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Chief- Editor's Note:
"Pashto'" Journal

The aim of establishing the international center for Pashto
studies within the organizational framework of the
Afghan Academy of sciences was to conduct research on
the ethno — historical, cultural, social and economic issues
of the Pashtuns in the region. These studies should be
published by the authors in the UNESCO languages
(Arabic, English, Russian, German, French and Spanish)
in order to introduce various aspects of the cultural
history and economy of the Pashtuns to the world.

To pursue these goals, a journal called (Pashto) was
established at the center for Pashto studies, which has
published in UNESCO languages since its inception.

With the publication of this issue of the Pashto journal,
the remainder of the previous year (1403) ends, and from
now on, four issues will be published regularly every year
based in the collaboration of domestic and foreign
writers. Since the middle of the year 1404 is over, two
issues of the Pashto journal will be published this year,
and in the coming year 1405 AH, the journal will be
published continuously every quarter.

Kind regards
The journal administration



Associate Prof. Dr Abdul Rahman Habibzui

GulZar-e-Chaman

Pashto Rare Manuscript

Abstract

Pashto language and literature history has a number
of challengs in deferent eras, due to the socio-geopolitical
circumstance, in this up and downs Pashto literature lost
it’s a large number of written books and booklets during
war-battle conflicts, according to our bad or good luck
some of such books has been transferred by foreigner to
overseas and fortunately Pashto researcher including me
got the chance to access to some of those manuscript.
Might be in all over the world Pashto has a numerous
number of manuscript that we do not have the access
even to touch them.

I found “Gulzar-i- Chaman” in Islamabad in Data
Ganj Bakhsh library. It is a significant rare Pashto
manuscript in the history of Pashto literature, but the poet
of this manuscript has been introduced by Pashto
prominent author and researcher Zalmay hiwadmal .This
rare manuscript is already with me in my rare
manuscript’s collection. According to context of this
manuscript the composition of poems are quiet standard
and structured and even the subject of context is near to
epic poetry as well. So as a manuscript specialist [ am
committed to take a look on such significant hidden
treasury and analyze and investigate on it. “Gulzar-i-
Chaman” belongs to 19" century and its poetry style is
same as 19" century traditional poetry.

Research Objectives

The only single aim of this research effort is to

add rare manuscripts within the Pashto literature history
and approve that claim that Pashto language and literature
has an enormous written history, but due to historically
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suffering, home land of Pashtuns as a war zone has
damage and every single written effort, otherwise Pashto
literature has its own written history and manuscripts
specially rare are the accomplish of such claims.

Research Importance

Pashto language and literature has hidden treasury
of Manuscripts, investigating, analyzing and finding out
them will be a new appendix in Pashto literary history,
because manuscripts are hide from public attention and its
very important task for a researcher to bring them out for
new comers’ researcher.

Research Methodology

This research effort is abroad library base research.
I have gone through physical attestation of manuscript
and then analyzed it from deferent aspects.

Main Context

Pashto, a language of hidden manuscript’s treasury
.Due to Pashtun’s strategic homeland’s political
occurrence and circumstances, especially foreigner
occupations and domestic abnormal socio-political
dilemmas in Pashtun belt regions are the main Couse of
scattering Pashto hand written books all over the region
and world as well. Spreading out Pashto manuscripts
gradually hide them from public attention, rarely some
amateur scholar has the access to find out those hidden
manuscripts as their hobby not responsibility. In such
case I found out 25 rare Pashto Manuscript in DATA
GANJBAKHSH library as well, and one theme is
“Gulzar-e-Chaman” which is worth to research and in
light its efficiency in Pashto literature, so let’s have a
glance on its generalities, structure and specifications as
below.
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Generalities

Name of the Manuscript: GULZAR-E-CHAMAN
Author: Nader Shah

Calligraphy Year: 1901

Calligraphy Style: Nastaliq

Calligrapher: Author

Paper: Indian

Number of Pages: 114

Lines in every page: 16

Size: 24,5X16

Context Size: 17x13

Cover: Unsheathed

Library no: 4446

Library: Data GanjBakhsh

Specification

This manuscript is written in simple style hand

writing with black vogue ink. It’s a primary version of
epic poetry which describes war and battle of Imam
Mohammad Hanif’s with enemies in format of Pashto
verses. (1)

Manuscript Entitled and Author
As above I mentioned the name of this Manuscript

is (Gulzar-e-Chaman), the poet has declare and point out
naming of his epic poetry (Jang Nama) in some verses as

Al o) (2 edla 255y Shiay
éﬁ);ﬁ\y‘)cJSMU_m\,ﬁ‘\;\«aw‘)JU»
Lo 2 S 0 Sy sl o
lad 4l gl Caian oL 3 AaliSia
Al SY) 5 el 50 0 (3 i 4y
..:.wjbj‘ Cs)j ~i. !\ . Jm”
day S Jlin a0 33 3 b el
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o e [l 53 0 gus Ll st 4]
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SIS = et L) 3 bl ol
SELE (63 (S @5l 244
a2 03 dpe iyl s A
o 03 sila a4y Gl g (e
o350\ ) Ohs s (o skl
08 (S Ay (e cu o Dl A a2
a5 (AN Jsil 6 e
r:}u.\}-o('».u\ LEJA_J‘)SLSAL_?L\S Ja
u\:\s 1 }5: ?LQS U'“Y 4.1.. aL&JJU
<l pallly ?k;\ il g (g2 (JL:: wlas
Dol Caad 1T 4 s ai )2
Translation
Oh Allah for the sake of Hashami prophet
Don’t disgrace (Nader Shah) on doomsday
Thanks and gratitude praise and glory of Allah
again
That the book like jewel has been completed
Battle book of Shah Hanif has been over
With the grace of Almighty Allah
The month Safar Mozafar day 271
At the time of afternoon prayer on Monday
On the year of 1319
Immigration of Prophet Mohammad
(Nader Shah) is my name and Choli is my village
My village is located in Dawadzi’s hill
I am Noble and my lineage is Sayeds
I am Hussaini from father and grandfather
Peshawar is my homeland O brother
Everyone is settled in this area as well
[ name my book (Gulzar-e-Chaman)
This book has been written by Nader shah
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Allah sees every thing

As we see he introduce himself from Peshawar

Choli village. Here are two Choli villages in

Peshawar,Choli Payan and Choli Bala.Nader Shah the
author is from choli Payan. According to mapcarta Choli
Payan is a village in Peshawar District, Khyber
Pakhtunkhwa. Choli Payan is situated nearby to the
village Charpareeza, as well as near Pajagi. (3)

Basiclay Nadershah is Sayeds in tribe and wrote
this manuscript about Imam Hanif due to his religious
interest and his believes. NaderShah is a brilliant poet of
his era even though he understood the way in poetry to
mention the date inside the verses by words not in
numbers it i1s itself a poetry tactics that only capable
writer and poet could do that.

(Gulzar-e- Chaman) as an independent Pashto
manuscript and did not mention anywhere in Pashto
literature’s research, although the author Nader shah has
been mentioned in some Pashto poet biographical books
as well. Afghan Prominent scholar and researcher
Professor Zalamay hiwadmal introduced Nader Shah as a
(Nader Ali) in his book BIDYANI GULONA and pointed
out that Nader is a Shoya Pashton poet living in
Pakhtonkhwa’s tribal areas and brought some sample of
his poem as well t0o.(4)

According to above research Nader Ali and Nader
Shah are one name with similar differences in titles
(Ali&Shah) as my investigation and Zalmay hiwadmal,s
findings Nader is a Shoya poet as he introduce his self in
below verse:

pg0al ) A il o s 4
p o) A Ll a4y Ll ay as
20
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[ am Noble and my lineage is Sayeds
I am Hussaini from father and grandfather

Fortunately another reference of prof Zalmay
hiwad mal FARHANGI ADABYATI PASHTO
incredibly iterated Nader Ali(NaderShal) as Pashto poet
in 13™ century and indicates that Nader Ali composes
poem on the incident event of (Karbala).(5)

As I also wrote above that Nader shah has epic
poems (Jangna ma-e-Imam Hanif «son of Hazrat Ali»)
and battle of Karbala. So if my this research and analysis
were at that era it could more significant and used full for
better introduction of this poet (Nader Shah), but
hopefully I will make a humble request from my teacher
Zalmay hiwadmal that whenever he updates and reprints
his both books (Bidyani Gulona& FARHANGI
ADABYATI PASHTO) I can provide him a copy of
Nadershah’s manuscript.

How and why Pashtun shoya uses two title
(Ali&Shah)? this inquiry was answered by Academician
Prof Dr Sayaed Mohayodin Hashami he replied to me
that in Pakhton north west belt, people called to Sayeds
(Shah Sahib) as a title of more respect and aslo Shoya
Sayeds named themselves (Shah) like Nader Shah,Sayed
Mahdi Shah, while that category of (Sayeds) Shoya also
called themselves (Ali) like Nader Ali and may more. (6)

Poetry and Composition of Nader Shah

According to current definition of poems, Pashto
language has a small number of poets which wrote poems
with today’s poetic structure like cadence, imagination,
symbols and so on.In 19" century a big number of poet
emphasis on internal concrete structure of poem or
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composition like number of word in verse or in couplet,
consideration rows, rhyme, simile and many more
subjective angles for poems even they ignore and did not
realized white or independent poem. So if we categorize
the above modern specification for poem then we can
claim that in such eras we have a small number of poets
and an enormous number of compositors not poets.

Nader shah is a compositor like other as well. His
one hundred sixteen page manuscript is in very well
manner, according that time composition and poem
structure is really appreciable with the concept of Epic
poetry. Nader Shah Structured his compositional poetry
13" century traditional knowledge of poems and
compositions. Nader shah consider Rhyme and rows as
well standard structure of Pashto composition for
example:

Sk e Al S pa

o S Qg g JSS
oLy o sdonal Ol ja 0

s S Ohbe il ) Lhsa gl

Translation
I informed by some one
That do something best like blossom of flower in
the garden
Due to ugly noise of fall
For gad sake Release nightingales to garden

Here if we make a glance to above couplet he
fallows same Rhyme (BOLBOLAN&BOSTAN) in
second verse of couplet and also Nader Shah consider the
rows in each couplet’s last verses as well. From his
poetry we can say that Nader Shah had the talent of
structure composition and poem and he knows the art of
rhetoric, because he written Majizat in composition and at
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the same time he wrote Persian poetry in his Mojizat as
well as Pashto compositional poetry .I hope and it is my
dream that one day I can research on Gulzar-i-Chaman
and publish the whole manuscript to Pashto literature.

Conclusion

Gulzar-i-Chaman, a Pashto rare manuscript which
has been written in composition by Pashto poet and
author NaderShah. This manuscript belongs to 19%
century, subject of this manuscript is religious epic telling
battle of Imam Hanif’, s with his enemies. This
manuscript is a new addition or appendix in Pashto
language and literature. My humble suggestion to
Academy of Science of Afghanistan especially to
International Center for Pashto Studies is to make an
effort for analytical investigation of entire manuscript and
prepare the whole context of this important manuscript
and publish it. Manuscripts are genuine treasury of a
language and literature and this treasure has to be
revealed for researchers as well.
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PaSto (Pashto) Falklori and the Landey

Saduddin Shpoon

Because of the obvious fact that Pagto has not been
a court language in Afghanistan for a long time, it has
remained and still continues to remain, a spoken
language. Only recently, that is , roughly since half a
century ago has and has thus begun to be regarded as our
national language , in area the new constitution Pagto is
considered one of the two major languages of
Afghanistan the other being Dari.

Afghan rules of the past as was the common
practies with the rulers, had a circle of learned men,
scholars and poets around them. But history gives scarce
evidence of a Pagtoon in it. The Pastoon were wrote in
Dari because that was the tradition. And this accounts for
the fact that today competed with Dari we have every few
fact that today competed with Dari we have every few
written Materials in Pagto, be it Diwans, manuscripts or
any other form of literary stock.

Taking into consideration the fact that a large
portion of the population of the country speaks Pagto, one
1s led to the oral literature. This conclusion is true. Pasto
is as rich in oral literary tradition as Dari is in written.

The first valuable attempt to collect Pagto oral
literature was made by the French scholar James
Darmesterter in Dis afghan all sorts of verses that were
popular among the pagtoons of Peshawar and kohat
regions. He divided these songs into five genres. Namely
Masra, Charbait, Ghazal, Kesa and Matal.

Native scholars become aware of this vast treasure
some thirty years ago. The famous afghan scholar,
Professor Abdul Hai Habibi was the first to publish series
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of articles on folklore and national poetry in Tolo — I —
Afghan newspaper in Kandahar. Then followed
Mohammad Gul Nuri MILLI HINDARA or NATIONAL
MIRROR in two volumes. The Pagto Academy, a
research institute carved out of the former Anjoman-i-
Adabi has made a valuable contribution in recording and
editing deferent forms of folk songs in two volumes.
Since the many articles have dealt with this them, and
materials are being collected for more inclusive collection
by the Pasto Academy and many individual researchers.
It is beyond the scope of the paper to deal with all forms
of folk literature in Pagto. I will confine the articles only
to one genre, namely landey. This is one of the most
unique forms of Pagto songs and is not comparable to
anything but the Japanese Haiku, and even there the
similarity is crude.
Here are some aspects in which landey differ from
the rest of Pagto folk songs:
1. About eighty percent of them are
created by women.

2. All landeys are anonymouse, nobody
known who created them.
3. They are non — musically composed,

that is no one group of landeys id suited for a
certain musical composition. In fact there is no
group division in landeys.

4. It is one of the few forms of poetry
that will not stoop to Arabic rules of versification
and scansion.

5. It is non — rhyming.

6. It exists in every Pasgto speaking
community and is not regional in the sense in
which other forms may be.

26
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How are to define the landeys. So for we only read
that, a landey is a couple which has nine syllables in the
first line and thirteen in the second I think this definition
is incomplete.

Before we attempt a new one let us see a landey in
transcripts.

1. First line:

Tar nimo shopo pore raanaghly

Second line:

Skarwate mrre shwe os ero ta naasta yema.

2. First line:

Ashnaa pe tooka Na pohizhi

Second line:

Ma pe khwaro zalpo waae marwar shena.

The two landeys cited above have three striking
similarities: the first is of course that the first line of the
first landey has the same number of syllables as the first
line of the second landey likewise, the second line of the
second landey. The second similar is their rhyme scheme
both end in NA and MA. The difference of consonants M
and N doesn’t count in landey. The ear of a native is so
used to it that he considers it as legitimate to thyme M
with N with N. the third similarity, and the one often
overlooked in describing to their rise and fall. Pasto
language is highly accentuated and its poetry is not an
exception. The quantitative rules of versification,
borrowed from Arabic prosody is not suitable for the
scansion of Pagto poetry it is somewhat more applicable
to Dari poetry because of its long exposure to the
influence of Islamic, especially language. In fact Dari
poetry has been scanned according to Arabic Taqi
(versification rules) for so long a period that it is a matter
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of guess as to which metter is genuinely Dari and which
borrowed from Arabic.

But when scholars try Arabic scansion rules on
Pasto poetry it invariably is artificial and forced the
Semitic language is too quantitative for the Indo- Iranian.
In Arab poetry, and in written Dari poetry, the number of
characters in each line should equal that of its counter —
line. One thing that stope this rules from work in pasto
poetry is the frequent use of words such as zhmenze ( a
comb), mzhore (sons wife) etc, which are very frequent in
pasto are considered two — syllabic and are treated similar
to words such as Tor (black) and ranz (illness). In this,
Pasto has more in common with English than i1s has with
Arabic. The

Terms I will use below by no means mean that it is
fit to seen landey on Latin scale rattier than on Arabic
language poets and scholars have their own difficulties in
trying to adopt Latin prosody. I shall use these terms
solely for two purposes. First team to make it more
obvious to those who read this paper, and second to
emphasize the qualitative aspect of Pagto poetry.

The first line of the landey is diameter catalectic; it
is made of two feet plus one syllable. The second line is
catalectic trimester three meters plus one syllables, three
unaccented followed by one assented syllabic. The last
catalectic syllables in each line is unaccented syllables at
the end of each line. As can be seen the second line is
merely one foot longer than the first. A practical
definition of the genre would be a non- rhymed two lined
catalectic verse with five anapestic pea on feet, two in the
first line and three in the second, ending in MA or NA.

28
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The two lines of the landey do not rhyme, but the
last lines of all the landey rhyme with each other. The
following ending are used in landey.

INA as in KAWINA, MA as in SHEMA, NA as in
LAASUNA. In each case it is either MA or NA affixed to
a vowel preceding it. The final A is often attached to the
last syllable, or as a last syllable only for the purpose of
rhyme.

This a doen’t always change the meaning of the
word to which it is attached. The consonant preceding it,
is either M or N. if it is M the word does not change at
all. If it 1s N the meaning of word changes slightly in two
cases: it become vocative, as in MAYEN (lover) which
becomes mayena (oh, lover), it turns singular into plural
as GUL (flower) which becomes GULUNA (flowers). In
other cases it does not add anything to the meaning of the
preceding word as ZI (goes) which after it becomes ZINA
still means GOES. The ending are mostly attached to
verbs usually come at the one of the sentence.

Let us now turn to the subject matter of the landey
and its literary significance in Pagto folk songs. As
mentioned earlier one peculiarity of landey is the
contribution of women in it. In Dari and Paxto literature
we have quite a number of women poet But most of these
women like men Pretend to be men and there is no
aesthetic difference between their points of view and
those of men-poets. They have praised red lips, hair-thin
waist and long locks of hair as if they were men and
really thirsted for these things. They write poetry that
their contemporary men-poet write. But landey describes
beauty from a women’s point of view and no creation of
landey has fried to depart from her feminine emotion, of
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course | am not referring to the ones clearly attribution to
men.
Every landey is a closed chain; it begins with
the first line and ends with the second. The lines give a
sense of wholeness similar to English epigrams or the
Hapanese Haiku. It is a grammatically compete sentence
with a subject and a predicate. It does not try to convey
and imperfect meaning to be completed in another
because of the ten to twelve thousand landeys common in
Pagto no two supposed to inevitable follow each other.
The main reality may be that no series of landeys has
been musically composed in one song. Another reason
may be that no single person has made a series of landeys
and in fact nobody is seen in the act of making a landey.
Landey is grown and cultivated rather than create. Every
pastoon, everywhere knows some landey by heart and
molds them into songs when the occasion demands. The
songs are composed in different regions of Pagto speaking
areas of Afghanistan and Pagtoonistan. These songs are
named after these regions. They are called gharra of
melodies. The most important of these are, however there
is no such thing as de tira landey or wardaki landey.
Landey like the people it is used among has a
restless and nomadic nature and soon becomes the
property of all the pastoon. As a result a kaka is knows
and sings almost the same landeys that are sung in Tira.
One main factor in this common ownership may be the
existence of nomad tribes among the pastoon. A portion
of the same tribe may be nomads while another may lead
a settled life. Deferent nomad tribes may move in the
same direction in one season of the year and disperse in
deferent detections in another. Deferent tribes may meet
in some big nomadic market places at least once a year.
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There they exchange not only materials, goods and
commodities, but they also trade culture.

How old is the genre no one knows for certain.
Pagtoon scholars adhere to theory that it is involved from
ancient bedic chants. It seems plausible. Some landey do
have the sacred simplicity and directness so characteristic
of the veeic chants but we have no other evidence beyond
this seeming similarity of style. I have not found a landey
which Afghanistan. The oldest landey I could find is one
that goes as far back as manhood of chazni. It mentions
one of his wars and a certain malek khalo as a
commander of one of mahmoods army divisivle.

According to its subjects matter landey can be
divided into five categories.
1. Love and beauty.
Social tragedies.
The epic.
Mature, depicted and described.
Departures and exodus.

i

Love and beauty

In few other cultures does the theory of
sublimation in literature true hold as true as it does among
the pagtoon. A paxtoon lover (especially if it is a girl) has
a hard lot and the opportunity of a meeting and a
marriage is nill. She marries the man her father chooses
for her and the gather takes everything into consideration
but choice of his daughter. Her only chances may be to
exchange glances with him as he walks by her sack or her
black tent or else down by the river where she fetches
water every evening. The very word GODAR, which
simply means riverside or the part of the river where it is
possible to cross it, has earned the connotation of a
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meeting place for lovers. One cand imagine the young
boys of the table hiding behind the bushes of waling
along the godar and a bunch of girls filling their
sheepskins by the river, giggling self-consciously.

Any suspicions or rumors result in bloodshed.
Under these hard circumstances it is amazing to know
that love life continues and the wildest landeys are
created.

Here are a few examples in the original and
translation:

Zelfe me, ma pre kawa more
Pesar pre kerr oweno ne keni bazoona.

Please let my hair grow, mother,

Don’t cut it

A trimmed tree

Is no place for song birds?

Golaab che pre she Bea raa shin she

Zrre che zakhmi she tol wajud war sra marina.

You cut a flower and another grows

As red as tender as the fist

This is not the way with hearts.

Asmaan ta laar de khato nishta

De mzeke SAR de raa ta blae lambe kena.

God knows there is no way

To climb the sky.

And the earth, you’ve made it

A blazing fire for me.

Orrai de yakh Kabul ke ter kerr

Pe meni raaghle salaamat ghwarre guloons.

You spent all summer in cool Kabul

You return in the fall

And want your flower intact
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SOCIAL TRAGEDIES:

In every society there are events, episodes and
happenings which are considered catastrophic by the
ethical codes of that society. As a rule these events stem
from the injustice inherent in or forces upon the society
itself. True injustice inherent in or forces upon the society
itself. True literature of any ear might seem to have a
double standard, on the one hand it is an integral part of
culture and guardian of it, and on the other it is rebellion
against those espects of culture which so nott correspond
the basic human values and needs. The landey is not an
exception. We will suffice by citing only one example of
a tragedy reflected in it. The storey told briefly below is
very simple:

Maimoona is the newly marries wife of she alam.
She is also his cousin; sher aalam already has a wife shen
he marries maimoona. The co-wife was jealous of
maimoona and was waiting for an opportunity to destroy
her. One day while sher aalam is away a friend comes for
a visit. When told that she aalam won’t be back for
awhile he asks maimoona to give him a chilam or hookah
before he leaves. She brings out the pipe and also the
beautifully embroidered to tobacoo pouch. It is a silk
pouch she had made when still at her fathers and brought
it with her as part of her Dowy. She gives it to the guest
and goes into the house to attend her daily chores. The co
— wife makes her plan. She tells him that maimoona has
an affairs with a guest who is a frequent visitor while he
is away, and that Maimoona has given the man the
tabacoo pouch a token of their growing love to verity the
story sher Aalam goes to Maimoona quarters and ask for
the pouch.after a thorough search she comes back to him
empty handed and says she is sorry to have lost it. Sher
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Aalam swears revenge in his heart but keeps it a secret.
The next morning he bids her to get dressed for a visit to
a far away village across the desert. She is too excited
about the visit to be suspicious. She remarks that she
didn’t know they had relatives be-and the desert but that
it was a wonderful opportunity to leave the house for the
first time. She washes her face does her hair, blackens he
eye lashes and rubs walnut bark on her teeth and tips.
They walk far away into the desert. He stops and asks her
get ready for the slaughter. She laughs at it at first and
thinks it is an awful joke. Then she knows hes and
complies. She is slaughter sher Aalam returns to the
village and relates the story.

Here are two landais about this tragedy:

Kaawand de khwaar ka sher aalam

Da tomaako pe paanno chaa Kerri margoona

Bods curse be upon you sher aalam

Shoever has slaughtered another for tobacco leaves
de akaa zoy man be ne alaalawina.

Maimoona was twisting with laughter

God, you’re my cousin

You certainly won’t kill me

THE EPIC

As is obvious the history of Afghanistan is a
history of wars, and bloodshed. It is also a history of
civilization and cultural renaissance, but the fall has been
as catastrophic as the rise glorious nowhere has the cyclic
theory of history held truer. Because of these destructions
and wars some foreigners have been attacked Moore than
it has attacked. From alexander the great to Genghiz khan
and then from tamerlain to the British invasion this
country has been subjected to humiliation and
destruction. The struggle for existence will turn anyone
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into a warrior. Landey has played an active role in the
afghan war drama and we have many examples of epic
landeys.

The one about the battle of maiwand is the most
famous encounter took place in maiwand, a desert near
Kandahar, and it was the first time the British were
defeated by a regular afghan army this landey is
attributed to malaalai, a girl who fought on the front and
who say disheartens in the afghan army. They say she
turned the tide by singing;

Ke pe maiwand ke shaaid ne shwe

Khudaaygo laalaya be nangi la de saatina

You love, if you do not fall in the battle of
maiwand

By god, someone is saving you for a token of
shame

There is also this one in praise of the hero of
maiwand:

De Hindustan perangei zarri

Ke zherr ayoob pe donyaa WO kunde be shoona

The wives of the British are crying in India

We’ll all be widows if this aye lives long

We also have many epic-lyric landies. Here is and
example:

De tor topak wishtelai raashe

Che parhaarona de gandem khulldarkawema

May you (my lover) come home all torn up with
black bullets, and ill mend you wounds and cover you
with kisses.

Landey is an out-dated genre. Right now there is
someone somewhere creating one. Neither have the social
situation changes so much. We have a landey that must
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have been created quite recently. It deals with the issue of
national concern among all Afghans today:

Ke de zalmo Na poora ne shi

Paxtenoistaana jennaki be de gatina.

Oh paxtoonistan, if our young men cannot fulfill
your ideal. It all right, we girls will justify your freedom.

NATUE DEPEICTED AND DESCRIBED

On the map Afghanistan look like the skeleton of a
huge mammoth with the Hindu Kush as its backbone. The
ribs are the small mountains that branch off from the
Hindu Kush to the south and north. These ribs from
narrow gorges between them. The gorge widens into
valleys and then water thanks to the melting snow of the
mountains. These are inhabited.

There is a small fertile land, a few villages and a
circle of trees disturbing the vast wilderness around it.
Even then they are so scarce that they can be considered
incidental. The mountains and the deserts make the real
Afghanistan on the map. Nature is the supreme ruler, and
it is so despite all the plans and programs drawn to
modernize it country. The country as simply too rough
and barren to be brought under control in a few years.
Landey shows man relationship with nature. Among the
five thousand landeys at our disposal I have counted one
thousand which either describe nature or show its effect
on the life of the afghan. Reach home soon and some
want more grass on it for grazing the sheep flocks of their
tribes.

Here is an example of the typical treatment of a
mountain in landey. Incidental to say that the famous
narwegian orientalist, professor morgensterne likes this
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landey very much and recites it whenever he sees a lofty
mountain during his visits to Afghanistan.

Pe loyo ghro de khudaay nazar Dai

Pe SAR-ye waawe warawi xhaaper goloona

God has an affair (an eye) with lofty mountain,

With snow he caps them and around them plants
flowers.

When a pastoon lord and warrior sees that the chief
of another valley has fallen in the war with the British he
says:

De loyo ghro kajir ye merr kerr

De kamo ghor kajira khudaay be de saatina.

Alas they killed the eagle of the higher mountains

May god protect you, the eagle of the lesser
mountain?

DEPARATURES AND EXODUS

The scarcity of natural resources and trade of
raising sheep has given the pagtoon a wandering and
nomadic nature. Afghan nomads move towards central
and northern Afghanistan during the summer and in the
fall come down to eastern and southern Afghanistan and
pastoonistan.

A portion of the settled Afghans is also nomadic on
occasions, vefore the partition of India whole tribes of the
paaktika region would move into India during enter for
jobs and commerce. Rebindranath Tagore Kabul wala is a
good example of one such departed afghan. It was man,
who went away, leaving their wives and children behind.
A young man, who did not have enough money to marry
a girl, would disappear on morning and years later come
back as empty-handed as when he left. Some would get
rich and decide to stay in India. A few would come back
bringing with them stories of a paradise from which they
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were sadly driven away hungry. India lured everyone in
paktia. Here are a few example of landey dealing with
departures:

De hindostaan gata de zaar sha

Zemaa pa tor worbal ke spin welagedena.

May what you earn in India become poison to you
gray strands are beginning to appear in my black hair

Mosaaperi ta de zaan jorr kerr

Charra raa waakla maa halaala kam mauena

You getting ready for departure why don’t you
draw a knife and kill me first.

Taa de Sapar moce pe psho krre

De zarro golo bagh pe shaa spare mayena......

You’re putting on your travelling boots to whom
would be entrusting you’re your flower garden

A few word about the translation I have tried to be
as close to the original as possible. In some cases I have
completed the English meaning in brackets. The selection
has been on a random basis and such that would fit the
occasion. Part of the selection is taken from my MFA
thesis, and part done important.
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Swat Pashto Literary Societies in the

Light of its activities

Abstract

In general, the literature of a language develops
based on the existence of cultural and literary societies.
Writers and poets are trained in cultural and literary
societies and work is done for the development of
language and literature. Cultural societies are also formed
to preserve the literary and cultural heritage of a society.
This article discusses the history of cultural societies in
Swat and it is found out from when cultural societies
started operating in Swat and also how many cultural
societies there are at present. All of them have been
included in this article.

Introduction

Swat was the only state or government in which
Pashto was the official language of the office and other
languages were banned. All government decrees and
judicial decisions were written in Pashto. Initially, poetry
was composed in the court by the Governor of Swat; a
selective poetry was published by the Governor of Swat
under the name (Jahanzebi Poetry). Also, when Swat was
merged with Pakistan, the Pashto language moved away
from the court and was given a place in the cultural and
literary societies of the region and was regularly worked
on by cultural and literary societies. Currently, Pashto
cultural and literary societies are a hotbed in Swat and
about forty cultural and literary societies have been
established in Swat and are working regularly for the
Pashto language, culture and literature.
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Research Objective

Every research is conducted with a specific
objective, and the researcher always strives to achieve
that goal at the end of the study. The main objective of
this research is to present the historical condition of
Pashto literary and cultural societies in swat has been
discussed with accuracy, and the currently existing Pashto
literary and cultural societies in the region have been
mentioned as well.

Significance of the research

In academic field, every research holds a particular
significance, and such singnificancy determines its worth.
A research without significance cannot meet academic
standards. The significance of this study lies in the fact
that, until now, no organized work has been conducted on
the Pashto literary and cultural societies of swat. What
distinguishes my research from others is that I have
presented the history of Pashto literary and cultural
societies in swat in chronological order, whereas other
studies have only referred to a specific part while leaving
out the rest.

Research Methodology

Every research follows a specific methodology,
because methodology enables the research to be
completed in an organized manner within its timeframe.
In my research article, I have employed historical and
descriptive methods in order to present the subject matter
with logical sequence and clarity.

Main context

History of Pashto literary and cultural societies in
Swat:

Swat is a district of Khyber Pakhtunkhwa, which is
famous among the Pashtuns for its natural beauty. The
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capital of Swat 1s Saidu Sharif, but its largest city is
Mangura. Swat was an independent state until 1969, with
Pashto as its official language. Until then, the laws of
Swat, all decisions, and written documents were executed
in Pashto, but when Swat merged with Pakistan in 1969,
the Pashto language also lost its centrality. The majority
population of this region is Pashtun, a large part of them
are from the Yousafzai tribe of Pashtuns. This region is
also not left behind in terms of science and literature.
This fertile land has produced great poets, writers and
scholars in every period of history. From 1916 to 1969,
Swat was in the form of a tribal state. After 1969, it was
formed as a district and the residents of this place were
also able to free life. After the merger, as other efforts
were started here, a revolution also took place in the field
of literature. (290:1)

Swat is a beautiful region covered with natural
beauties. Various forms of literature have flourished in
this region in its time. Swat, along with its historical
value, is also a region of special importance in Pashto
literature.

A writer writes about the state of Swat: “If there is
an example in history where the official and state
language of a Pashtun Reyasat was Pashto, then this only
State is the “Reyasat Swat”. This Pashtun Reyasat is the
“Reyasat khudaidad yousafzai”. The political law is
written in Pashto. The judicial orders, magistrates, and
even the decrees of the king were written in Pashto. On
the occasion of the coronation of the second governor of
the state, Miangal Abdul Haq Jahanzeb, a grand official
poetry recital was held in the royal palace, in which the
governor himself would sit. Great Pashto poets would
come to this poetry recital and valuable gifts would be
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given to them by the government. In addition to these
poetry recitals, Pashto writers and poets would also be
honored in the royal court. Another achievement of this
governor was that he arranged these poetry recitals in
book form, and these books contain the poetry of each
year. (Jahanzeb Poetry Recitals) are still available,
reflecting the literary atmosphere and it is also a standard
and reliable document on the standards of poets. (4:8)

From above text, it is clear that the Pashto
language and literature have been fostered in Swat since
ancient times. This work also started from the court. The
Swat region was a Pashto-speaking state that was unique
in the world, because all its affairs were conducted in the
Pashto language. In other Pashtun regions throughout
history, the Pashto language has not become an
independent state or court language. Therefore, we can
cliam that the Swat state has done a commendable job for
the Pashto language in Pakhtunkhwa officially. Whatever
work is being done for the Pashto language in Swat so far
is a blessing from the importance of the Pashto language
during the time of the Governor of Swat.

The author of Swat Pashto literature and culture,
Miangal Abdul Wadood, says: “My interest in the Pashto
language does not mean that I deny the importance and
progress of other languages, but it is simply that Pashto is
our own native and regional language, so love for Pashto
1s a natural order. After I became the ruler of Swat, after
some time | came to the conclusion that it is better for
each region and each nation to adopt its own native
language. Looking down on one’s own language and
culture is the work of a fallen slave and is an act of
hostility against one’s own national dignity and national
pride. Therefore, I made Pashto the official and judicial
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language of my state. I printed official forms, stamps,
registers, books and everything in Pashto.” (2:298) it is
clear from the above statement that whenever a language
is given importance at the government level, that
language can progress. A lot of work was done for the
Pashto language in Swat during Mian Abdul Wadood’s
time, and this language it was the official language in
governmental institutions, in which all business was
conducted.

In Swat, apart from the government, the common
people have also served the Pashto language in various
ways. In this regard, various cultural and literary societies
have been formed in Swat throughout history and have
rendered significant service to the Pashto language.

Dr. Muhammad Ali Dinakhil says in his work
about literary societies: “After the merger of the state,
literary societies also came into existence in Swat, which
played a very important role in the development and
upbringing of literature”. The first literary society in Swat
was established in 1972 under the name “Swat Literary
Society Mingora Swat”. The first meeting of this society
was held in the cell of Muhammad Jan Lohar) (2: 441).

The Swat Literary Society Mingora is the first
literary society in the history of Swat that regularly
contributed to the service of the Pashto language in Swat,
and thanks to this society, that lovers and writers of the
Pashto language increased in Swat. The history of Pashto
literary and cultural societies in Swat began in 1972.
Since then, various literary and cultural societies have
been established in Swat over time.

In 1984, a literary and cultural society named
(Swat Adabi Sanga) was established in Swat, whose
members worked for the development of Pashto language
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and literature. At the same time, another society in Swat
was established named (Swat Adabi Karwan) where
writers held cultural and literary meetings. Later, in 1985,
with the efforts of Ajabuddin Khattak, a literary and
cultural society named (Pashto Literary Caravan Swat)
was established in Swat, which worked for the Pashto
language and culture (2: 442). Also in 1986, a literary and
cultural society named (Nawi Tegh Mingora Swat) was
established in Mingora, Swat, with the efforts of
Muhammad Parvesh Shaheen and Habib-ur-Rahman
Afgar. Javed Khalil says in his book, "Nawi Tegh Pashto
Literary Society Swat was established in November 1986
with the efforts of Muhammad Parvesh Shaheen and
Habib-ur-Rahman Afgar. When the first elections of the
society were held that year, the following office bearers
were elected to serve the society, who are still serving the
society in these positions." (1: 314) This society used in
organize cultural gatherings in Mingora, to which poets
and writers from far away used to come. Then in 1988,
(Elam Pashto Literary Society, Brikot, Swat) the literary
society was formed in Brikot, Swat, by local cultural
figures and writers, who would hold literary and cultural
meetings from time to time.

In 1991, the (Sahar Literary Society, Koza Bandi,
Swat) was established in Swat. This society was
established through the efforts of Toti Baba and Bakht
Mohammad Bakht. Many writers and poets from Koza
Bandi participated in this society, society hold poetry
recitals and literary meetings from time to time. After this
society, in 1996, the (Jahanzeb College Pashto Literary
Society) was established in Swat, which was attended by
students and teachers of Jahanzeb College. Then in 1997,
the (Nangial Pashto Literary Society, Swat) was
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established. Like other literary societies, this society also
held cultural and literary meetings and trained many poets
and writers of the Pashto language.

When the century turned, people's attention to
Pashto literature increased in Swat, and cultural and
literary societies were formed by poets and writers in
every village and place. In 21st century, the first cultural
society in Swat was established in 2006 by (Yousafzai
Pashto Literary Society Swat), which served the Pashto
language a lot. Later, in the same year, (Chinar Literary
Society) was established in 2006 by Didar Yousafzai. In
this society, writers and poets held cultural and literary
meetings from time to time and served the Pashto
language through this means. (2: 528) Similarly, in 2010,
a literary society named (Pashto Literary Movement
Swat) was established in Swat, which has started its
activities in Swat. In this society, writers gathered
monthly and held cultural meetings. In 2010, the Dastar
Literary Society, Swat, was established in Swat. This
society has served the Pashto language in collaboration
with other literary and cultural societies. Many writers
and poets have been trained in this society (2:528).

In 2012, a cultural association called (Dukat Pashto
Literary Association) was formed by cultural figures and
writers and held a meeting once a month. These cultural
and literary associations held meetings from time to time
and trained poets and writers in the region. (2: 528)

In 2013, a cultural and literary association called
(Ron Sahar Literary Association Swat) was formed and
started operating in Swat. This association has worked to
appreciate cultural heritage and develop literary works in
Swat. 2: 528)
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In the same year, 2019, a cultural and literary
association called (Shoor Adabi Karwan) was formed,
which brought together many writers and poets. Igbal
Shakir writes in his book about the Literary Karwan of
Consciousness, “This society came into existence in the
room of Hussain Ali Hussain in December 2019, and we
immediately felt the need for this society. There are other
literary societies in Swat and they are active, but we, all
the elders in the society, came together and formed
ourselves as the Literary Karwan of Swat.” (3: 247)

A young man from Swat, named Adel Arman,
along with his friends, formed a literary and cultural
society in his area in 2018 called (Rana Pashto Literary
Society Swat). The board of this society changes once a
year, and it organizes a literary meeting every month,
inviting poets and writers from each region. It also
organizes programs on various cultural days and works
day and night in Swat to celebrate its culture and heritage.

Between 2019 and 2020, a literary and cultural
society called (Swat Adabi Stori Swat) was established.
In this society, writers and poets of the region would
gather together and hold literary and cultural events.
Since then, various new cultural and literary societies
have been established in Swat and are carrying out
literary and cultural activities.

Along with the above-mentioned cultural
associations, some other cultural and literary associations
are also active in Swat, thier names are as follows: Socha
Lekwal Swat, Swasto Art and Culture Association Swat,
Kabal Adabi Taroon Swat, Mashal Pashto Literary
Association Mata Swat, Pashto Adabi Ghorzang Swat,
Swat Adabi Taroon Swat, Rana Adabi Karwan Swat,
Malgari Likwalan Swat, Pashto Literary and Cultural
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International Association Swat, Zowandi Likwal Bari Kot
Swat, Mandoor Literary Association Afzal Khan Lala
College Mata Swat, Islamic Literary Association Swat,
Swat Adabi Aluat Mata Swat, Adhiyana Literary
Association Khwaza Khela Swat, Jinki Khel Adabi
Zghal, Zalmi Adabi Malgary Swat, Swat Adabi Jirga
Swat, Margha zaar Adabi Sanga Swat, Madin Adabi
Sanga Madin Swat, Swat Adabi Ghoncha Swat and
Ghorzang Literary Association Shamuzai Swat.

At present, many literary and cultural societies are
active in Swat, and in every society, Pashto language and
literature are greatly served. Various books have been
published by these societies at different times on Pashto
language and literature. They have also preserved many
historical materials of the region in written form. Poets
and writers are trained in cultural and literary societies.
Ideas are exchanged, with which the language and
literature sector is directly nurtured.

Results

Some of the activities of Pashto cultural and
literary societies in Swat can be mentioned as follows:

These cultural and literary societies have
maintained and nurtured relations between the common
people and writers.

They have presented the creative and research
works of poets and writers to the society.

In Swat, through these -cultural and literary
societies, literary consciousnesses have been kept alive
among the people and a large number have been trained
in them.

Through these literary societies, writers and poets
were trained in the region.
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The critical knowledge of the people has been
improved by these literary societies.

The tradition of writing Tazkiras in Swat has been
established by these cultural and literary societies, and
various Tazkiras of the Swat region have been written
and published by these societies.

The above-mentioned Pashto cultural and literary
societies have done a lot to enrich the culture and
literature of Swat. With the development of these cultural
and literary societies, the development of the Pashto
language in Swat is certain and useful as well too.
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Analysis of Social Issues & Concepts in the
Poetry of Khushhal Khan Khattak

Abstract

Khushhal Khan Khattak, a distinguished figure of
the classical period of Pashto literature, was not only a
renowned poet but also a visionary national leader,
intellectual, and warrior-scholar. His comprehensive
grasp of Pashtun sociopolitical structures, codes of
conduct, and traditional leadership dynamics positioned
him as an insightful analyst of his society. Through
critical observation and profound engagement with the
cultural psyche of his people, Khattak demonstrated a
deep awareness of the socio-political pulse of Pashtun
society. In his literary works, he strategically elevated
Pashto, asserting its aesthetic and intellectual parity with
other classical languages of the region. His contributions
laid a foundational corpus for Pashto literary heritage,
establishing a rich reservoir of poetic and intellectual
material. Moreover, Khattak’s commitment to knowledge
dissemination extended to his entire family, where both
men and women actively participated in the intellectual
legacy he initiated. This intergenerational dedication to
scholarship underscores the epistemic value system
embedded in his lineage.

Khushhal Khan Khattak, as a formative figure in
the classical period of Pashto literature, was the originator
of a distinctive poetic style and literary school that shaped
generations of followers. His deep engagement with the
sociocultural realities of his time is vividly expressed
through his poetry, where social concerns are intricately
woven into artistic expression. There is scarcely a major
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social issue that he did not articulate through verse. His
poetic oeuvre reflects a comprehensive awareness of the
societal structures, moral codes, and communal
challenges of his era. This study seeks to analyze the
ways in which Khattak incorporated social issues and
conceptual themes into his poetry, and to explore the
intellectual frameworks and perspectives through which
he articulated these concerns.

Research Objectives

This concise study principally seeks to conduct
analysis of social issues and conceptual motifs embedded
within selected poetic works of Khushhal Khan Khattak.
Furthermore, it endeavors to reposition this eminent
Pashto poet as a perceptive social theorist, underscoring
his profound engagement with the sociological fabric of
his society.

Significance and Urgency of the Study

Khushhal Khan was a multidimensional figure — a
scholar, intellectual, political analyst, physician, and
possessor of a remarkable and strong memory. Beyond
these attributes, he was also a well-versed sociologist
with comprehensive knowledge and insight in this
discipline. This concise study aims to present his poems
that address social issues, through which various
significant societal problems are highlighted and
examined in different ways.

Research Questions

1. To what extent and in what ways did Khushhal
Khan Khattak understand social issues?

2. How extensively and in what manner did he
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reflect social themes in his poetry?

Research Methodology

This study adopts a library-based research design,
employing explanatory, descriptive, and analytical
methods to examine and investigate the subjects under
consideration.

Main Context

Among classical poets, Khushhal Khan Khattak’s
poetry is unparalleled in both quantity and quality. He is
acknowledged as a pioneer of innovation, whose creative
contributions are highly commendable. He introduced
fundamental qualitative transformations within Pashto
poetry. The infusion of novel ideas and original imagery
in his work is uniquely his own. Moreover, in terms of
thematic diversity, his oeuvre remains unmatched. (1)

There is scarcely a social issue that Khushhal Khan
Khattak has not alluded to in his poetry. In this section,
these matters will be briefly analyzed with illustrative
examples. Khushhal Khan Baba was intimately
acquainted with the customs and thoughts of his people;
he possessed a profound understanding of their language
and was deeply aware of their hearts. He was well-versed
in their culture, traditions, and behaviors. All these
themes are preserved in Baba’s poetic corpus or collected
works. For this reason, he metaphorically likened his
diwan to a garden, stating:

oS plestly 4Sd (0 Olges Ceyor
«lg s sl qud ja ($ 4
2)

Transliteration:
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“drost diwan me loka bag do alam ganj day
po ke har gisom guliina, har nahal”

Translation:

“My whole diwan is like a garden treasury of
knowledge
within which bloom every variety of flowers and
saplings”

Indeed, the collection (Kulyat) of Khushhal Khan
Baba may rightfully be likened to a garden, as previously
noted. Since the central focus of this paper is the
examination of social themes within Baba’s poetry, it is
appropriate to begin with a brief conceptual clarification
of the term society. From there, we will gradually
transition into Baba’s poetic reflections, interpreting the
societal issues of his time through the lens of his verse
viewing his society through his poetic vision.

According to the Ariana Encyclopedia, a society is
defined as a group or collective of individuals who share
common customs, traditions, habits, lifestyle patterns, and
cultural traits. What ensures the continuity and cohesion
of societies are shared historical experiences, cultural
heritage, and a common homeland. Sociologists employ
the term society in both broad and narrow senses. In its
broader sense, society encompasses the entire human race
as a unified whole. However, in its more commonly used,
narrower sense, it refers to distinct, independent social
groups and communities with specific characteristics. (3)

In addition to the aforementioned definition of
society, the “pasSto — paSto tashrehi qamiis” (Pashto: s
osald 2 )05 sy —) or (English: the Pashto — Pashto
Explanatory Dictionary) also offers various nuanced
meanings of the term “tolona” (Pashto: 43 %) or (English:
Society) reflecting its linguistic and conceptual richness.
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According to the dictionary, the word “tolona”
encompasses the following interpretations:

1. gunda, majlis (Assembly or gathering);

2. ijtimag, taskil (Collective formation or
congregation);

3. nafus, majmac, jamciyat (Population or mass of
people);

4. The act of coming together or unification;

5. hayat (A body or organized group).

A society is defined as a large group of human
beings who maintain diverse forms of relationships with
one another. Its foundational connections are rooted in
the production of material resources and the means by
which these resources are generated. (4)

Khushhal was, in every sense, a true poet. Broadly
speaking, the defining characteristic of his poetry can be
identified as his national ideology, an ideology rooted in
the freedom, prosperity, enlightenment, unity, and
elevation of the Pashtun people. The total number of
Khushhal Khan Baba’s poetic verses exceeds 40,000,
within which he consistently gives space to social issues.
Regarding the nature of his own verses, he states at one
point:

6xS wlus opu iy S 4S (0 Olges >

«JE g dg (o0 5 4 0p) sl 4

(5)
Transliteration:
“do diwan me ka bayt bayt sara hisab kre
tor calwest zora ba ter $i po saz kal”
Translation:
“If one were to count the verses of my diwan one
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by one
they would exceed forty thousand within this year”

In 1095 AH (1684 AD), the number of Khushhal
Khan’s poetic verses had already reached a point of
considerable magnitude, securing a prominent and
enduring place within Pashto literary heritage. As
previously noted, the volume of his poetry is vast, and
thus, it is beyond the scope of this paper to present all the
poems that reflect social issues. Therefore, I am
compelled to adopt the method of "must namiina-i-
xarwar” (in Dari: _)sa 435e3 Cuia) or (in English: a sample
to represent the whole), selecting only key examples that
explicitly address social concerns. Endowed by God with
exceptional and extraordinary talent, Khushhal Khan’s
writings offer meaningful insight and utility across nearly
every aspect of life.

Khushhal Khan extols virtue within social life, and
in this regard, he states:

258 (9 5 4K Al
s 4 Ky 8 Ly o5 Jis
Ss21955 g0 gy < S 4
«185959 ‘_;\ 4.\5\3 "x;j dodns
(6)
Transliteration:
“rasa, $egona do wone gora
xpal jan po Imar ka, bal ka pa siwra
po sang ye wowla, mewa dorwacawi
xislat 1o wone waxla ay wrora!”
Translation:
“Come, observe the virtue in a tree
It places itself in sunlight and gives shade to others
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Even if struck with a stone, it offers you fruit in
return
Learn this noble trait from the tree, O brother”

In the above verse, Khushhal Khan invites us to
reflect upon the virtue and character of the tree. The tree
stands as a symbol of patience, humility, and forgiveness
it endures hardship itself while offering comfort and
benefit to others. Moreover, the tree serves as a powerful
metaphor for moral excellence and generosity. Embedded
within these lines is a profound ethical message: a person
ought to be gentle, kind, patient, and forgiving. This is
one of Khushhal Baba’s subtle sermons to his society,
delivered in plain language through an illustrative
example drawn from nature.

This very verse also offers a profound lesson for
establishing a just and harmonious social order. The
ethics of virtuous living echo the voice of human and
societal justice.

In life, persistent effort and striving are the
foundations of personal growth and the realization of
one's aspirations. Such effort requires firm determination
and strong will. Whatever is attained in this world even
that which is extracted from the depths of mines or
oceans is ultimately the product of human endeavor and
resolute intention. On this theme, Khushhal Baba states in
one of his verses:

@3 4 ¥ 4y (P9 oy oL 4S»
G4t 4,008 S Sl 4 5 15 6o s
(7)
Transliteration:
“ka gote pose wahe, po las ba dorsi
¢a we da Ce po daryab ke gawhar no §ta?”
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Translation:

“If you persistently strike at the knots, they will
eventually unravel in your hand

Whoever claimed that there are no pearls within the

sea?”

In this verse, Khushhal Khan metaphorically
emphasizes that through persistent effort and
determination, even the most challenging goals become
attainable. The “knots” symbolize life's difficulties, while
the “sea” and its “pearls” represent the hidden rewards of
struggle. The poet challenges despair and passivity by
affirming the value of unwavering endeavor.

The above verse encapsulates the profound value
of effort and perseverance. It delivers a compelling
message to society: consistent work and striving will
inevitably yield results. Moreover, the poem alludes to
the idea that hidden potential exists within every
individual, community, or nation. Even if one lacks
immediate confidence in others, opportunities must still
be provided. Judgment should not be based on superficial
appearances or current conditions.

Ultimately, every form of success in social life is
the product of sustained effort and determination. This
elevated verse also carries an inspiring message in the
face of social poverty or hardship, one must not fall into
despair. Through patience and diligence, individuals can
rise from the depths of adversity with success and beauty
just as a pearl emerges from the depths of the sea.

Khushhal Baba held a deep aversion toward
narrow-mindedness, greed, and miserliness above all else.
He despised a life of poverty to the extent that he
preferred death over it a fate that ultimately befell him.
This was largely because he had spent his wealth in acts
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of generosity and hospitality. He makes a pointed
reference to this in one of his poems:
4 (G agﬁ@lﬁ%;l.;%:gjls@-»
«doy (gt Jldigs 9 689 14lus
Transliteration:
“Ce kali ye pate no §1, murdasoy ta
xdaya! warkre wo xuShal hase rihlat”
Translation:
“I wish that corpse washer won’t access my deaths
O Lord, such a departure you granted to Khushhal”
This verse reflects Khushhal Khan’s rejection of
materialism and his commitment to dignity, generosity,
and service to others. Despite dying in poverty, he views
this as an honorable end, having lived a life of integrity
and selfless giving. The tone is one of humble gratitude,
portraying death not as defeat but as a noble conclusion to
a purposeful life.
o) dia @S ol 4 (5l @

2 4 Gl e 6 8 cppnsy () oo
Aok gpse S 4T a5 5l
025 42 (5 1050 4y 9l S 4y
(8)
Transliteration:
“Ce bazoye po jahan krom, haga zo yom
Ham ye posom, ham tre yosom, ar pre no yom
wo agyar ta loka kanay, miim wo yar ta
po saxtoy aw po narmoy ke haga zro yom”
Translation:
“I am the one who engages with the world on my
own terms
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I both seek from it and take from it, yet remain
unbound by need

To outsiders, I am like stone; to be loved ones, like

wax
In both hardship and softness, I remain the same
steadfast heart”

Khushhal Khan Khattak, who occupies a
distinguished position among the classical poets of Pashto
literature, was more attentive than any of his
contemporaries to these elevated human ideals. As a wise
and exemplary moral guide, he masterfully encapsulated
these noble concepts in a quatrain, expressing them with
remarkable eloquence and aesthetic grace.

Elese 9 55d oSUs dl (7 Sy
K1s & ARD ($D ey olals
@ Olnbe & o MMile (&

)
Transliteration:
“cok ce la xalko Sor o gawga ka
nadan haris day, haga ¢e da ka
¢e caqgilan di, ¢e sabiran di
haga ba kola janjal 1o ¢a ka”
Translation:
“Whoever stirs noise and turmoil among people
He is but an ignorant and greedy man
For those who are wise and patient
When would they ever engage in quarrel with
anyone”
In this quatrain, Khushhal Khan Khattak
emphasizes the moral distinction between the wise and
the foolish. He critiques the one who disrupts social
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harmony, attributing such behavior to ignorance and
greed. Conversely, he presents wisdom and patience as
the foundations of peace and civil conduct. The verse
promotes the ideal of a balanced and disciplined society
where emotional restraint and rational behavior prevail
over chaos and confrontation.

Khushhal Baba, who consistently addressed a wide
range of social issues in his poetry, either openly
condemned them or provided guidance toward reform. In
the following verse, he denounces companionship with
the ignorant and states:

& 399 4SS i8S by Jals o»
«S iy 0 4S (o2 @2y 8y (slks 4}
(10)
Transliteration:

“do jahil sara gwolgast loka dozax day
1o nadan sara razi yom, ka me band ka”
Translation:
“To walk with the ignorant is akin to dwelling in
hell
Yet I am content with the wise, even if I am
imprisoned with them”

In the aforementioned couplet, a comparison is
drawn between two types of individuals the ignorant and
the wise. The “ignorant” is one who lacks both
knowledge and reason, while the “wise” is defined by
intellect and insight. This verse offers a profound
sociocultural lesson highlighting that one's choice of
companions and social associations can either bring
comfort or misery to life.

It instructs us to be cautious when choosing
friends,  gatherings, and social  environments.
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Companionship with the learned, intelligent, and morally
upright is essential, for such relationships form the very
foundation of a noble human character.
Khushhal Baba strongly valued humility in social
life. In this regard, he beautifully states:
(% digy) sl 4Ky Jw Jy 657
«K S ol ‘Lj\.é-\j ‘:;)L-HAS\J' & Gy 2

(11)

Transliteration:
Tre ba sal ronga guliina zarguno $i
har saray ¢e xaksari waxli, jan xak ka”

Translation:

“A hundred kinds of flowers will bloom from him

Who embraces humility and turns himself to dust”

In this verse, Khushhal Khan Baba emphasizes
humility (s_wSa) as a core social and ethical value. The
metaphor of “dust” symbolizes modesty, self-effacement,
and surrendering the ego. Baba asserts that when a person
humbles himself or herself reducing pride and embracing
simplicity they become a fertile ground from which
countless virtues (symbolized by "flowers") blossom.

From an academic perspective, this aligns with
Sufi ethics, where “becoming dust” signifies annihilation
of the self (fana) in the service of others and for spiritual
elevation. Socially, it is a call to abandon arrogance and
to seek greatness through service and humility. This
poetic reflection teaches that true moral richness and
societal harmony emerge from inner modesty and
outward grace.

A person who is humble in society, who does not
consider themselves superior, treats others with kindness,
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and shows respect to both elders and youth is generally
admired, trusted, and respected by others. Such
individuals do not incite conflict; rather, they promote
peace, harmony, and affection. A humble person becomes
a source of prosperity, goodness, and positive change
within a community.

The verses mentioned above urge people to reject
arrogance, pride, and egotism, and instead embrace
humility. Arrogant individuals are often harmful to social
cohesion they create division and distance themselves
from others. In contrast, humble individuals foster unity,
love, togetherness, and mutual trust. Pride and vanity give
rise to social disintegration, whereas humility strengthens
collective harmony and social solidarity.

Khushhal Baba, who sought the prosperity and
well-being of the Pashtun society and its people, strongly
despised idleness. Through his poetic language, he
pointed to this issue with the following verse:

S g (F x4 (el o0
S o€ s Yy i i S
$3 s9dan (IS 4 5Lg,IS 4S (lyg,
B9 Je> B4 o4 gy 95
(12)
Transliteration:

“Har sacat ¢e po ¢a ji hase bekar
Tor haga Na zo 1a $o ganom begar
Ranztran ka kar-o-bar no ka macziir di
Rog saray ba wale no ka xpal rozgar”

Translation:
“Anyone who spends every hour in idleness
I consider forced labor even better than that
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If the sick do not work, they are excused
But why should a healthy man not earn his own
livelihood”

These verses convey a profound social message
regarding work, effort, and responsibility. No task is
without value any productive engagement is better than
idleness. An idle person benefits neither himself or
herself nor society. In this poem, the community is
encouraged not to surrender to laziness, unemployment,
or irresponsibility. As the Pashto proverb says, "Even the
forced labor of a Khan is better than sitting idle,"
Khushhal Baba similarly emphasizes the importance of
labor in society. A society is considered healthy,
progressive, and balanced only when its people make
good use of their time and each individual fulfills their
responsibilities.

Likewise, if a person suffers from physical or
mental illness, they are considered exempt or disabled.
However, a healthy, sound, and capable individual bears
full responsibility to work, support their family, and
contribute to society. Broadly speaking, this verse carries
a significant social message about the recognition of
responsibility, the dignity of labor, and the essence of
social justice. Every individual is expected to play a role
according to their ability and must not remain idle in the
development and progress of society.

Khushhal Baba, who was a man of deep experience
in daily life, describes the attributes of a good and noble
person in the following way:

MQL@.’\@M‘?U@ML’%M%A»
« el Qb gl dls 5 s

(13)
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Transliteration:
“Mro haga ¢e no ye nam, no ye nisan Sta
Tal tor tola ba zwandi payi sagoli”
Translation:
“He is truly dead whose name and legacy do not
endure
But noble men live on, forever remembered”

Khushhal Baba, through this couplet, draws a sharp
line between mere biological existence and meaningful
life. He suggests that immortality is not physical but
symbolic preserved in the legacy of virtuous deeds,
honor, and service to society. Those who contribute
nothing are forgotten as though they never lived; whereas
honorable individuals live on through the echo of their
actions and virtues.

Khushhal Baba regards the noble individuals of
society as eternal. Those who lack virtuous qualities,
noble character, and moral conduct who have not
embodied the attributes of an “honorable person” are, in
his view, as good as dead: nameless, without legacy, and
without meaningful deeds. In contrast, those whose lives
are marked by good actions preserve their name and
reputation across time, achieving a kind of immortality
through their positive contributions to society.

From a social perspective, this verse emphasizes
that individuals who fail to play a positive role in society
those who neither serve others, reflect meaningfully, nor
leave behind any legacy lead lives of little value. Here,
the concept of “name” or “trace” does not refer to mere
fame, but rather to a positive memory, heartfelt presence
among the people, and meaningful actions. Those who
embody good character, knowledge, service, and
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humanity such individuals, even after death, remain alive
through their influence, legacy, and thought.

From a sociological perspective, individuals such
as true leaders, educators, intellectuals, and mentors serve
as guiding figures in society. Their influence becomes a
lasting part of people’s memories, history, and collective
life.

Khushhal Khan Khattak, who possessed a profound
understanding of his people and environment, advises
caution in placing trust and confidence in others. He
warns against blind reliance on everyone, and expresses
this idea poetically as follows:

e dogs didh 45 59Ls 5909 91 695 Jus 4>
«dagys 0,50 4 Ol o b e Jile

(14)

Transliteration:

“pa xpal zoy aw wror bawar na §ta xushala!
gafil mo §a do jahan lo mokra, droha”

Translation:

“Even in one's own son and brother, trust is not
guaranteed, O Khushhal
Do not be heedless of the world's deception and
trickery”

In this verse, Khushhal Khan Khattak expresses a
deep philosophical and social observation. He emphasizes
the importance of caution and vigilance in social
interactions, suggesting that blind trust even in close kin
can be misguided. The line reflects the harsh realities of
human nature and societal dynamics, highlighting the
prevalence of deceit in the world. It serves as a timeless
warning to remain discerning and aware of the
complexities of human behavior and worldly affairs.
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Moreover, the first hemistich of the above couplet
highlights a bitter reality of contemporary society the
level of trust and confidence among people has
diminished to such an extent that even close family
relations, like sons and brothers, are difficult to rely upon.
Khushhal Khan Khattak, centuries ago, was keenly aware
of such social dynamics and, through his poetry, sought
to awaken others to this reality. The poet does not imply
disrespect toward kin; rather, he warns that blind trust
even in the closest of relationships can lead to hardship
and regret.

The second hemistich deepens this insight by
emphasizing that the world is not as simple as it may
appear. Often, behind apparent love and affection, hidden
personal interests lie. Hence, a wise person must never be
heedless of the cunning and deceit that exist in society.

Ultimately, the message of this verse is not to
eliminate trust, but to ground it in discernment and
wisdom. In modern life, relationships must be managed
not merely by emotions, but with rational thought,
foresight, and caution. Prudence and self-protection are
essential at every stage of life; otherwise, manipulative
individuals even from within one's own household may
cause harm.

Khushhal Baba, having faced various conflicts and
societal challenges within the Pashtun community and its
environment, engaged in many discussions and debates
with diverse individuals. However, he firmly denounces
association or discourse with the ignorant, expressing his
disapproval in the following words:

EYREE Y STRRE

€ES Cimuo by 633l 5
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Transliteration:

“Ce dozax day po dunya ke
do napoh sara suhbat day”

Translation:

“What constitutes hell in this world is the
conversation of the ignorant”

In this couplet, Khushhal Khan Khattak presents a
powerful metaphor equating the torment of Hell not with
the afterlife, but with something experienced in this world
the company of the ignorant. The verse offers a profound
social critique, emphasizing that ignorant individuals can
cause so much intellectual and moral discomfort that their
presence become a source of suffering and degradation.

Khushhal Baba warns that associating with the
unwise can hinder personal growth, lead to conflict, and
deprive one of rational and meaningful discourse. This
line reflects his broader educational and philosophical
stance that ignorance is not only a personal flaw but a
social hazard one that wise individuals must avoid to
preserve their integrity, wisdom, and moral clarity.

In the above couplet lies a profound social message
that befriending an ignorant person is a source of social
harm. Association with the unwise, the ignorant, or the
narrow-minded i1s not only fruitless but can also be
dangerous. One who spends time in the company of the
uninformed is susceptible to misunderstanding, useless
discussions, poor decisions, and even intellectual
downfall.

The implicit message in this verse is that
companionship with knowledgeable, wise, and positively-
minded individuals is far more beneficial. An ignorant
person neither listens to reason nor accepts it, making
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persuasion nearly impossible. It is on this basis that
Khushhal Khan refers to such companionship as “Hell in
this world.”

A society progresses and prospers only when
individuals choose to associate with informed, ethical,
and insightful people. Avoiding the company of the
ignorant helps protect against the decline of thought,
action, and moral values. This couplet ultimately urges
individuals to be discerning in their relationships to
preserve social harmony and intellectual integrity.

Various social issues are reflected in the poetry of
Khushhal Khattak. For instance, in the following verse,
he points to a very important topic:

§ 4 o5 Ly 43 62 9k 27
«4.35.A.l§3_wg§)3.">4$-4.3434.5.23

(16)

Transliteration:

“Ce bawar de pa ristya xabara na ka
wa haga ta ba co xwre sawgandiina”

Translation:

“If someone does not believe your words as truth
Then what use is it to swear oaths to them”

In this couplet, Khushhal Khattak reflects on a
deeply rooted social issue the breakdown of trust. He
questions the utility of taking oaths or making solemn
affirmations to a person who fundamentally does not trust
or believe you. The verse emphasizes that when trust is
lost, even the most sacred gestures like swearing by oaths
lose their power and meaning.

This verse not only exposes the fragility of social
relationships built on trust but also critiques those who
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are habitually suspicious or refuse to accept truth even
when it's apparent. It offers an ethical and philosophical
reflection on the importance of mutual belief, credibility,
and honesty in human interactions.

From a broader perspective, this verse is a social
lesson urging people to be discerning but not cynical to
value trust as a foundation of society, because without it,
even truth becomes powerless.

This verse also conveys the idea that if a person
lacks belief in the truth, then any kind of oath, promise, or
argument becomes futile in front of them. From a
sociological perspective, it highlights the critical issue of
broken trust. When trust collapses, no amount of
swearing or reasoning can restore belief.

Furthermore, this reflects a deeper crisis in society
the erosion of intellectual maturity, mutual understanding,
and social cohesion. It signals a stage in which
communication and relationships suffer, not because truth
is absent, but because the willingness to accept truth has
been lost.

In essence, Khushhal Baba is not only presenting a
personal or emotional reflection, but a sharp social
critique in a society where trust is no longer a shared
value, dialogue becomes unproductive, logic loses its
influence, and relationships weaken. His message calls
for the rebuilding of trust, sincerity, and intellectual
openness as foundations of a healthy and harmonious
society.

If a society loses the value of truth, its people will
begin to lie to one another, promises will go unfulfilled,
social relationships will weaken, and the level of mutual
trust will decline. As a result, peace and unity will vanish,
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and the chain of friendship and cooperation will break
apart.

Speaking the truth and preserving trust form the
foundation of a society’s health and cohesion. Every
individual must be responsible for their words, promises,
and commitments. A person whose truth is no longer
believed can no longer retain credibility, value, or
influence within the community. When trust between
people disappears, even solemn oaths and affirmations
become meaningless. Therefore, honesty is not merely a
personal virtue it is the cornerstone of social character
and collective stability.

Khushhal Khan Khattak, who gave a new flavor
and depth to Pashto poetry in every aspect, had a
particular viewpoint about wealth and materialism:

LB LBl dss 4404l g0, Jes»
B g4 s Saiplle
&2 8ylg Jaddo Lo e 1s 4y (o

€93 s 55 e 50ly 53 ey S
(17)
Transliteration:
“xpal pradi wara pa xwla wayi jar jar
w9 calam ta tar har ca di bihtar zar
os pa da dawar ma walidal xwaza di
tar padar, tar biradar, tar pisar zar”

Translation:
“Everyone, whether kin or stranger, speaks
constantly of gold
To the learned man, gold surpasses all else in
worth
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In this age, | have witnessed with my own eyes
Gold has become dearer than father, brother, and
son”

These verses not only carry profound philosophical
content, but they also vividly portray the transformation
of societal values, the erosion of human relationships, and
the shifting nature of priorities in a rapidly changing
world. Money or wealth has replaced every other value.
The poem serves as a powerful voice against materialism,
moral decay, and the death of genuine human emotion.
With deep sorrow and regret, the poet laments that people
no longer value humanity, but rather judge one another
based on wealth. Even family ties are subordinated to
material gain. This reflects a bitter truth of our society,
that success is increasingly measured not by virtue or
character, but by financial status.

Khushhal Baba's heart was so deeply wounded by
the people and the society around him that he poured his
pain into the sweet and expressive language of poetry:

9319 4309559 B ¢ (63 (6353 4S (g g5
2319 4o 1959 91 695 S 4y 9k slud 5 9o
Silloly Ol Casnys 4 (2 (63 3L 52 psS 03
«yly S5 Jodb uldd (o 5 4 L 4 33

(18)

Transliteration:

“xpal di, ka pradi di, galam wackawa ps waro
dawar do fasad $o, pa xpal zoy aw wror ma wyara
gora kiim yaw bad day Ce pa drost jahan rawalwat

Zro pa €a $9 no §i, libasi Swal xalok wara”
Translation:
“Whether kin or stranger put all to the test with your pen
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The age is one of corruption take no pride even in your
son or brother

Observe the storm that has swept across the whole world
The heart finds no sincerity, for all have become people
of mere appearance”

These verses of Baba express deep philosophical and
social thought. We will analyze each line separately:

In the first line, it is pointed out that whether
someone is a relative or a stranger, their actions should be
judged by the pen, meaning that justice and truth should
be written equally for all. One should not defend the
mistakes of their own people this expresses a mindset
centered on fairness and truth.

In the second hemistich, the poet declares that the
current era 1s marked by moral decay, corruption, and a
decline in justice. Therefore, one should not take pride
merely in familial ties such as having a son or a brother if
they are not virtuous. Goodness should be measured by
righteous actions, not blood relations. This line delivers a
profound criticism of tribalism and blind familial loyalty,
advocating for ethical merit over kinship.

In the third hemistich, Khushhal Baba employs a
powerful metaphor, likening the societal decline to a
strange and destructive storm that has swept across the
entire world. This imagery captures the widespread nature
of chaos and the erosion of fundamental human values.

In the final hemistich, the poet laments that people
no longer bring joy to the heart, as they have become
deceitful, superficial, and hypocritical. The word "labasi"
metaphorically refers to those who appear righteous
outwardly, but are inwardly corrupt.

Through these verses, Khushhal Khan Khattak
offers a deeply philosophical reflection on the social,
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political, and ethical degeneration of his time. He uses
poetic expression as a tool to expose the hypocrisy and
injustices prevalent in society, urging his audience to
uphold truth and moral integrity above superficial
appearances and inherited affiliations.

He calls upon people to uphold justice, principles,
and truthfulness, while firmly opposing tribal, familial,
and personal prejudices. This message retains profound
relevance even today. It is important to note that
Khushhal Khan Khattak’s poetry extensively illuminates
various social issues through poetic expression. Given
that this study does not have the capacity to present and
analyze numerous additional examples, we shall confine
ourselves to the aforementioned illustrations and
conclude the discussion accordingly.

Conclusion
Khushhal Khan Khattak’s social poetry offers a profound
reflection of Pashtun societal values, challenges, and calls
for reform. Through critical analysis and commentary on
the conditions of his era, he composed verses that not
only guided his contemporaries but also retain significant
relevance today. Khushhal vocally opposed oppression,
injustice, tribal conflicts, and ignorance within his
community. Using the power of his pen, he encouraged
unity, patriotism, honor, and knowledge, striving to
establish an intellectual foundation for social change and
reform.

His poetry is not only artistically beautiful but also
imbued with deep social consciousness and a sense of
responsibility. Therefore, it is accurate to describe
Khushhal Khan Khattak not merely as a poet, but also as
a social thinker and reformer who served the awakening
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of Pashtun societal awareness through his verse.
Additionally his works advocate for social justice, human
dignity, rationality, and enlightenment, guiding the nation
towards these ideals.

Khushhal Baba’s poetry inspires his people to
resist slavery, promotes unity over discord, and
emphasizes scholarly, ethical, and social values. These
messages are conveyed in a poetic language that
resonates deeply with readers’ hearts, motivating
practical and meaningful change.

In conclusion, it is important to note that Khushhal
Baba expressed his poetic emotions, thoughts, and
experiences not only through literary themes but also
engaged deeply with social issues. Therefore, he can be
regarded as a sociologist, thinker, philosopher, and a
reformer of Pashtun society. His social poetry remains a
valuable source of inspiration for contemporary
generations, encouraging reflection, action, and
transformation. Moreover, Khushhal Khan Khattak has
left a lasting impact on the social dimension of Pashto
literature.
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Assistant Professor Hekmatullah Aziz

The Value of the Pashto Language for

Foreigners

Abstract

Pashto, as a vital expression of cultural identity and
regional influence, remains underrepresented in the study
and practice of many foreign scholars and professionals.
This research examines the academic, diplomatic, and
practical significance of Pashto language acquisition for
non-native speakers. It emphasizes the language’s
historical depth, rich oral and literary heritage, and
strategic importance in the contemporary geopolitical
landscape, particularly across Afghanistan, northwest
Pakistan (Pakhtunkhwa), and the broader South-Central
Asian region and India as well. The study demonstrates
that proficiency in Pashto facilitates deeper intercultural
understanding, strengthens professional credibility,
enables more effective communication in complex
environments, and fosters meaningful engagement with
Pashtun communities.

1. Introduction

Language is a fundamental part of human life. It
shapes how we connect with others, express our thoughts,
and share emotions. More than just a tool for
communication, language 1is essential in personal
development, culture, society, and business. It allows us
to convey complex ideas, preserve traditions, bridge
cultural differences, and strengthen communities. In
education, it supports cognitive growth and identity. In
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business, i1t fosters collaboration and creates new
opportunities. While non-verbal communication matters,
a shared spoken language is key to building meaningful
personal and social relationships.

In today's interconnected world, learning regional
languages has become a powerful tool for diplomacy,
peacebuilding, academic research, and international
cooperation. Regional languages support intercultural
understanding and help prepare individuals for global
citizenship.

Education in regional languages significantly
benefits children's development. It strengthens cognitive
skills, improves academic performance, and supports
emotional well-being. Learning in a familiar language
enhances literacy, boosts self-confidence, and fosters a
sense of belonging. It also helps preserve cultural identity
and encourages parental involvement. Online education
platforms make regional language learning more
accessible and inclusive, particularly for marginalized
communities. These platforms support lifelong learning
and cultural continuity.

Pashto, as a regional language, plays a vital role in
this context. Learning Pashto improves children's
cognitive abilities, academic success, and emotional
resilience. It also enhances communication, builds
cultural pride, and deepens the sense of identity. In
multilingual societies, it bridges communities and enables
meaningful social participation. Online education further

expands access to Pashto, making it easier for learners
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worldwide to connect with their heritage and strengthen
cultural pride.

Pashto holds a unique position among regional
languages due to its historical depth, cultural richness,
and strategic importance in South-Central Asia. However,
despite its value, Pashto remains underrepresented in
global academic and linguistic studies. This research aims
to highlight the significance of Pashto for foreigners in
various fields, including culture, education, and
diplomacy.

Pashto is an Indo-European language primarily
spoken by the Pashtun ethnic group. With about 40 to 60
million speakers worldwide, it is mainly used in
Afghanistan, Pakistan, and India and by diaspora
communities in North America, Europe, and the Middle
East. There are also reported to be communities of
Pashto-speaking migrant laborers from both Afghanistan
and Pakistan in Iran and the United Arab Emirates, and
small populations of Pashto speakers have been
documented 1in Tajikistan. With recent political
upheavals, even more have migrated to the West,
including Western Europe and North America. The
language dates back to the mid-1000s CE and is
considered the second most significant Iranian language
after Persian. It is written in a modified Perso-Arabic
script, read from right to left, and includes unique
characters. Pashto gained literary status in the 1600s and
grew further through poetry and printed materials in the

early 20th century. Despite its deep cultural roots and
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official status in Afghanistan, Pashto faces challenges due
to the rise of English and political tensions in Pakistan.
The language consists of multiple dialects and remains a
central part of Pashtun identity. It is worth mentioning
that Pashto had an oral literature prior to these periods.

Pashto is a prominent living and literary language
within the Eastern Aryan branch of the Indo-European
family. Since 1936, it has served as one of Afghanistan's
official languages. The 1964 Afghan constitution
reinforced its role by making it compulsory in education
and government. However, its national importance
predates the constitution, with influential support from
figures like Amir Sher Ali Khan and Allama Mahmood
Tarzi during the reigns of Amir Sher Ali and Amir
Habibullah Khan. According to Article 16 of
Afghanistan’s constitution, both Pashto and Dari are
official state languages, and Article 20 designates Pashto
as the language of the national anthem.

2. Research Objectives

This study is guided by the following objectives:

1. To investigate the historical, cultural, and
geopolitical significance of the Pashto language within
regional and global contexts.

2. To assess the academic, diplomatic, and
professional benefits of Pashto proficiency for non-
native speakers.

3. To identify the primary challenges faced by
foreigners in learning Pashto and to examine the
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resources and strategies available to support their
language acquisition.

4. To highlight successful case studies and
personal testimonials of foreign individuals who have
effectively learned and utilized Pashto in various
professional and cultural settings.

3. Research Questions
To achieve these objectives, the study explores the
following key research questions:

1. Why are the historical and cultural
underpinnings of the Pashto language significant for
foreign language learners?

2. How does proficiency in Pashto enhance the
effectiveness of foreign professionals working in
different sectors?

3. What are the primary challenges encountered
by foreigners in acquiring Pashto?

4. In what ways does learning Pashto
contribute to fostering intercultural dialogue, building
trust with local communities, and promoting more
contextually informed international engagement?

4. Methodology

This study adopts a qualitative descriptive
methodology, drawing upon a range of secondary data
sources which include academic publications, reports,
online testimonials and reflections from diplomats,

scholars, and journalists.
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The collected data is synthesized and analyzed
thematically, with findings organized under -clearly
defined sections to address the study’s core objectives.

Historical and Cultural Significance of the

Pashto Language

Pashto is an Eastern Iranian language within the
Indo-European family, spoken by an estimated 40 to 60
million people worldwide. It holds official status in
Afghanistan alongside Dari and serves as a major
regional language in Pakistan's Pakhtunkhwa province. It
is also spoken by Pashtun communities in Iran, India,
Tajikistan, the UAE, and beyond (2:460). While its
precise origins remain debated, some scholars link it to
ancient languages like Avestan or Bactrian, Pashto is
believed to have emerged as early as the 3rd century CE
(8).

Pashto developed primarily as a spoken language
and only gained literary status in the 1600s when Persian
poetry began to be translated into it. By the early 20th
century, original Pashto literature and newspapers
appeared, helping to establish a written tradition. Despite
these advances, Pashto remains largely oral in many
regions, with folklore, history, and poetry passed down
through generations. Low literacy rates in certain areas
have contributed to the dominance of oral transmission
(7).

As a living and historic language, Pashto holds a
central role in preserving Pashtun culture. It is deeply

rooted in oral literature, including poetry and folk tales
81



-

gy
.

that reflect the ethical code of Pashtunwali; a traditional
system that values honor, hospitality, independence, and
community loyalty. Legendary poets like Khushal Khan
Khattak, Rahman Baba, and Hamza Baba have expressed
these values through rich and philosophical poetry. Their
works have built a deep intellectual and spiritual tradition
within Pashto literature (3).

Today, language faces modern challenges. The
global spread of English and political instability
especially in Pakistan, where Pashto lacks formal status
have hindered its growth and development (5). During the
1990s, the Taliban emphasized the use of Pashto, but
prolonged conflict has since interrupted many cultural
and educational initiatives (7). Despite these obstacles,
revitalization efforts continue. Institutions such as the
Pashto Academy and regional educational programs in
Afghanistan are working to preserve and promote the
language. These initiatives aim to maintain Pashto’s role
as both a practical communication tool and a vital
medium for cultural continuity.

Geographical Distribution and  Strategic
Importance of the Pashto Language

Pashto is primarily spoken in Afghanistan and
Pakhtunkhwa, where it holds official and national
language status alongside Dari in Afghanistan. In
Afghanistan, it is widely spoken in regions around the

Hindu Kush Mountains and across the north and
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northeast. Over 40% of Afghans speak Pashto as their
first language. In Pakistan, about 20 million people,
particularly in Khyber Pakhtunkhwa and the former
Federally Administered Tribal Areas, use Pashto as their
primary language. Globally, Pashto is spoken by
approximately 40 to 60 million people, including diaspora
communities in Dubai, the UAE, India, Europe, and the
United States.

Pashto includes up to five major dialects;
Northwest, Northeast, Southwest, Southeast, and Central
which differ primarily in consonant pronunciation but
remain mutually intelligible (7).

Beyond its role as a national and regional language,
Pashto holds significant strategic importance. In
diplomacy, security, and peacebuilding operations,
proficiency in Pashto enables more effective engagement
with local populations. It offers direct access to
community leaders, local media, and grassroots
communication, all of which are essential for building
trust and ensuring accurate, context-sensitive
understanding of the local environment.

Learning Pashto opens up opportunities for
communication not only within Afghanistan and
Pakhtunkhwa, but also with Pashtun refugee communities
around the world, including in the United States (2: 461).
Pashtuns are the largest ethnic group in Central Asia and
continue to exert a growing influence on the political,
economic, and strategic affairs of the region. Knowing

Pashto allows individuals to access important information
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and perspectives, which can be critical for analyzing and
understanding the complex development dynamics across
South and Central Asia (9).

Academic and Professional Importance of
Learning Pashto

Pashto holds significant value for academic
research in fields such as anthropology, linguistics,
conflict studies, and Islamic philosophy. It offers unique
access to under-documented dialects, oral traditions, and
indigenous knowledge systems that are often unavailable
in translated form. Researchers proficient in Pashto can
directly engage with primary sources, avoiding the
interpretative errors and cultural nuances often lost in
translation.

Although few people in the United States study
Pashto, the demand for experts in the language is steadily
growing. Careers in Foreign Service, intelligence,
translation, journalism, and international development
increasingly require professionals who can communicate
with Pashtuns across Afghanistan, northwest Pakistan,
and the global diaspora.

Pashto not only provides linguistic access but also
offers deep cultural insights into one of the most
influential ethnic groups in Central and South Asia.
Shaped by centuries of contact with both Iranian and non-
Iranian languages, Pashto reflects a rich historical and
cultural evolution. Though it is considered a challenging
language to learn, mastering Pashto is highly rewarding.

It opens the door to understanding the hospitable Pashtun
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culture and their ethical code of Pashtunwali, which
emphasizes honor, hospitality, courage, and community
loyalty (9).

Pashto’s Growing Global Recognition and
Professional Relevance

The recent use of Pashto by the official Saudi
Arabian Facebook page "Aljawazat Al-Saudia" to
welcome Afghan pilgrims marks a significant step toward
the global acknowledgment of the language. After years
of marginalization, such gestures reflect Pashto’s
increasing visibility and acceptance on international
platforms. This trend is further supported by global
institutions like Al-Azhar and other international media
outlets that now incorporate Pashto in their
communications.

However, while many Pashto speakers appreciate
this development, some have criticized the quality of the
translations, calling for greater accuracy and the
involvement of qualified native speakers to ensure correct
usage and cultural relevance. These discussions reflect a
broader desire among Pashtuns to see their language
represented with dignity and precision (10).

Pashto’s global presence is also being amplified
through non-native advocates, such as a Chinese writer
with over 1.5 million followers who publishes content in
Pashto. This highlights both the growing international
interest in the language and the Pashtun community’s
pride in their linguistic heritage.
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Professional Sectors Where Pashto Proficiency Is
Valuable:

Proficiency in Pashto is becoming increasingly
essential across a range of professional sectors,
particularly those that require direct interaction with
Pashto-speaking populations (6). Key areas include:

. Non-Governmental Organizations (NGOs)
and humanitarian agencies operating within Afghan and
Pakistani communities, where effective communication is
vital for delivering aid and building trust.

. Journalism and Media, where accurate,
context-sensitive reporting depends on direct engagement
with local populations.

. Military and Intelligence Services, where
Pashto is recognized as a language of strategic
importance in regional security and operations.

. Diplomatic Missions, where language
proficiency enhances cultural diplomacy, fosters mutual
understanding, and reduces dependence on interpreters.

As its international relevance expands, Pashto is
evolving beyond its traditional regional role, emerging as
a vital medium for communication, diplomacy, and
intercultural connection throughout Central and South
Asia.

Challenges and Resources in Learning Pashto

For English speakers, learning Pashto can be
challenging due to its unique grammar, complex verb
system, and use of the Arabic script. Additionally,

Pashto’s many dialects add another layer of complexity.
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However, with dedication and appropriate resources,
mastering Pashto is achievable. Guidance from native
speakers or experienced instructors is invaluable for
understanding the language’s nuances.

Pashto grammar is notably intricate. It features a
split ergative system, which is rare among Indo-Iranian
languages. This means that verbs change depending on
whether the action is complete or ongoing, and whether
the sentence is transitive or intransitive. Moreover, nouns
and adjectives in Pashto are gendered and inflected for
case, which adds further grammatical complexity (8).

The language is also rich in dialectal variation,
commonly divided into Northern, Southern, and
sometimes central dialect groups. These dialects
primarily differ in pronunciation and phonology.
Regional dialects such as Kandahari, Yusufzai, and
Waziri reflect this diversity, affecting pronunciation and
vocabulary. Such variation is crucial to consider in
translation and interpretation.

Pashto vocabulary includes many loanwords from
other Iranian languages like Avestan and Pamir,
increasing the complexity for learners. Its expressions and
idioms are deeply embedded in Pashtun traditions and
daily life, requiring cultural understanding to fully grasp.
Furthermore, Pashto  sentence  structures differ
significantly from English and lack articles, which can
confuse new learners. The language is written in a
modified Perso-Arabic script and read from right to left, a

format unfamiliar to those accustomed to Latin scripts.
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Despite these challenges, resources for learning
Pashto are expanding. Formal instruction remains limited
but is offered at institutions such as SOAS (School of
Oriental and African Studies), Georgetown University,
and the University of Arizona. Additionally, online
platforms like Mango Languages, Clozemaster, and
various YouTube lessons are making Pashto more
accessible to learners worldwide.

Historical and Scholarly Perspectives on the
Pashto Language

Pashto is a historically rich and linguistically
complex language primarily spoken by the Pashtun
people. It belongs to the Indo-European family,
specifically the Eastern Iranian branch, although its exact
origins have been debated among scholars for centuries.
Early Western linguists like Major Raverty, Kalaport, and
Max Miiller rejected claims that linked Pashto to Semitic
or Prakrit languages, emphasizing instead its Aryan roots.
Some researchers, such as Ernest Trump, considered
Pashto a bridge between Indo-Aryan languages (like
Hindi and Sanskrit) and Iranian languages. Others,
including James Darmesteter and George Morgenstern,
connected Pashto closely to ancient dialects like Zand or
Saka (4).

Historically, Pashto evolved from a predominantly
oral tradition into a literary language influenced by
regional tongues and cultural exchanges. Although its
precise lineage remains contested, most modern linguists

agree that Pashto is a distinct and ancient Eastern Iranian
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language, with unique grammar, vocabulary, and
phonetics reflecting both Iranian and Indian linguistic
traits. Its status as one of Afghanistan’s official languages
and its wide geographical spread highlight its enduring
cultural and political significance.

Several Western scholars have made important
contributions to the study of Pashto’s structure, literature,
and history. Henry George Raverty, a British military
officer authored foundational works including Pashto
Grammar (1855), Pashto-English Dictionary (1860), and
Selections of Pashto Poetry (1862). Although he initially
proposed links between Pashto and Semitic languages, he
later supported its Indo-Iranian roots. Henry Walter
Bellew, another British scholar, published Pukhtu
Grammar (1867) and conducted ethnographic research on
Afghan tribes. French orientalist James Darmesteter
placed Pashto in the Indo-Aryan language family and
compiled Har-o-Bahar, a collection of Pashto folk
poetry. American linguist Burt Penzl analyzed the
Kandahari dialect’s phonetics and grammar in 1955.
Other notable figures include European grammarians C.I.
Bedolf and Goldenstedt, Berje Becka who studied Pashto
stress patterns, and George Morgenstern who linked
Pashto to ancient Eastern Iranian languages like Saka.
Collectively, their work has shaped the global
understanding of Pashto’s history, structure, and literary
tradition (1:106-112).

Foreigners who have learned Pashto often describe

transformative experiences. For example, a US
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anthropologist researching tribal governance in Loya
Paktia said, “Speaking Pashto gave me access to
narratives I would never have discovered through
interpreters.” A German journalist noted, “It changed the
way I reported stories from surface observations to real,
contextual understanding.” Such testimonials highlight
the personal and professional benefits of learning Pashto.

The significant attention from foreign writers,
researchers, and linguists, many of whom have authored
works in Pashto or gained fluency demonstrates the
language’s profound importance in cultural, academic,
and societal contexts.

Language shapes worldview. Pashto opens a
window into Pashtun wvalues, rich poetry, religious
devotion, and tribal honor. Foreign learners gain nuanced
insight into Pashtun perspectives on justice, spirituality,
and community ethics knowledge often missing in
Western policy analyses.

In international dialogue, regional languages like
Pashto are essential for true multicultural engagement.
They challenge stereotypes, foster empathy, and support
locally informed solutions to global challenges.
Mastering Pashto enables foreigners to move beyond
observation and become active participants in cultural
conversations.

Conclusion

Pashto is not merely a regional language but a
cultural and strategic asset for comprehending the

complex social dynamics of South-Central Asia. For
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foreign learners, proficiency in Pashto unlocks access to
primary sources, oral traditions, and lived experiences
that are otherwise inaccessible. It facilitates deeper
engagement with Pashtun communities, enabling more
authentic and respectful relationships. The language
serves as a gateway to a rich intellectual and literary
heritage, fostering a nuanced understanding of Pashtun
identity, values, and worldviews. In professional domains
such as  diplomacy, journalism, international
development, and academic research, fluency in Pashto
significantly enhances communication, contextual
awareness, and operational effectiveness. Although
challenges to learning the language persist, the growing
global acknowledgment of Pashto highlights its
increasing relevance in cross-cultural dialogue and
international engagement.

Recommendations

To advance the acquisition of Pashto among
foreign learners, this study proposes the following
strategic actions:

1. Institutional Investment: National
governments, academic institutions, and cultural
organizations should prioritize and expand funding for
Pashto language instruction, curriculum development,
and linguistic research.

2. Digital Resource Development: Innovative
and accessible digital tools including mobile
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applications, e-learning platforms, and interactive
multimedia content should be created to facilitate
global access to Pashto language education.

3. Professional Incentive Programs:
Scholarships, fellowships, and targeted career
incentives should be offered to professionals, students,
and researchers pursuing Pashto studies for application
in diplomacy, journalism, development, and academia.
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4. International Academic Collaboration:
Strong partnerships between Western universities and
Pashto language centers in Afghanistan and
Pakhtunkhwa should be established to promote
knowledge exchange, joint research initiatives, and
pedagogical innovation.

5. Qualified Language Instruction: The involvement
of native Pashto speakers and professionally trained
language educators is essential to ensure the linguistic
accuracy and cultural integrity of Pashto instruction
for foreign learners.
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Professor Fazl Rahim Marwat

Love for the Motherland
(2)

The love with one's homeland is one of the main
characteristics of nationalism. For all practical
purposes Khushal's devoted his life and poetry for the
cause of his nation and the love of his land-Kohistan/
Roh/Pashtunkhwa embracing the area from Kandahar
to Attack or from Kandahar to Damghar (Swat). The
following Persian couplet quoted by Zalmay Hewadmal
from Agher Nama also supports Khushal geographical
concept of the Afghan state from Attack to Kandahar:

e eSS s 25 el U
oS il ol gt A A
Slaa 3 usls Sl s

ST TN O AT
AP PL . PR

135. - . . "

Translation:
Afghans from every side raised their heads, All of them

girded their loins to slay Agher,
From Attack to Kandahar, appeared countless army,
All of them mustered at field of battle,

96



Love for the Motherland

Don't call it an army but the mountain of Caucasus, All
were armed for the battle,

They reached the boundary of the Laghman area.
Though he mentioned the geographical

boundaries of his country and his nation as well as
criticized the Pashtuns for their misdeed. He has
focused on the Pashtuns living in the stated geography
and has endeavored to awaken them from somber to
forge unity and has scolded them for their
shortcomings as he says;
S S dsan s Jde b ol
R e L e =]
FRBETERALY S U DErOPE P S
S B Z__;_-’—.i_g_’\_n-.a':_ﬁ > b= >
e Es AT, S s ol AT 2l
(S :,_?;JI_E‘. > 2l sas Il A
e 3olre s S sleaS soee S
13G§:ua1.ca1,|jd__.u._n" 2 mé‘.ﬂ_alaf"
Translation:
What worthless creatures Pashtuns are, Without a

scrap of sense!

They act like livery dog and cur Haunting the butcher's
yard

Their sovereignty they have renounced, Preferring
Mughal gold:

They seem to have but one desire, To seek for Mughal
titles

A camel’s strayed into their house, Laden with untold
wealth,
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And what part do they covet most? The brass bells

round its neck!

They commence from Kandahar,

And reach unto Damghar; [place in Swat]

And all are worthless and for nothing, who dwell
between.

Khushal in one of his Ghazils praises his great
grandfather Akor Khan and also

Cherished the scenic beauty and the geo-strategic

importance of his own town Srai:

1. Black mountain runs straight from Hoddai to
Tirah
2. Mighty Indus and Landdai rivers have laid their

heads before its feet?

3. The great high road runs from Hind to
Khurasan.

4. The crossing of Attock that makes both kings
and beggars tremble.

5. Swat, Hashtnagar [Charsadda] and Peshawar is
all linked with it.

6. Falcon, hawks and other birds are in
abundance.

7. The youth of Srai are straight, strong, active,

fair and tall in stature.137 In another couplet, Khushal
as a true Pashtun nationalist adores Afghan abodes and
Afghan geography, when he said;

= = = (Sl S o sl e s

et LS sl S = o
= — o = s s
2= ST 8 s a S o ELE
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Translation:
The gentle breeze from Kabul is just like essence If

someone reminds me Kabul, my heart disturbed If
someone remind the name of Peshawar

My heart suddenly enlighten If someone remember
Attock | put Khattak into the rhyme

Khushal intentionally praised his own homeland as
everyone loved his own kid as he said:

g9 W et SSdogd Lo a0
Translation:

Everyone is praising his own homeland To everyone
his own kid is beautiful.

The love and affection of homeland is natural
and is born in the very nature of man. Khushal's
nationalism espouses, Pashtun homeland, Pashtuns,
Pashtu as cardinal ingredients. Eminent Afghan scholar
Habibullah Rafi refers to the word Pakht/ Pasht
mentioned in Rigvid, wherefrom he derives four
precious  "components" i.e Pashtu, Pashtun,
Pashtunwali and Pashtunland (Pashtunkhwa), 140
which we witness as the (basic) major constituents of
Khushal's Pashtun nationalism.

Y I e P

rolasl a Yo To ol ,

Translation:
Love for one's homeland is like love for one's self As it

born out of one's faith
99



Expressionism, poetic mind and nature overwhelmed
love and hate for tribe and nation. Khushal seems to
have infused the essence of nature, dwelling on his
land into his soul as he says;

s> —~ o ‘__:f’_g.'l = &
é;ﬁj@béljt?;té_)_s&
Laﬁ—ajjjﬁj¢;lﬁjs
142@:4-,_33‘)_..;4;:”&@‘;';(;‘:?}&

Translation:

The trees of my country are all sandal and aloe, Its dust
is all Mushk and ambergris.

If Sarai [Khushal home village] is stony and hard to
others, To me its very stones are glittering gold.

2l Shle s s usdi s e s
143[_,,J§J_f:§{»l—w‘-.-‘-:—*‘=-";-9f 2

Translation:
Some hearts are like Kabul and some like Bagram

[Peshawar] In one fortune is cold in another hot.
,_:gJ_gL:'-;,bj:_,S_;‘_.aJJé:‘r@

soosls e 5 55 Al us-"_s—'
55 S Hu s (;—J}l e s
A g 55 8 i ablo 01;1_9(:55%;'.5-
Translation:

The soil/dust of country is better than mushak The ice

of homeland is like hot water
Heat,you made me straw[worthless] in the huge river

Now the tides will push me where.
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Khushal in several places talk about all other
foodstuff, buildings and other essentials of Hindustan
but complaining about cold water and beauty.
srebio b b sa sl
oS S s S g3y
Translation: | ’
The Kandahar beauties are par excellent, there beauty

subdue all Kashmir.

He further praises his homeland by saying:
e s by s T s s
R e L Y B e
S VPPPRVPPUPEIT SUPES BFCPpPIe

Translation:
Khushal was penniless when he died and left

nothing in inheritance- except unexplored treasure of
Pashtu literature and kingdom of knowledge to be
utilized by his nation for centuries. Scholars agree that
Khushal left no legacy or inheritance in the form of
property but rather he left treasure of knowledge,
literature, love for friends and his homeland as he
stated:
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Translation:
Still tailor has measure, scissors and needle,
but worthless Khushal's only possession is

dagger-head. His departure is easy, there are no
obstructions,

as his (only) links(with the world) are love of
friend and love of country. For Khushal leaving the life
of this world was easy or in other words he was not
scared of death and mentally prepared for the
new voyage. In Ranthambore (India) prison,
loneliness, stress and strain developed in to nostalgia
of his homeland. His hatred of King Aurangzeb and
even with the land and water of India also increased.
He devoted a whole poem to his own village, Indus and
Kabul Rivers (Landi), which haunted him in the forced
exile from his soil and put him to sufferings in the
prison. Separating such a staunch and devoted patriot
from the scent of his soil, is a grave persecution in
itself, alone. Khushal remembers his environ in a
heartrending nostalgia in the following poem;
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Translation:

Gentle breezes of the mom!

Souldst though pass over Khairabad.
Or should the course lead thee by Sarai on the banks of

the Sind [river]
Hail them again and again with my greetings and
salutations;
And with them, many expressions of my regard and
love! Cry out unto the swift AbaSind with sonorous

VOIce;

But unto the Landday, mildly and whisperingly say
"perhaps, | may drink once more a cup of the waters;
For whilom, I was not on Ganges, nor onJamna's

banks.

His imprisonment, detention

and  public

humiliation by the Mughals during the journey of his
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captivity from Peshawar to Ranthambore brought
about a turning point in Khushal's life and thoughts,
targets, and determination. This ordeal gave him a new
vision. It was during his period of imprisonment that
he wrote his "Dastar Nama" a great book in Pashtu
prose. He envisioned how to give Pashtuns a new and
independent life.

He preferred to like everything of his homeland
whether these were the thorns, trees, wild berry and
even dust and soil again and again by saying:

ase > b b3 s A
et S by S 2 Ao
(TF'-"‘J—}‘ﬂ sl e 2o
B e
VI S B W

S s e 2 A
g?;J_glJ.' la\‘_‘;:%g‘}_;;'-;,_....o-

O sl s (g gfj—;—" e

1]

Khushal categorically and specifically mentioned time
and again his own land different from Hind/ Punjab, by
saying:

Jadisind os L e ds L
PSS ol bt sia >
Translation:
| never dream of such situation,
That I will recite these couplets of grief in Punjab

About his hometown he showed his fondness in the
following couplets;
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w30l 3;'.95"(.;‘-5537’, T
Translation: SRR T
Sarai is dear to me whether other like it or not, For
Khushal it is better than Ferkhar.
He also loved Peshawar and Kabul and remembered

them in his poems even in captivity:

Fof e (S aS e dy A2
555515 (o 4| S a8
Translation:
White snow fell on the mountains from Kabul to Attock
In the month of Dilo Uanuary/February] of 1081 Hijra

Just in the beginning of next year “on Friday 26"

or 28" of Rabi 11, 1100 A.H (20" February 1688/89
A.D) the inevitable took place and Khushal passed
away from this world” at Dambarah near Musa Darra
Hassan Khel )

Afridis, a branch of Adam Khel Afridis), were

none of his kith and kin was nearby, besides him
during his last time. The irony was that nobody in his
descendants carried on his freedom struggle against the
Mughals as for 70 years after the earlier Roshnites did
after their celebrated ancestor, Pir Roshan.
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Assisstant Professor Nazoo Kamal
Wedding's Traditions in Khost Province

Abstract

Pashtun society gives so much value to its customs
and traditions. These customs distinguish Pashtun society
from others and represent its cultural identity. Like every
other region and society that has its own unique
traditions, Khost is also a Pashtun region that has both
general and specific customs for various ceremonies.
Among these are wedding traditions, which, in my
opinion, differ in some ways from other regions. These
traditions, including Bride-price (walwar), Engagement,
Henna night, Wedding day customs, In-law visits,
“bakna”, “jeeb khoni”, and others are discussed in detail.

Introduction

Every province has its own ways of celebrating
joyous events. Some customs are same across areas,
while others are performed uniquely in specific regions
and can’t be seen in other areas at all. This same applies
on wedding customs in Khost. In Pashtun society,
traditions are highly respected. For this reason, this article
will focus on the wedding customs in Khost province.
Before discussing the customs, here is a brief introduction
to Khost: “Khost is a border province located in 225
kilometers southeast of the Kabul.” Khost is capital of
khost province.

Khost is a province predominantly inhabited by
Pashtuns, meaning it is a Pashtun society with its own
distinctive traditions. This section will focus on the
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wedding traditions of Khost and how marriage
ceremonies are conducted. Some are common across all
districts, while others are distinct and interesting, which
will be discussed in this academic article.

Importance and Necessity of the Research

Customs inform us about so many characteristics
of a region. It is essential to study the traditions and
customs of each area. The importance and necessity of
this academic article lies in its presentation of unique
celebratory and joyous customs of one province to
readers.

Research Objective

The aim of this research is to study the wedding
customs in Khost province and to clarify which specific
traditions are practiced during marriage ceremonies in
this province.

Research Questions
1. Do the wedding tradition in Khost province have a
distinctive form?
2. Are these traditions entirely unique, or they share
similarities with other regions?

Research Methodology

This research utilizes a descriptive-explanatory
method.

Text

A custom or tradition is one of the most valuable
cultural and social assets of a region. If someone gets to
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know these cultures and tradition so, they can also
understand many characteristics of that area and people’s
mindset through these traditions.

The first step is the tradition of meeting the girl,
where senior women from the groom’s family visit the
girl’s home. These women usually initiate the talk of
engagement, followed by the formal delivery of the
“scarf” (desmal), which symbolizes agreement. At this
point, only the male members of the groom’s family visit
the bride’s home, where they discuss the bride-price
(walwar), gold, clothing, and other details. The groom’s
family often tries to negotiate and reduce these
requirements. Finally, an agreement between them is
being decided, and all terms are written and signed by
elders. The desmal is then taken, a tradition that is said to
be specific to all Pashtun regions.

Bride-Price (Walwar)

Walwar refers to the money that the bride’s family
takes from the groom’s family in exchange for their
daughter. “In most parts of Pashtun society, brothers or
male guardians take a bride-price when giving away their
sisters or daughters, a practice considered un-Islamic and
a source of conflict between families. It often leads to
mistreatment of the bride in her husband’s home.” (2:11
page)

Another source defines walwar as: “a fixed amount
of money taken by the bride’s family from the groom’s
side in exchange for their daughter.” (1: 154 page)
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As mentioned, walwar is common across many
Pashtun areas, but its amount varies modest in some
regions and exorbitant in others. Khost is among those
regions where the bride-price is typically high. It may
range from 800,000 to 1.2 million Afghanis, and for
educated girls, it can go up to 2 million Afghanis. This is
largely due to societal expectations if a girl’s dowry is
low, it is seen as shameful, suggesting that the girl had a
defect or was married for free.

“I’1l beg to your mother,

But your father is cruel, he demands Walwar
(bride-price)

This folk verse shows the pain young men in Khost
feel due to the heavy burden of walwar. Many migrate to
Saudi Arabia or other countries, enduring hardship to
fulfill these obligations. One source notes: “In Paktia,
when someone’s sister or daughter is betrothed, the
walwar is paid partly on the day of engagement and the
rest in installments until the wedding.” (1:156 page)

This is still true even for those in urban areas of
Khost. The bride-price is often paid gradually.

Groom’s Visit (Zoomgiri)

Tradition called “zoomgiri”, the groom’s first visit
to the bride’s home? He is accompanied by several
women and girls. The women from the bride’s side
attempt to collect as much money as possible from the
groom through playful rituals, while the groom’s side
tries to minimize the cost and trouble.
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During the visit, the groom is subjected to various
forms of playful teasing:

A girl quietly sits next to the groom and sews his clothes
to the bedding.

Women present trays of sweets and demand money
before freeing him.

A greasy glass of water is handed to him with a challenge
not to spill a drop if he fails, he must pay.

He might be sat on a broken bed, which collapses under
him.

His future mother-in-law tries to protect him from
excessive harassment.

These customs are not considered offensive but are
cheerfully accepted as part of Khost’s traditional
practices.

In-Law Visit (Kheeshi)

Another custom is known as “kheeshi”, which
occurs a day before the wedding. A group of women from
the groom’s family visits the bride’s home. “Kheeshi
includes young women and girls who sing, dance, and
celebrate at the bride’s house.” (3)

This custom is especially common in the
southeastern zone of Afghanistan, though it may exist
elsewhere too. However, in this region, it is considered an
essential wedding ritual.

Kheeshi participants are highly respected and
honored. The bride’s family hosts a feast and presents
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them with special gifts, including dresses, scarves, and
other clothing items. (3)

In this tradition, the female relatives of the groom’s
side sing good and delightful songs, which are very
enjoyable for the listeners. After this, both sides talk with
each other and decide wedding date, and all relatives in
villages, often the entire community are informed about
the event and marriage ceremony.

Some times ago, | personally traveled to Khost
province for a wedding. There, it was said that whenever
women and relatives in the village are informed for the
wedding, a woman from the groom’s family must
personally visit every household to invite them. It is
believed that if a woman from the groom’s household
will not go to someone’s home, they will not attend the
wedding. This was particularly strange and notable for
me, because in other areas like Kabul people simply send
wedding invitation cards and guests attend based on that.
However, in Khost, it is essential that a woman must visit
homes personally in order to inform other women for the
wedding.

Henna Night

Applying henna during celebratory events is a
distinct tradition in Pashtun areas. On this, we read:

“Applying henna, coloring hands and feet is still
prevalent in rural and nomadic Pashtun life just as in the
past. Especially during weddings, Eids, and other joyful
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occasions, coloring hands and feet is considered a sign of
good fortune.” (2: 17 page)

“My dear is in love with red-stained hands.

| will harvest henna at my home” (2: 17 page)

The night before the wedding is called the Henna
Night. On this even, the groom’s family and close
relatives bring henna to the bride’s home, sing joyful
songs, perform the traditional Attan dance, and apply
henna to the bride’s hands. The bride’s family prepares a
feast and offers full hospitality to the guests.

Wedding Day

In Khost or other rural areas, the wedding day
starts very early. In urban areas, weddings usually take
place in hotels and during nighttime, but in villages,
guests begin arriving from 9 a.m. Unlike in cities where a
limited number of people are invited, in many parts of
Khost, almost the entire village is informed and attends.
Sometimes the large number of attendees can cause
trouble. On this day, women sing songs, play dhol
(drums), and perform darya dances.

Safia Haleem writes about Attan:

“During celebrations, groups of men and women
spin in a circle. This spinning is always counterclockwise,
opposite the direction of the clock’s needles.” (4)

She inlights about Attan as below:

“Attan 1s an inseparable element of Pashtun social
life. Traditionally, Attan is accompanied by singing,
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which some Pashtuns call ‘Attan chants’, ‘Attan voices’,
or ‘Attan verses’.” (5)

“In Khost’s tribal culture, Attan is inherited from
the Pashtun cultural and tribal philosophy. Khost youth
and the general population have historically kept the spirit
of joy and national enthusiasm alive through Attan
whether in celebrations or national struggles.” (5)

These statements show how significant Attan is in
the cultural fabric of Khost, which is why Attan holds a
special place in Khost weddings. After the songs, Attan,
and feast, groups of women go with the bride. Some
women return the same day, while others stay with the
bride for three days before returning to their homes.

Bakna (Veil)

This is a shawl or scarf placed over the bride’s
head after the wedding ceremony. As the bride arrives,
her face veil is removed and a large scarf usually three-
colored in red, green, and another color is draped over her
to prevent others from seeing her. This custom is strictly
followed in Khost. (7)

Jeeb Khoni (Gift Collection)

Khoni refers to the gifts women ask from the bride
after she is brought home. This consists of different types
of dried fruits like raisins, chickpeas, peanuts, sweets,
chocolates, walnuts, and others, mixed together. Girls and
women ask the bride for these gifts. Though the bride has
the Khoni with her, she does not hand it over until the
women gather together and start singing songs. (9)
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For example:
“Let me search your pocket, dear sister.
What did you bring from your father’s house?” (9)

Or:

“Dressed up in fancy clothes,

Dressed up in fancy clothes,

Yet there is no Khoni (gifts) in the pocket.” (9)

After singing, the bride hands over the Khoni, which is
then distributed among all.

Dowry Check (Bride’s belongings)

The morning after the wedding, the bride’s
belongings brought from her family’s home are checked.
In Khost, since a significant amount of money is typically
paid as dowry, it is expected that the bride would bring
many household items. These are shown to the guests the
next morning. If the items are fewer than expected, the
women gather and sing sarcastic songs, like:

“Why is our bride’s head down? Why is she being
embarrassed?

There isn’t even a bowl in her trousseau.

That’s why she’s embarrassed.” (9)

At such times, disputes may sometimes arise
between the two families. However, in general, brides in
Khost are given many household items.

From this article, we observed that Khost has some
unique wedding customs that may not be found in other
regions. If we compare with Kabul, these traditions are
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not seen there. Therefore, it was important to document
and introduce Khost’s cultural values.

Recommendations

At the end of this academic research article, the

following recommendations are offered:
1. There are many Pashtun regions with unique traditions
that are still unknown. Researchers can study such topics
to introduce their culture to local and international
audiences.

Conclusion

Tradition is a cultural asset of any region or
community. Through traditions, the values of a society
are revealed. Traditions may be universal or region-
specific. This article discussed the unique wedding
customs of Khost, highlighting how Khosti people have
special practices that are not seen in other Pashtun areas.

We discussed how Khost people demand higher
dowries than other Pashtuns, the tradition of Bakna
(three-colored veil), and the Zomgiri (where the groom
visits the bride’s home for first time and is humorously
teased by her family). Then we covered Kheshi, where
women from the groom’s side visit the bride’s home a
day before the wedding with song and dance.

On the wedding day, unlike in urban settings, the
entire village is informed. We also covered Jeeb Khoni
(gift collections), where women request small gifts from
the bride, accompanied by special songs. Finally, the
bride’s belongings are inspected the next day if found
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lacking, women sing teasing songs to embarass and tease
them.

These are traditions that, in my opinion, exist only
in Khost province and are not found in other Pashtun
areas.
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Résumeé, rédaction et ajouts: Professeur Mashwani
Résumé traduit par: Professeur adjoint Akmal Zhwand

Les recherches de certains orientalistes
européens sur les langues et ethnies
d’Afghanistan ne sont pas fiables

Résumé
Cet article court analyse les interprétations erronées,
intentionnelles ou non, que certains chercheurs étrangers,
en particulier européens, ont faites au sujet des langues et
des ethnies d’Afghanistan.

Pendant plusieurs décennies, les recherches des
étrangers étaient considérées comme les sources les plus
crédibles sur 1’Afghanistan. Cela s’explique sans doute
par le fait que la majorité des Afghans ne disposaient ni
de savoir suffisant, ni d’expérience dans le domaine.
Aujourd’hui, les Afghans sont exposés au monde, aux
sciences et aux civilisations modernes. C’est pourquoi
nombre d’entre eux considérent désormais ces études
comme biaisées, voire erronées.

Importance de la recherche

Au cours des derniéres décennies, de nombreux
ouvrages écrits par des étrangers sur les Afghans, en
particulier sur les Pachtounes, ont été traduits en pachto et
en dari. Certains de ces écrits présentent, de maniere
delibérée et contraire aux standards académiques, des
informations inexactes sur un peuple, une langue ou une
ethnie. Malheureusement, certains de nos concitoyens,
par bonne foi, les considerent a tort comme des sources
fiables. 1l est donc nécessaire d’en révéler les faits.

Objectif de la recherche

L’objectif est de sensibiliser la nation afghane
musulmane aux intentions inavouées et aux études
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trompeuses de certains étrangers, afin qu’elle puisse, en
connaissance de cause, définir une stratégie pour un
avenir éclaire.

Questions de recherche
1. Les écrits de tous les étrangers sont-ils véritablement
fiables et crédibles?
2. Les auteurs occidentaux écrivant sur les Afghans et
I’ Afghanistan étaient-ils des experts compétents?
3. Les erreurs des orientalistes étaient-elles volontaires ou
involontaires?
4. Que doivent observer les Afghans lorsqu’ils utilisent
des sources etrangeres?

Meéthodologie
Comme P’indique le titre, cette recherche utilise
une approche critique et explicative.

Introduction

Compte tenu du titre, le sujet est vaste et complexe.
Il est impossible d’en traiter toutes les dimensions dans
un seul article. Néanmoins, tout travail commence
quelque part. Ce texte est donc une premiére tentative.
L’intention est de consacrer, dans chaque numéro de cette
revue en pachto, une analyse a un ouvrage ou une
recherche d’un auteur étranger.

Sujet
Les recherches de certains orientalistes
européens sur les langues et ethnies d’Afghanistan ne
sont pas fiables
Les études de certains orientalistes sur
I’Afghanistan, et plus précisément sur les Pachtounes,
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sont biaisées et souvent erronées. Si certaines erreurs
peuvent étre dues a des lacunes, d’autres relévent
d’intentions délibérées. Cette étude se concentre
uniguement, de maniére argumentée et scientifique, sur
les erreurs et interprétations trompeuses, volontaires ou
non, de Sir Olaf Caroe dans son ceuvre The Pathans.

Depuis longtemps, des intellectuels et historiens
afghans ont réagi a de telles affirmations erronées et
publié des articles pour les contester. Cet article se limite
a une synthese critique des theories exprimées par Caroe
dans The Pathans.

Sir Olaf Caroe (23 novembre 1892 — 1981,
Londres)

Caroe arriva en Inde en 1916 en tant qu’officier de
I’armée britannique. A ’époque, I’Inde était une colonie
britannique. Selon le professeur Rashad, académicien et
orientaliste reconnu:

«Ce Britannique a vécu trente ans en Inde. Il a
d’abord ¢été sous-commissaire dans la Province de la
Frontiere du Nord-Ouest, puis secrétaire au ministere des
Affaires étrangeres, et enfin, entre 1946 et 1947, juste
avant 1’indépendance, le dernier gouverneur britannique
de la province (aujourd’hui Khyber Pakhtunkhwa).»

En raison de son contact prolonge avec les
Pachtounes, Caroe a accumulé de nombreuses
informations sur leur mode de vie, leurs coutumes, leur
langue et leur culture. Son livre The Pathans contient
donc de nombreux éléments, parfois contradictoires, dont
certains méritent d’€étre analysés ou critiqués.

Caroe a passé pres de 30 ans a renforcer I’autorité
britannique dans la région frontaliere. Il a voyagé dans les
montagnes pachtounes, séjourné quelque temps au
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Baloutchistan, établi des liens avec les habitants, puis
écrit un livre sur I’histoire, 1’origine ethnique et la langue
des Pachtounes intitulé The Pathans. Ce livre a d’abord
été publié en Allemagne par la Société du Développement
Culturel d’Afghanistan, puis en 1999 (1378 A.H.) par
1’édition Danish a Peshawar.

The Pathans est considéré comme un ouvrage
majeur parmi ceux eécrits par des étrangers sur les
Pachtounes. Il aborde [I’histoire, I’ethnographie, la
structure tribale, les migrations, et d’autres aspects
sociopolitiques et naturels liés aux Pachtounes.

Analyse critique des théories de Caroe

Lors d’un séminaire international organisé en 1975
a Kaboul par le Centre mondial de recherche en pachto,
une communication intitulée «Analyse critique des
théories de Sir Olaf Caroe» fut présentée par A. Ghani. Il
y analysait The Pathans et en proposait le résumé suivant:

«Le livre de Caroe a attiré I’attention de nombreux
chercheurs spécialisés sur I’ Afghanistan. L’objectif de ce
livre est de présenter une image des Pachtounes entre 550
et 1957. Certains chercheurs lui ont accordé un statut
d’ouvrage classique. Cependant, selon nous, ce n’est pas
le cas. Caroe échoue a fournir une analyse compléte et
impartiale. En outre, ses opinions sont influencées par
certaines orientations spécifiques.»

Caroe présente trois théories principales dans son
ouvrage:

1. Premiére théorie

«Tous ceux qu’on appelle Afghans ne sont pas
uniquement les citoyens de I’Afghanistan actuel. Le
terme "Afghan™ est apparu en 1747 et a une portée plus
large.»
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Caroe considere les Pachtounes comme trois
groupes distincts: Karlani, Abdali (ou Durrani) et Ghilzai.
Il avance méme que ces tribus vivent aux mémes endroits
depuis I’époque grecque.

2. Deuxiéme théorie

«Les relations tribales traditionnelles ont éte
modifiées par I’influence de 1’administration britannique,
ce qui a conduit a leur développement.»

3. Troisieme théorie

«Dans son histoire moderne, I’ Afghanistan est resté
un Etat féodal incapable d’exercer son autorité sur les
tribus, en particulier sur les Karlanis.»

Ces théories sont examinées en détail dans 1’article.
L’auteur démontre que Caroe n’offre aucune preuve
convaincante, ignore les dynamiques historiques réelles et
présente des analyses superficielles.

Contestation des theories de Caroe

L’analyse critique montre que:

1. Caroe considére les Karlanis comme non
authentiqguement pachtounes, les reliant a un groupe non
pachtophone intégré plus tard.

2. 1l ignore des preuves historiques de migrations
tribales importantes, par exemple le déplacement des
Ahmadzai vers la vallée de Wana.

3. I ne prend pas en compte les sources
britanniques telles que le Gazetteer publié en 1900.
4. 1l avance des théories sans fondement sur

I’origine des Ghilzai, les reliant aux Khiljis turcs, ou
encore en supposant que les Pachtounes seraient issus des
dix tribus perdues d’Israél tout en les classant
linguistiqguement parmi les langues indo-iraniennes.
5. Il n’est pas linguiste, mais avance malgré tout
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des conclusions sur 1’évolution phonétique du pachto,
comme la transformation du son «z» en «u», que les
linguistes rejettent.

6. Il affirme que 1’Afghanistan féodal ne pouvait
pas centraliser le pouvoir, alors qu’il cite en méme temps
la participation massive des Karlanis dans les armees
d’Ahmad Shah Durrani, ce qui est contradictoire.

7. Ses propos sur I’origine turque du mot «Ghilzai»
ou sur la noblesse des tribus comme les Yousafzai sont
douteux.

8. Il ignore que des peuples peuvent perdre leur
langue, mais que leur genétique demeure identifiable (cf.
les Hazaras d’Afghanistan).

Conclusion

Caroe semble plus soucieux de défendre les intéréts
coloniaux que de proposer une recherche honnéte. Selon
le sociologue Karl Mannheim:

«Le concept d’idéologie exprime 1’'idée que les
classes dominantes peuvent étre tellement influencées par
leurs propres intéréts qu’elles deviennent incapables de
percevoir les vérités qui menacent leur pouvoir.»

Dans la préface de The Pathans, Caroe lance méme
un défi aux chercheurs pachtounes de reviser et completer
ses travaux. Ce travail, selon lui, devrait éclairer un siecle
de conflits entre Britanniques et Pachtounes.

Note finale

Cette série se poursuivra. Les prochains numéros
de cette revue analyseront de maniéere critique et fondée
d’autres erreurs et tromperies des orientalistes.
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ABTop ctatbu: [Ipodpeccop A6ayipaxum baxTaHu:

Kypnau (IlaxTtyH) «[lymTyH» BaKHbIA
UCTOYHUK 10 UCTOPUH, IUTEepaType U
KyJIbType NYLITYHOB

Kparkoe copepxanue: XypHan ([laxTyH)
JlymTyH» Obl1 BHepBble U3JaH B 1928 TOAYy XaHOM
Aopynom T'adpdap-xanom (baaya-xaHoM) B JepeBHe
ATMmaH30 Xanb6ep-IlaxTyHxBa. B KypHaJie
y0JIMKOBAIUCh CTaTbH 0 NOJIMTUYECKHUX,
SKOHOMMUYECKHUX, HCTOPUYECKUX, JIUTEpaTypHBIX,

COLlMA/IbHBIX W  KYJbTYPHBIX VCJOBUAX KU3HU
NYIITYHOB.

B nmaHHOW cTaThe CHavaJla paccMaTpPUBANOTCS
MOJIUTUYECKHE U COI[HAJIbHbIE YCJIOBHS TOTO BpEMEHH,

3aTeM paccMaTpUBaIOTCS NOJIMTUYECKOE,
SKOHOMUYECKOe,  UCTOpPHUYECKOe,  JINTepaTypHOE,

CoOLMa/IbHOE W KYyJIbTYpHOE 3HayeHHe >KypHasa
«[TaxTyH» Takxe paccMaTpUBaKOTCAd MHOTOYUCJIEHHbIE

3aKpbITUS )KypHaJa «[[axTyH» 1

Takke OBLIM MPOBeAEHBbI MCCAeJOBAHUS II0
HHTepIpeTaluu  COJZiepKaHUSI  HEKOTOPbIX  €ro
HOMEpPOB.

BBegenue: B 1927 u 1928 rogmax bopwba 3a

HEe3aBUCUMOCTb JJOCTUIJIA CBOErO IIMKA BO BCeX 4aCTAX
Muguu u IlywtyHckux peruoHax. B To Bpewmda

CymeCTBOBaJIO HEeCKOJIbKO XYPHaJ/JIOB MW Tra3eT Ha
APYTUX A3bIKAX¢ 10 3TOI'O HE ObIJIO HU OJHOT0 )KYpPHaJia
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WJIU ra3eThl Ha A3blK nymTy. XaH A6y 'apdap Xan
pelIns, 4To Ny6JIrKalys Ha A3bIK MYLITY Heo6xoAUMa
JiJIs1 TIPOCBelLeHrs] NyuTyHoB. [[03ToMy OH NpHUHAM
pellleHHe U BOIJIOTWUJ €ro B KWU3Hb. M3gaHue 3TOro
’KypHaJla HayaJjocb B 1928 roay. B aTom »ypHasne
ny6JIMKOBAJIMCh CTaThH, HOCBSILIEHHbIE
NOJIMTUYECKUM BOIIPOCAM TOTO BpeMeHH, MYLUTYHCKON
JIUTepaType U MNYyLWITYHCKOW KyJabType. B cTaTbe
npejactaBjeHa MWHbopManusgs 00 HCTOPHUYECKOM,

NOJIUTUYECKOM U KyJbTYPHOM 3HA4yeHUH 3ITOTO
KypHaJa.

AKTyaJIbHOCTb U 3HAYUMOCTDb HCCJ/IeA0BAHUA:

BaXHOCTb M 3HAYMMOCTb JAHHOTO MCCJAe[0BaHUs
3aKJII0YaeTCs B TOM, UYTO 3TO MEPBbIH XKypHaJI Ha sI3bIKe

NYIITy, KOTOPBIA Hayasl U3/1aBaThCs MOYTH CTOJIETHE
Has3a/l ¥ MPOJ0JI?KAETCH JI0 CUX ITOP. Bce BBINMYCKH 3TOTO
KypHaJsia CcoJiepKaT CTaTbd MO IOJUTHYECKUM,
5KOHOMHUYECKUM, MCTOPUYECKHM, JIMTEPATYPHBIM,
COIIMa/IbHBIM U KYJIbTYPHBIM BOIIPOCAM MYIITYHOB, BCe

M3 KOTOPBIX fAABJAKTCA NPEKPACHbIMU MCTOYHUKAMU
110 UICTOPHUHU MYIITYHOB.

Llenp ucciaegoBaHUA: B KypHase «[laxTyH»
MyGJIMKOBAJI MaTepHaJbl, CBSI3aHHbIE c
MOJIMTUYECKUMH, 3KOHOMUYECKUMHU, UCTOPUYECKUMH,
JIUTEPATYPHBIMH, COLMAIBbHBIMK W KYJbTYPHBIMH

YCJIOBUAMHU XKU3HHU ITYIITYHOB. JTH TeMBI B HacTodliee
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BpeMA ABJAKOTCA 4YaCTbO HCTOPHMHM KW LEHHBIM
NCTOYHHUKOM UCTOPHUA.

Bonpocsl UCCIeJOBAHUS: Bomnpochl
YCCIeJOBAHUA ClleiyIoLUe:

1. Ilpu Kakux o00OCTOATEeJNbCTBAaX Hayall
U3aBaThbcA KypHaldlaxTyH»?

2. OnuceiBawoTca Ju B KypHaue «laxTyH»
HMCTOpUYECKHE U ITIOJIMTUYECKUEe CUTYaLUU?

3.  KakoBbl  conuasibHble, HCTOpPUYECKHUE,

JIUTEpATypHble W KYJbTypHble I[€eHHOCTU 3TOrO
KypHasa?

MeTo/, HCC1eJ0OBaHUS: B JaHHOM

HCCZIeJOBAHHMKU HCIIOJIb30BaJICA AaHAJIMTUYECKUHN U
onucaTeJbHbIN MEeTOo/.

Havano nyo6saukapua KypHasaa IlaxTtyH
«lymiTyH» : B To BpeMs He B peruoHe, He B MUpe He

ObLJIO ra3eTa W KypHaJa Ha g3blKe nywrty. U3gaHue

TAKOTO0 KypHaJla UMeJIO OYeHb BaXKHOEe 3HAYeHUe JIJIs
NyITyHOB peruoHa u Mwupa. [losatomy Xan A6ayn

lapdap XaH peliuns, 4To KypHasa IOJ Ha3BaHUEM
[lTaxtyH «lamwrtyn» [goskeH M34aBaTbCAd HaA A3bIKe
nywty. O co3ganuu KypHasa [laxtyH «lymtyH» XaH
Aonyn Tapdap XaH Tak roBopuT: «B TropbMme s

BHMUMATEJbHO Pa3MbIILISJ O IOJOXEHUH MOEro
HapoJa. f mpuiéa K BbIBOJY, UTO He OJiHA HalUs B

MUpe He MOXeT pa3BUBATbCs 6e3 CBOero si3blKar.

peumns, 94TO 00s13aTeJIbHO 6Yﬂy N30dBaTb XYPHaJl Ha
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sA3blKe MyLTYy, 4YTOObl 00y4aTb CBOM Hapojh U
MHPOPMUPOBATh €ro 0 MUPOBBIX COOBITUAX. fl Takxke

[OCTapalCh OPraHU30BaTh HadaJbHOe 0Opa3oBaHUE
JIISl MYIITYHCKUX JIeTeX Ha A3blKe NyIITy. B 1928 roay s

OnyOJIMKOBaJl >KypHaJsl 1oJ Ha3BaHueM [laxTyH
JlamTyH» Ha AA3bIKe NyWITY. ITO ObLI MEPBbIN XKypHaJ

KOTOPbIM HameyaTaH Ha $3bIK MNYLITY Ha 3eMJe
NYLITYHOB » (1).

[TockoJibKY 3TO ObLJI MEPBbIM KypHaJI Ha SI3bIKe
NyLITY, y HETO ObIJI0O MHOTO MOKJIOHHHUKOB He TOJIBKO B

[laxTyHXBa, HO ¥ B pervoHe, U no BceMy Mupy. O
BJIMAHUU KypHasa [laxTyH «[lamTyH» B Apranucrane
U Apyrux crpaHax XaH Aoayn ladpdap XaH roBopur:
«Korpa nymrtyHel B EBpornie, AMepuke U ABCTpasiuu
yCabplIasu 06 3TOM, OHU MOMOTJIM OMJIAaTHUTh KypHaJL.

[locne BeIxO#a xypHasna y [lamiToHOB mnosABUJICA
MHTepec K 4a3blky nywrty. XKypHan JlymTys»

N0JIb3yeTCsl 0O0JIbILIOH NOMNYJIIPHOCTbIO B
AdraHucTaHe »(2).

«BriepBble 3TOT »KypHaJ Ie4yaTascsd B ceJie
ATMaH30, 3aTeM ero crtaju usjaBaTb B Capaapbsoe.
[Tocsae 1930 roga A6ayn Xanvk XaJuK OblJl Ha3HAYeH
NOMOILHUKOM XaHa A6aya l'addap-xaHa mo paboTte
Ha/, NYIITYHCKUM >XypHaJsioM. A6aysn Xaauk Xasuk

3aHUMAJIC aJJIMUHUCTPATUBHBIMU U TEXHUYECKHMU
BoIpocaMu >KypHaJsia. OO6Lyl0 HJIE0JIOTUIO, LIeJU U
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XyJIO’)KECTBEHHYI0 PaboTy »KypHaJia pa3paboTas XaH
AonynTaddap XaH »(3).

®azas Paxum MapBaT NUILIET 0 NOJUTUYECKOM U
JIUTEPATYPHOM 3HAYE€HUU NYLITYHCKOIO XKypHaJia: « B

1928 roAly ObLI OCHOBAaH XypHaa «lymTyH» guda
pa3BUTHE S3blKa M JIUTEPATYpbl NYLITy. ITO ObLI
OTPOMHBIM LIAr B Pa3BUTHUU NyWTY. B 3TOM KypHaJie
ny0JIMKOBAJIMCh CTaTbU Ha MOJINTUYECKHUE,
3KOHOMHUYECKHE, JIUTepaTypHble W KYJbTYpHbIe
TEMBbI»(4).

Kypnan «JIyLITYH>», OCHOBAHHBbIN o
pacnopsbkeHulo bauun XaHa, pefakTupoBan A6ayu
Xanmuk Xanuk. daktuyeckd, KypHaysoM «lymTyH»
pykoBoaua Aoayn Xanuk Xaauk. Ilotomy 4To
opraHusanysa CcoJep)KaHuUd IKypHasla, HallMCaHUe,
ne4yaThb, pacClipoCTpaHEeHHe XKypHaJia U BCe OCTaJIbHble
3a/1a4U BbIMOJHAJIMCh A6 Y1 Xa/IUK XaauK»(5).

Iepuos 3aKpbITUA ny6GJIUKaLUU
)KypHana«lymrTyH»: B 1928 rojly Hayas H3/1aBaThCs

KypHaJ [lymtyH». C 1928 10 1947 roJi, TO €CTh B T€YEHUE
19 JIeT, )KypHaJl «JlyluTyH» 3aKpbIBaJica YeThbIpe pasa, a
3aTeM BO300HOBJIAJ CBOe U3faHue. MHPopmanua o6
3TUX YeThIpex Nepuojax UsaHusa KypHasa «IymtyH»
npeJcTaB/eHa cleyouM 06pa3oM:

1. llepBbIi1 mepuoj NyGJIMKALUM KypHaJia
«[lymryH»: 2KypHaus lymtyH» 6611 0CHOBaH B Mae 1928
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ro/ia U MpeKpaTUJ CBoe CyllleCTBOBAHHUE B alpeJie 1930
rozia. B tom xe roay (1930) Aoayn F'adpdap XaH u MHOTHE
ero Jipy3bsi ObLJIM 3aKJO4YeHbl B THOpPbMy. U Tak,
KypHan  «[lymtyH» TaKXXe IpeKpaTuJ CBoe
CylLeCTBOBaHME, M 3TO NEepPBbIM BBINYCK >XypHaJsa
JlyTyH».

2- Bropou mnepuoj WU3JaHUA KYpHaJa
«[lymrryH»: [locine ocBoboxaenus A6ayna 'apdap-xaHa
M3 TIOPbMbl B Mae 1931 roja H3JaHUe >KypHasa
JlymtyH»  Bo3obHoBuJOCB. B 3TOoT mepuop
JlymITyHCKOMY >KypHaJly» He UCIIOJIHUJICS ellle U ro/ia,
¥ HOMep 3a THBapb 1932 Io/ia y>Ke He O6b1J1 ONy6JIMKOBaH
Y J10JKeH ObLJ1 ObITh OTIIPABJIEH B [1€4aTh, KOTJa CHOBA
NPOU301/IM apecThl: baya XaH U ero copaTHUKHU ObLIX
apecTOBaHbI, a )KypPHaJI 3aKPHIT.

YeTrBepThblili mNepuUoj HU3AAHUA KypHaJa
«IlymITyH»: [locsie HECKOJIBKHUX JIeT 3aKPbITUS KYPHaJI

«[lylmITyH» BO30OHOBHJI CBOIO MyOJHUKAIUIO B Mae 1939
roZia, 4YTo O3HAaMEHOBaJO HA4yaJl0o €ero TpeTbero
BbillycKka. Ha 3TOT pa3 pegakTopoM >KypHasia CTal
Abayn Xanuk XaJqWK, HO BMECTO €XeMeCS4YHOro
»KypHaJia BbIIyCK CTaJl BbIXOJAUTh pa3 B JIECATb JHEM.
Kypnan lymrtyH» Ha 3TOT pa3 u3zaBajicsd HECKOJIbKO
JeT. B 1940 roay OH CHOBa THpeKpaTHJ CBOE

CylLleCTBOBAaHHE (6).
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[lyluiTyHbl He TOJIBKO OGOpPOJIMCH U YHOPHO
TPYAUNUCh paAu o0O6peTeHUs] He3aBUCUMOCTU OT
OpPUTaHCKOI0 KOJIOHMA/JIM3Ma, HO M BHEC/IM CBOU BKJIa/

B JleJI0 CBOOOJbl CBOMMM NpOU3BeJleHUSIMU. Bce
NYIITYHCKUE nycaTeJiy, MO3Thl,  y4YEHbIE 5
peJIMrMo3Hble AesATeJd BHEC/JU CBOW BKJIAJZ, MO0 Mepe
CBOMX BO3MOXHOCTer. ToT ¢aKT, dYTO KypHas
«[lymrTyH» 3aKpbIBaJICA TaK MHOrO pa3 3a CTOJIb
KOPOTKUU NEPHUOJ, BpEMEHH, MOKa3bIBAeT, HACKOJIbKO
CWJIbHBIM OBLJIO BJIMSIHME JKypHasa. Kak yxe
YyIIOMUHAJIOCh, 3TOT JKypHaJ  HECKOJIbKO  pa3s
3aKpbIBaJICS U BO3OOHOBJISAJICS U3-3a NOJUTUYECKUX U
duHaHCOBBIX mpob6sieM. C Tex MOp MNPOLLIO MOYTH
BOCEMb/IECAT NATH JIET, HO XKypPHaJI BCE ellé U3JaeTcH,
Y €ro LIEHHOCTh, IPeCTHX U PEeUuMyllecTBa OCTATCA
npeXHUMHU. npodeccop Abayna baxtanu Xuamarrap
MUIIET O OTHOCUTEJIBHO LIEeHHOCTH, IPECTUXKA, [10JIb3bI
Y BJIMSHUSA 3TOTO XXypHaJia: <HeT COMHeHUU B TOM, YTO

3TOT >KypHaJ MNpUJaJl CepPbe3HOCTb [JAeATEeJbHOCTHU
Aonyn Taddap-XaHa u ero japysei. Peun u cTuxu

A6ayn-Taddap-xaHa u ero Apy3eill ny6JIMKOBaJIMCh B
KypHasie. KuTequ Ccéa W TOpPOAOB YMTaIU 3TH
»KypHaJIbl ¥ NOJIy4aJIud OT HUX MOJIb3Y »(7).

Tembl U copep:xxaHue XypHaaa «IlymTyH »:
Kypuan JlymtyH» ny6JMKoOBaJ MpPOMaraHAUCTCKHE
MaTepuaJbl O  HE3aBUCHUMOCTM M  CB00OOJe,
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peJIMTMO3HbIX BOMpocax, Bompockl cBsi3aHHbIE C
06pa3oBaHHEM U IPaBaMHU KeHIMHAX, UHPOPMALUIO O
pa3o6JyiaueHUH 3BEPCTB OPUTAHCKOTO PABUTENbCTBA,
a TakKe MCTOPUYECKHE M COlLiMaJibHble BOMNPOCHL

[Ipodeccop Xabubysia Padpu numeT o TeMax v 1easax
KypHasa XKypHan dJlymtyH»  « [1aBHOW Liesbio

KypHaina  JlymTyH»  sABAsieTcd  HalMOHAJIbHas
npornaraHzia, U 0oJibllle BCEro OH IMOCBATHUJ MHOTO

CTPaHMUI]L HallMOHAJIbHOH npomnarasze U
nojaJiep>kuBaeT UJIEI0 HAIlMOHAJIbHOM MpoMNaraHabl B
KaXJ 0¥ cTaTbe. 06 3TOM MHOTO ITKCAJl HA 3TY TEMY, KaK

B CTHXdX, TdK MW B IIpO3e€. MHorue cTaTbu H

CTUXOTBOPEHHS ObLJIU ONMYy6JMKOBAHbI B MyIITYHCKOM
*KypHaJie 00 )KeHCKOoe 00pa30BaHMe U MpaBa »KEHIIMH.

Kypnan lymtyn» onybJMKoOBaJ MHOXECTBO CTaTeu
110 CBOE€U UCTOPUH, 0COOEHHO MO UCTOPUU NMYIITYHOB»
(8).

B 3Tom paspene cratbu A pacckaxy o

TOJIKOBAaHUM U HUHTepIpeTaluyd  COJepKaHUfA
HEKOTOPBIX BBINYCKOB XypHazia «[lymtyH» »Kypnan

«JlymTyH» ObLJ1 OCHOBAH B Mae 1928 ro/ia, U ero nepBbIn
HOMep BbIILIeJI B TOM Ke Mecsle. Ha naTo cTpaHune

NepBOro HOMepa ONyOJIMKOBaHa CTaTbsl MOJ
Ha3BaHUueM «[lylmTyH» B HEl TOBOPUTCS 0 BaXKHOCTH U

HEOOXOAUMOCTH JKypHasa «JlymTyH» «3ByK O
NpUOBITUH XXypHaJa «[lyliTyH» OblJ CJABILIEH C CAMOTO
Hayasia. MHorue raseTsl OSIBUJIUCh U €llé MOABATCH,
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HO PaJl0CTh, KOTOPYIO NYLITYHbI BbIPA3WUJIU 110 TOBOAY
KypHasna  [lymtyHs» NpUOBITUS, HEBO3MOXHO
M3MEepPUThb KOJIMYECTBOM CTATeU, KOTOPble NPULLIU B

PEAAKIINIO ITOCJIE 0O0bSAABJIEHHUA O npuvuesge XKypHaJsia
«HYH_ITYH»(9).

B aToM paszpene cTaTbUu s paccKaxy o
HEKOTOPBIX TEMAxX UIOHBCKOT'0 HOMepPa 32 1938 TO/I: 3TOT

HOMep OblLJ1 HaledyaTaH Ha (40) cTpaHunax. Ha BTopou
CTpaHULe NpeJCTaBJeH CIHUCOK TeM, a Ha YeTBEPTOU
— cTtuxoTBopeHue Abayaa Xanuka Xanuka. Ha naroun
CTpaHMULe )KypHaJia [10, 3aroJIOBKOM «[JUBUIU3aL U XX
BeKa U TIOpbMa» ONy6JIMKOBAH OTPbIBOK U3 TIOPEMHBIX
MeMyapoB XaHa Ao6aysn laddap-xana. Ha Bocbmou
CTpaHULEe >KypHaJia I0J 3arojoBkoM «HekoTopsle
IPUYMHBI HALIETO OCY>K/I€HUsI» OMMYOJIMKOBaHa CTAThs
PYKOBO/JCTBa KypHaJa. B aToM paszesie 4 xoTesn Obl
NPUBECTH HECKOJIBKO CTPOK M3 HayaJia 3TOU CTAThU: «
Jltonn u3-3a pybexa yAauBJAAIOTCH, noyeMy B UHauu
KUBET (55 MUJIJIMOHOB) 4YeJIOBEK, a (150) ThbIcA4a
YyeJI0BeK, BCE elllé HaXO0AATCSA N0/l BJaCTbI0 OpUTAHLIEB
M BJlauaT YHU3UTEJNbHOE pabCKoe CyllecTBOBaHUE.
[ToaTOMY £ NHI1Y 3TOT OTBET, UCXOASA U3 COOCTBEHHOTO
MHEHHMH: Yy HAaC eCTb HEeCKOJIbKO HeJOCTAaTKOB, U MOKa
9THY HeJJOCTATKHU CYLLECTBYIOT, HET HaZleX/ibl HA TO, YTO

Mbl CTAaHEM ﬂOCTOfIHbIMPI I[IpaBUTEJIAMU. HOI—)TOMy,
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€CJIM KTO XeJIaeT CBO60,[U)I, TO AOJIXKEH CTPEMHUTBLCA
YAAJIHUTDb U3 cebs1 3THU HeJOCTAaTKU» (10).

B sTOil cTaTbe NoOAPOOGHO ONKUCAHbI LIECThb
HEeJIOCTAaTKU NYIITYHOB. B 3TOM pa3jesie g KpaTKo

paccKaXky o KaXk/Io¥ U3 HUX:
IlepBbIit HeJ0CTaTOK: Hala obmasa
pa3o6uéHHOCTb. Cpeiy HaC ThICSIYU CEKT, U KaXkJas U3

HUX UMeeT AypHble HaMEpPeHHS MO OTHOUIEHHID K
ApyruM. Eciu 6bl ofHa ceKkTa MorJa ClpaBejJiMBO

OTCTauBaThb CBOU MpaBa, 3TO ObLJIO Obl XOPOILIO, HO
NoJIy4aeTcsl TaK, YTO, IOMHUMO CBOHUX COOCTBEHHBIX
NpaB, OHA XOUYET y3ypNHUPOBATh U IpaBa JIPYTUX...
Btopoi HeaocraTtok: Emé oauH Hai
HeJIOCTAaTOK 3aKJII0YaeTCs B TOM, UTO Mbl MOApakaeM
TOM 4YaCTU OPUTAHCKON LIMBUJIM3ALMM U OOIIECTBa,
KOTOpas Hac paspyuaeT. Mbl He o6paljaeM HUKAKOTO
BHUMAHUsS Ha Ty CTOPOHY HX >XW3HH, OJarogaps

KOTOPOM OHH JOCTUIJIM CTOJIb 3HAYUTEJbHOTO
nporpecca. Hannpumep: AHr/in4yaHe NblOT Yall U KypAT,

I[IO3TOMY MBI TOX€ IIPHUBBIKJIKM K 4Ydl0 M KYPEHHIO.
AHrsinyaHe X0OAT B KMHO, II0O3TOMY MBI TOX€E€ XOJlUM B
KHWHO. AHIJIMYAaHUH He BO3bMET MHJIJIMOH pyru/n?l B
Ka49eCTB€ B3ATKHU OT APYTOr'o aHIVIMYdHHWHA, I0O3TOMY

MbI TOTOBBI IPUHSATH AECATH PYNUN B KAUeCTBE B3ITKU
OT Hallero 6para..
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TpeTu HeAOCTATOK: Y HAC HET AWCUMILJIMHBI,
Mbl He LEeHUM BpeMs, Mbl He IeHMM IpaBWJa H
npeAnucaHus, HallMd paboyve BpeMsi HEU3BECTHBHI,

HallM BpeMd OTAbIXa M pa3BJeYeHUU TaKxKe
HeusBecTHbL. Houblo, Korpa nopa cnatb, Mbl He cliuM U

paccka3biBaeM aHEeKJOThI. JlHEM, KorZia mopa paboTaTh,
MbI CITUM..

YeTBEpPTHIM HEOCTATOK: PaboTa M OH3HeC y
Hac 06CTOAT Oo4yeHb MJI0X0. Pabo4yux cpegu HAC OUYeHb
MaJio. B lome, rzie »KUBET ecATh YesJI0BeK, pab0TalT
TOJIBKO OJIVIH UJIU [iBOE...

IIaThIM HeAOCTATOK: MbI XaJIJaTHO OTHOCHUMCS K
CBOEMY 3/[l0pOBbI0, He COOJIIOZ@aeM YHUCTOTY, Halla
oJiexK/1a, KaK NpaBUJIO, IPA3HAs, HAllKM JloMa I'PA3HbIE,
BCe NIpe/IMeThl IOMAIIHET0 00MX0/a TPSA3HBIE...

Illecron HeaocTaToOK: EmE oaMH BaKHBIU
HEeJ0CTAaTOK — Hallla pacTOYUTeNbHOCTh. Ham goxon,
— JecAThb PYIUH, a pacxolbl — JBeHaAuaThb. Ecau y
HAaC HET BO3MO>XHOCTH MNOTPATUThb CTO PYINHUH, MbI
TPaTUM [ BECTH PYIHUH...

ITH HeJOCTaTKU — NPUYMUHBI Halllero pabCcTBa U
yHWKeHUs. Eciu Mbl cMokeM U30aBUTBCS OT HUX, HAM
He COCTaBUT TPYyJa XKUTb JOCTOMHO U LIEHHO, KaK U
Apyrue Hapoabl MUpa (11).

[llecto HOMep XKypHasa «JlylITyH» BbllIeJS B
OKTsI0pe 1928 roia.
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Ha ndaTol cTpaHule 3TOoro HoMepa ObLIU
ony0JIMKOBaHbl THOPEMHblE BOCIOMUHAHHUS XaHa
A6nyna ll'adpdap-xaHa noj 3aroyioBKoM «[{luBuIn3anus

U TIOPbMBI XX BeKa, U 1 B TIOpbMe». B 3ToM HOMepe
ONy6JIMKOBaHbI % Apyrue OJIUTUYECKUE,

UCTOpUYECKME U  JIMTepaTypHble CTaTbu U
CTUXOTBOPEHHUA. Ha CTpaHMULEe (49) IKypHasa

onyosiikoBaHa Peup Xymas-xaHa Ha MUTHHIE B
Yapranu. [lpuBoxy ¢parmeHT 3TOoM peum: «Hamu
pa3HOr/Iacus, Halla 3aBUCTb M HAllld BOMHBI — BCE 3TO
IIOTOMY, YTO MbI Bparu Apyr Apyry. Co BpeMéH Mucpu-
XaHa U 1o cel AeHb Hallld 06blYayd TaKOBbI: CUJIbHbBIU
CWUJIOM 3axBaTbIBaeT 3eMJII0 CJaboro, a MyJpbld
NPUCBAaWBaeT UMYLIEeCTBO HEBEXbI»(13).

KypHan «[lymrryH» 5 | COOBITHUSA B
Ad¢ranucrane: XKypnan JlymTyH» ¢ 0co6bIM
MHTEpPEeCOM CJIEJUT 3a COOBITUAMM B AdraHucTaHe.
Korga koposib AdranucraHa AmaHyJ/jla-XaH U €ro
cBUTa Mnocetuau HHAUIO B 1928 roay BO Bpemd
JUIATEJIbHOTO INyTellecTBUA 1o EBpome, XypHas
JlymTyH» mnoapobHO omnucan Moe3aKy U Bce

AOCTHUXKEHHUA A(l)FaHI/ICTaHa cyuTaJ AMaHYJIJ'Ie-XaHy.
(14).

Tpetuit Homep »KypHasa «[lymTyH» BbIlIEJN B
vioJie 1928 rojla. Ha mATOM cTpaHulle 3TOro HOMepa
ObLJ1a ONy6JIMKOBAaHA CTaThsl MO/, 3aroJIOBKOM «/[06po
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N0’KaJI0BaTh, KOPOJib U KOpoJieBa AdpraHvcraHa». B 1928
roay, Korga AMaHyJ/la-XaH BO BpeMs CBOEro
nyTelecTBUs MoceTusn B HWHAUI0O, OH ObLI TEIJO
NPUHAT NYIITYHAMU U ApyruMu apraHiamu. B atom
BbINyCKe XXypHaJa | lyllITyH» KpaTKUU OTYET O IPpUEME
AmaHnysuibl-xaHa B HWHauu. Bepgyiuue 3aduTanu
IIOC/IaHMe, aJjpecoBaHHOe AMaHyJljle-XaHy, IepBble
CTPOKM KOTOpPOro $s BaM MpeAcTaBJsAo: «/[ob6po
M0KaJI0BaTh, MO3/PaBJIsAI0 C BalllUM IpPHeE3J0M, Balll

npuesn cCroga ABJAACTCA HCTOYHHUKOM YTEIIeHHUA H
IIOKOA Heé TOJIbKO AJIAd HAaC, HO U OJiAd BCEX IIYIITYHOB,

6yab TO 3JleCb WJM TaM, OyJb TO B ropax HWJH Ha
paBHUHE, OY/Ib TO HA POJIMHE UJIU 3a TPAaHMIIEN, BCE OHU
CYACTJIUBBL...» (15).

Ha BocbMOW  cTpaHuIlle 3TOro HoOMepa
ONyOJIMKOBAHA CTAThd I0Ji Ha3BaHUEM «[lyIITyHCKHe

CTYAEHThI JlongoHa IPUBETCTBYIOT KOpOJI
AdranucraHa». ITa CcTaTbsl TNOCBsIIEHA BCTpedye

AmanyJuibl XaHa B JIoHZi0He. YacTh CTaThy XKypHaJa q
BaM Npe/CTaBsA: «Mbl, NYIUTYHCKHAE CTYAEHTHI 3TOU
CTpaHbl, C yBaXXeHWeM TrOoBOpUM BaM: He ycraelus,
JIOOpO MOKaJsioBaTh, U XOTUM CKa3aTbh, UYTO Mbl BCe
O0YeHb paJibl BUJETH BaC CEroAHA» (16).

3akawyeHue: U3 onrvcanus U o6’bsICHEHUS TEM
KypHasia «[lyliTyH» CTaHOBUTCA £ACHO, 4YTO 3TOT

KypHaJ OblJ1 OYEeHb II0JIE3EH AJIdd  IIPOCBELIEHUA
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MbICJIEW MyWITYHOB. byarogaps ny6/JvMKayuu 3TOrO
»KypHaJia My TYHbI OCO3HAJIU Y IPULLIN K BBIBOAY, YTO

OHM JIO/DKHbBI OCBOOOJMTBLCS OT OPUTAHCKOTO
KoJIOHWa/IM3Ma. Pasiu 3Toro oHU ObIJIM TOTOBbBI NOUTH

Ha JiIMYHble U (QUHAHCOBbIE KEPTBbI. B pesysbTaTte

WUuausa ob6pesia He3aBUCUMOCTb OT OPUTAHCKOTO
KostoHnasn3Ma. JKypHau «[lymTyH» He TOJIbKO ChITpaJi

ITOJIOKUTEJIBHYIO POJIb B Ty 310Xy, HO BCE€ BbLIIIYCKH

9TOro XKypHaJsia HABJAKTCA O4Y€Hb [AJOCTOBEPHbLIMH
NCTOYHHUKAaMHU UCTOPHUHU 3TOT'O ITI€epruoaa, MIOCKOJILKY BCE

COOBITHS 3TOTO Mepro/ia 06 bEKTUBHO U PEATTUCTUIHO
3apHKCUPOBaHbI B 3TOM XXKypHaJsie. CoepKaHue 3TOTO

»KypHaJsia MOXKeT GbITh MCIT0JIb30BAHO UCTOPUKAMHU KaK
HaZleX)KHbIA U aBTOPUTETHbIA HCTOYHUK MpHU
HaNKMCAaHUH UCTOPUH 3TOT'O pErHoHa.

IIpeanoxenus: B 3Tou cBA3M A MNpejJararo

caesaTb GOTOKONMUU HEKOTOPBIX KOJIJIEKLIUU 3TOTO
)KypHaJla M COXpPaHUTb HX B OHOJHMOTEKAxX AJs
MCI10J1b30BaHUS UCCIEJOBATENSIMU.

(MCTOYHUKH) psLis
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Xa6ub 30U, perMoHa/IbHbIX KCCIe0BaHUM L|eHTp
AKaZieMyM HayK, 1388 I. [10 XUKpPE, CTP. 58.
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