haben und
wiederholen werden und die der Dichter als
historische nachweist.”'' Literarische Motive in
Texten sind nach ihrer Funktion und ihrem
Stellungsort zu unterscheiden: Kernmotive und
Rahmenmotive oder Nebenmotive, die das
Kernmotiv stiitzen sollen.'

Die Konstellation der Motive kann uns, was
die Struktur literarischer Werke anbelangt, wichtige
Hinweise geben. Das Verhéltnis zwischen
Kernmotiven und Rahmenmotiven innerhalb des
literarischen Stoffes wird in der Weise gestaltet, daf3
das Kernmotiv in der geistigen Sphire der
Erzdhlung tiberwiegt und als bestimmendes Element
heraustritt. Das  Kernmotiv  nimmt  ¢ine
Zentralposition in Texten ein. Den Rahmenmotiven

" GOETHE, 1972, S. 631.
2 FRENZEL, 1966, S. 21 - 22.
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wird eine Nebenposition zugeschrieben. Die
Zentralposition des Kernmotives wird in der
Entwicklung des Gesamttextes spiirbar. Nach seiner
Funktion hin wirkt das Kernmotiv direkt auf die
Struktur des Textes ein. Der Akzent wird hier auf
die strukturbildende Funktion des Motivs verlagert.
Neben- oder Rahmenmotive bilden die Strukturen
indirekt; sie fordern Handlungen und geben Anlal}
zum Handlungsverlauf."”

Die in den Kurzgeschichten und Erzdhlungen
des Pasto  aufgegriffenen = Motive  stellen
liberwiegend die aus den aktuellen sozialen oder
kulturellen Situationen gewonnenen Schemata dar.
Uber die tiefe Verbindung des Motivfundes mit der
sozialen Wirklichkeit offenbart sich das Wesen
dieser Literatur. Motive, die aus der Uberlieferung
in die moderne Prosa iibernommen wurde, sind in
threr Zahl sehr begrenzt. Der Proze3 der
Entmythologisierung in der miindlich iiberlieferten
Literatur setzt in der modernen Prosa sehr schnell
und tief ein und es laBt sich eine Vorliebe fiir
Motive aus der aktuellen Umwelt, fiir Situationen,
die fiir die sozialen Verhéltnisse dieser
Gemeinschaft reprisentativ sind, beobachten.

Das miindlich {iberlieferte Erzdhlgut des Pasto
enthiilt Heldensagen aber auch Uberlieferungen. Das
mythologische Erzdhlgut ist gekennzeichnet durch

3 KNAPP, 1974, S. 205 - 206.
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einen rigorosen und furchterregenden Geist, in dem
Figuren wie "tur deban" und "spin deban" (weille
und schwarze Dews) oder "Samar" (mehrkopfige
Drachen) eindeutige Ziige erhalten, (Der Drache
und der Prinz'*). Die meisten der in der Ausgabe
"Motive der Weltliteratur" von Frenzel, 1980
enthaltenen Motive oder die in "Motif - Index of
Folk-literature"'® vorkommenden Motive
entsprechen den Motiven der Volksliteratur des
Pasto. Allerdings lassen sich fiir Motive wie z. B.
den Inzest und damit zusammenhingende oder
verwandte Themen in der PaSto-Folklore keine
Belege finden.

Die Uberlieferung findet in der modernen
Prosa des PaSto insofern Beachtung, dal3 einzelne
Motive wie etwa das des Einsiedlers (fakir oder
malang) oder das Motiv der Greisin "budey" immer
noch in verschiedenen Varianten wund in
verwandelten Formen auftauchen.

Die fiir das Finsiedlermotiv des Malang
typischen Ziige sind schon aus den Heldensagen
bekannt. Die miindliche literarische Tradition schuf
einen Menschentyp mit eindeutigen Konturen und
Zigen. Er tritt als eine Begegnungsfigur auf, die
meist auf einem Friedhof in ihrer Hiitte eine von der

" Der Zauberbrunnen, 1985, S. 13 - 22.
S FRENZEL, 1980".
' THOMPSON, 1955 - 57, Kap. D, E und F.
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Welt abgewandte, fromme Lebensweise flihrt, und
bei der Wanderer um Rat und Schutz ersuchen,
"Galat Xan au Samaiala" (Galat Xan und Samaiala),
"Sahzade au Samar" (Der Drache und der Prinz),
"Gamal Xan au Sabzena" (Gamal Xan und
Sabzena).'’

Auch 1in Landais (miindlich {iberlieferten
Kurzgedichten) taucht das Einsiedlermotiv ofter auf.
Dabei wihlt die Einsiedlerfigur entweder aus
enttduschter Liebe, aus der Grausamkeit sozialer
Verhiltnisse oder wegen des Todes eines
Liebespartners die Flucht in die Einsamkeit. Die
spezifische Lebensweise des FEinsiedlers, ja sogar
seine Riickkehr in das gewohnliche Leben, nachdem
ithm der ersehnte Erloser (Isa) erschienen war, eine
Wundertat versprochen und vollbracht hatte, bei
Gott fiir thn vorzusprechen, ist auch in der Lyrik des
Pasto belegt, (Pastani Sandari).'®

Durch diese Traditionslinie ist das Schema
dieser Lebensweise in die moderne Prosa des Pasto
aufgenommen worden. In den  modernen
Kurzgeschichten und Erzdhlungen des Pasto
wandelt sich das Motiv des Einsiedlers jedoch zu
einem Typenmotiv. Er tritt nun nicht nur als religios
liberzeugter, frommer Mensch sondern auch als
Vertreter der Lebensauffassung auf, wonach die

7 Der Zauberbrunnen, 1985, S. 5 - 8.
'8 Kabul, 1335 (1956), S. 210 - 217.
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Einsamkeit als die begehrteste Lebensweise zu
verstehen sei, (M. Xugyaney).

Die Anldsse fir das Einsiedlertum konnen
sowohl private Griinde wie auch gesellschaftliche
Probleme sein (Enttduschung in der Liebe,
Grausamkeit, Sitten und Gebrdauche usw.). Die
Einsiedlerfigur ist ein aus Welterfahrung zur
Weltflucht und zur Enthaltsamkeit gefiihrter
Menschentyp. Das Bediirfnis der FEinsiedlerfigur
nach Einsamkeit und Sehnsucht nach natiirlicher
Umge-bung und Lebensform, die in der Dichtung
Ofter stilisiert wird, ist zum festen Bestandteil des
Motivs geworden, das die Autoren inspiriert hat.
Das Motiv iibernimmt die Funktion, moralische
Sauberkeit zu predigen und durch das Erkennen der
wahren Zustdnde, den Besucher auf den richtigen
Weg zu weisen. Der Frau wurden in der
Volksliteratur ~ ebenfalls  verschiedene  Rollen
zugeschrieben. Die Schemata, die aus Situationen
gewonnen wurden, in welche die alte Frau
verwickelt ist, variiert von Fall zu Fall. In den
nakluna (Heldensagen) bildet z. B. das Motiv der
"menza" (Sklavin), die im Hof eines Konigs oder
Fiirsten als Vermittlerin zwischen zwei Geliebten
auftaucht, ein traditionsbildendes Schema. (Adam
Xan aw DurXa-ney, ¢alat Xan und Samaiala)."”

In Uberlieferungen erhilt sie aber magisch-

¥a a.0.,8.22-107.
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ddmonische Ziige und erscheint als "SiSaka" (Hexe)
oder "gadogara" (Zauberin) mit iibernatiirlichen
Zauberkraften usw. In den modernen Kurzge-
schichten und Erzdhlungen des PaSto erscheint die
Frau auBerdem als Teilnehmerin von
Liebesbeziechungen, als Symbol der Ehre des
Mannes sowie als verlassene Witwe im sozialen und
historischen Kontext. Sie formuliert in Gestalt der
Greisin (zara budey) die vereinsamte Situation der
Frau in der heutigen sozialen Wirklichkeit dieser
Gesellschaft. Das Motiv der Greisin ist bereits
traditionsbildendes Schema geworden und die Figur
der Greisin mit threm spezifischen korperlichen und
geistigen Zustand ist ein Schlagstock, um in den
Hénden der Autoren Kritik an der sozialen Situation
der Frau kundzutun, (K. Mazhari, Xubaney, M.
Xugyaney). In diesem Sinne bildet das Motiv der
Greisin (zara budey) sowie andere Motive wie
"walwar" (Brautgabe) paSto-immanente Motive, die
von der Volksli-teratur bis zu der modernen Prosa
eine Kette von traditions-bildenden Schemata
ausmachen und die bei Frenzel (1980) Z. B. keine
Erwahnung finden.

Themen und Probleme, die 11n den
Kurzgeschichten und Erzdhlungen des Pasto
dargestellt werden, kann man in Motivkomplexe
zusammenfassen. Diese Komplexe enthalten wieder
in sich mehrere einzelne Motive. Die einzelnen
Motive werden in der Regel in einzelnen Werken
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miteinander verkniipft. Dabei iiberschneiden sich
die Motivkomplexe ofter, so dal Motive aus der
Sozial-struktur kulturelle oder religiose
Komponente haben bzw. kulturelle Motive aus
sozialen oder religiosen Situationen entstammen.

Motive aus der Sozialstruktur (Machtlosigkeit,
Abhéngigsein usw.) scheinen zuerst bei H. Tagey
"Sar urbal" (Die hiibsche Frisur, 1961) Gestaltung
angenommen zu haben und zwar in dem ihm
eigenen Stil der anschaulichen Darstellung von
Situationen. Spdtere Autoren (K. Mazhari; A.
Baxtaney, 1973; Amin Af-ganpur, 1976; Habibullah
Zraswand, 1977), die dieselbe Motivgruppe
aufgegriffen haben, entwickelten sie dadurch, daf3
sie das aus den sich wiederholenden Situationen
gewonnene Schema mit anderen stilistischen
Mitteln (Parhez (Diit) von K. Mazha-ri, 1973 und in
verschiedenen Kombinationen "Zor Hakim" (Der
alte Hakim) von A. Baxtaney, 1973) auftreten
lassen. An diesen Motiven zeigen sich auch deutlich
die strukturellen Gemeinsamkeiten und die
tiberzeitlichen Aspekte. Die Situationen, aus denen
die Motive gewonnen werden, erscheinen hier als
Grundstrukturen.

Auch der zweite groBle Motivkomplex der
traditionellen Motive wie "badal" (Rache), "walwar"
(Brautpreis) usw. Erfahrt eine Entwicklung und eine
Anderung. Zuerst erscheint das Motiv "badal" in der
Erzahlung "de bang musafari" (Die Reise von Bang,
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1952) in einer Nebenposition und spielt keine
wesentliche Rolle im Gesamtstoft.

In den spiteren Jahren kommen die Alutoren
immer wieder auf die traditionellen Motive von
"badal", "walwar" usw. und auf die Motive, die mit
der Unterdriickung und den Rechten der Frauen
zusammenhdngen, zuriick. In "arman" von Q.
Xugianey, 1961, "ranzur" von [. Her, 1967,
"kwanda" (Die Witwe) von M. Sarif Habibi bilden
sich diese Motive aufgrund ihrer Haufigkeit als
Motivkonstanz heraus. Die Wandlungsfahigkeit des
Motivs zeigt sich z. B. darin, dal} das gleiche Motiv
"badal" nicht nur in einem aus dem traditionellen
Hintergrund stammenden Stoff Gestaltung annimmt,
sondern da es auch in voéllig anderen Stoff-
komplexen erscheinen kann, religiose Motive "de
tami karwan" (Die Karawane der Gier, 1959).

Die Haufigkeit des Vorkommens der
Motivkomplexe in den Werken einzelner oder
mehrerer Autoren bildet das Prinzip, wonach sie in
dieser Arbeit eingeordnet sind. Dabei stellt sich
heraus, daBl gewisse Motivkomplexe, wie soziale
oder kulturelle Motive, mit bestimmten Stilperioden
bzw. politisch-literari-schen  stromungen (wis-
zalmiyan) verbunden sind. Zugleich ist am Grad der
Haufigkeit der Motive ihre starke Bindung an die
allgemeine gesellschaftliche Entwicklung ablesbar.
Einzelne Werke sind nach Motivkomplexen
ausgewahlt. Mit Hilfe dieses Verfahrens soll hier
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dem Leser ein Uberblick iiber die Grundtendenz und
historische Entwicklung der Kurzgeschichten und
Erzahlungen des PaSto unter dem Aspekt der
Motiventwicklung verschafft werden.

Fiir die Pastoliteratur kann man folgende
Motivkomplexe (mit Untergliederung) feststellen:

I - Soziales

IT - Brauchtum und Religion

[T - Historische Motive.
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