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Assoc. Prof. Noorul Habib Nisar, PhD

A Masterpiece of Pashto Narrative Literature
Abstract

Shin Taghai is a literary masterpiece that, with great
subtlety, portrays a range of both major and minor events
from the era of Afghan migration, jthad, and resistance.
This article draws attention to the kinds of hardships and
adversities Afghans faced in the wake of the Soviet
Union’s invasion of Afghanistan, as well as to the traps,
lures, and covert strategies employed by Eastern and
Western intelligence networks in Afghanistan and the
surrounding region to entangle migrants and mujahideen.
To date, this novel has not received the level of scholarly
attention it deserves. As a vivid and expansive mirror of
moments of migration, jihad, and resistance, this study
seeks to contribute to future research on Pashto narrative
literature, particularly the literature of migration and
jihad. Given its political and intelligence-centered nature,
a critical review, analysis, and evaluation of the novel can
play a significant role in strengthening the process of
national awareness and awakening.

Introduction

Shin Taghai is a well-known novel by the late Ustad
Saad-u-Din Shpoon, first published in 1377 A.H. (1998
CE) by Danish Library and printed at Sherkat Printing
Press in Lahore. The cover design was prepared by
Zhakfar, and the computer typesetting was completed at
Ghazi Composing Center. The novel comprises 162
pages. The narrator of the story is also its central



character: a man named Mubhibullah, who is trained as a
physician but does not practice medicine.

In Germany, Muhibullah purchases a bus-like vehicle
from a traveler, a fully equipped mobile dwelling
containing a sleeping area, a cooking stove, and various
other necessities; in effect, a complete home on wheels.
The vehicle is blue in color, marked with white stripes.
Muhibullah transports this vehicle to Afghanistan, where
it becomes known as Shin Taghai. Through this vehicle
and its journeys, the novel portrays the life of migration
and offers depictions of Kabul, Peshawar, Swat, and
several other regions of the period. The language of the
novel is enriched with a refined and subtle strain of satire.

Shin Taghai is dedicated to the heroes of its narrative.
Given the novel’s historical nature and its close
engagement with real and symbolic figures, it 1is
important to consider the dedication text itself. The
author writes:

“To the three heroes of the story: Dr. Muhibullah Nukta
Shirzad, who predicted the arrival and departure of the
Bear [the Soviet Union] thirty years ago (now fifty-eight
years ago); Dr. Ghulam Ghaus Shujaee (Dr. Zarrawor),
who was taken away by a single blow of the Bear;
Professor Bahauddin Majrooh (Dr. Laraway), who fell in
heroic struggle with the Bear; and to my elder brother
Minhajuddin Ghahiz, who introduced me to artistic
writing.”

Before proceeding to a detailed discussion of Shin
Taghai, this study first clarifies its research objectives,

25



A Masterpiece of Pashto Narrative Literature

significance, and methodology. It then provides a concise
summary of the novel, followed by an extended
discussion leading to the study’s main conclusions.

Objective of the Study

The objective of this study is to highlight the literary and
artistic excellence of Shin Taghai as a masterful example
of the literature of migration, jihad, and resistance, and
through thematic analysis to contribute to illuminating
some of the obscured and less-explored dimensions of
that historical period.

Significance of the Study

Shin Taghai is a literary masterpiece of migration, jihad,
and resistance, comprehensive in scope and accomplished
in execution. It vividly represents the lived experience of
exile, the critical and sensitive moments of jihad, and the
intricate maneuvers of Eastern and Western intelligence
networks. The novel occupies a leading position within
the corpus of migration literature and has inspired
numerous writers to engage with the novel as a literary
form. Despite its significance, however, it has not yet
received the scholarly attention it deserves.

As a pioneering work in the literature of migration, Shin
Taghai calls for systematic critical review, analysis, and
evaluation aimed at understanding its artistic structure,
thematic depth, and historical relevance. Such a study is
essential not only for appreciating the novel itself but also
for contributing to the growth and development of Pashto
migration literature as a whole.
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Research Questions

« What type of narrative does Shin Taghai present?

o What are the characteristics of the language used in
Shin Taghai, and how are scenes and settings
depicted in the novel?

o« Why can Shin Taghai be regarded as a literary
masterpiece?

Research Methodology

The study employs a descriptive—analytical approach. In
terms of data collection, it follows a library-based
(documentary) research method, drawing on primary
written sources relevant to the subject.

Summary of the Story

In the early years of the jihad, Muhibullah becomes
involved with a clandestine network of the mujahideen,
through which he purchases weapons from the Soviets in
exchange for U.S. dollars. He stores the arms in Shin
Taghai and delivers them to the fighters. While
transporting a load of weapons through the Salang Pass,
Muhibullah witnesses a passenger bus plunge into a
snowy ravine. From the wreckage, he rescues a young
woman named Shatrina and takes her with him to Shin
Taghai.

Shatrina is a member of the KGB and soon realizes that
Muhibullah has ties with the mujahideen. Despite this,
she neither harms him nor exposes his activities; instead,
she develops feelings for him and protects him from
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communist threats. After delivering the weapons to the
mujahideen, Muhibullah returns to Kabul via Salang, then
travels with the network to lower Pakhtunkhwa, where he
lives in refugee camps and transports passengers between
Peshawar and Swat in Shin Taghai.

At one point, a member of French intelligence arrives in
Swat in search of him, accompanied by his wife. This
French agent later informs Muhibullah that Dr. Zarrawor,
the leader of his former network whom Muhibullah had
been told was executed is in fact still alive. He also
reveals that a young woman in Kabul is waiting for him,
making it necessary for Muhibullah to return there. The
true motive behind this revelation is that a French
journalist is being held captive in Kabul. In reality, a
Russian woman named Tatiana Kharkhar Dinova has
interrogated both Dr. Zarrawor and the French journalist.
Tatiana’s father had served as a military attaché in the
United States; she herself studied in America and learned
Pashto in Russia.

This KGB agent agrees with French intelligence to hand
over the two prisoners along with Shatrina, on the
condition that the United States grant Tatiana Kharkhar
Dinova political asylum. Western intelligence services
welcome the arrangement: on one hand, the prisoners
would be freed; on the other, numerous KGB secrets
possessed by the Russian agent would fall into Western
hands.

For the sake of his friend and beloved, Muhibullah
consents to the plan. He travels to Kabul and escorts the
prisoners and Shatrina to Nangarhar. There, the
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mujahideen come under attack. The prisoners and
Shatrina cross the river by boat, while Muhibullah being a
doctor remains behind to treat the wounded. When he
later reaches lower Pakhtunkhwa, he learns that his
companions have gone to Swat. He follows them there
and, finally, marries Shatrina.

Analytical Review

The novel Shin Taghai is marked by a high degree of
suspense. It contains substantial information about the
techniques of Soviet intelligence and offers vivid
portrayals of Kabul and party meetings during the
Russian period. Even the title of the novel plays a
significant role in creating suspense. In an interview on
the selection of story titles, Ustad Asadullah Ghazanfar
notes: an appropriate title may hint at the spirit and
message of a story. A writer should first identify the core
point around which all other elements revolve. The title
should contribute to illuminating the story, not reveal it in
advance (Pasarlay, 2020, p. 118).

Shin Taghai is precisely such a compelling title for a
novel. When 1 first encountered it, my curiosity was
immediately aroused, prompting me to seek out and read
the book. Shin Taghai is the name of a beautiful bird that
appears sporadically in the Khogyani region during
spring. Initially, I assumed the author had written a story
related to this bird; however, upon reading the novel, it
becomes clear that Shin Taghai signifies something
altogether different an emblematic presence that
accompanies the narrator throughout the narrative. The
name Shin Taghai is align with the spirit of the entire
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work. The writer says: Shin Taghai was the name of my
mobile home. In fact, it was a large trailer truck that I had
purchased in Germany. The villagers had given it the
name Shin Taghai, which in Persian is called Nila Zagh
(the blue crow). It is a bird of summer and the harvest
season, known for perching on telephone wires along the
roadside and chirping. Whenever it spots a locust or a
grasshopper, it swoops down upon it with sudden force,
carries the prey back to the wire, and crushes its head
against the cable. It is marked with white and blue
streaks.” (Shpoon, 1998, p. 2).

The late Ustad Shpoon, the author of the novel, lived as a
refugee in lower Pakhtunkhwa before emigrating to the
United States, which gave him firsthand familiarity with
the migrant experience. Even after moving to the U.S., he
maintained close ties with Afghan refugees: he worked as
a journalist for Radio Voice of America and visited lower
Pakhtunkhwa annually during holidays. This background
raises the question of how Shpoon depicts the
environment of migration in Shin Taghai. The narrator
recounts his arrival in the land of exile, stating: “All the
way from Jalalabad my heart was heavy with sorrow. The
next day, I truly found myself in lower Takal of
Peshawar. Two years have passed since that day. With
the help of my companion in hard times, Shin Taghai, |
turned it into a proper flying coach again, repainted it
blue and white, and erased the marks of the commander’s
chaos with my own hands. I gave it a fresh body as well.
Yet we both knew that the pins of our hearts were broken.
I drive it between Peshawar and Swat, and whenever we
climb the winding roads, we both sigh deeply (Shpoon,
1998, p. 74).
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Muhibullah had driven his vehicle to Peshawar, a
common occurrence at the time, as many Afghans had
relocated their cars there. From Board Bazaar to the New
Adda, dozens of such vehicles commonly called
“Benzes” were in operation. In Peshawar, Muhibullah
was deeply homesick. The novel also depicts the social
tensions among refugees themselves. Earlier waves of
migrants often regarded newer arrivals with suspicion and
referred to them by various disparaging labels. The writer
notes: Hayatabad had become a nest for professors and
secretaries from Kabul University. These were Afghans
who, in the eyes of the mujahideen leaders, had migrated
only after the Scud missiles were fired (Shpoon, 1998, pp.
78 - 79).

Migration had also taken a severe toll on the
psychological well-being of some Afghans. Muhibullah
himself is eventually taken to a hospital under the label of
insanity. The narrator recounts: God knows how much I
screamed before Manani and another neighbor put on
their suits and took me to Khyber Hospital. There, I truly
lay among the mad. Some were harmless, but one or two
were violently insane. One was a handsome young man
from the Adamkhel valley; at first, I thought grief had
driven him mad like me, but this brute committed acts
against us that are shameful even to recall. He would strip
naked, splash urine all around, and spin like a top within
it. Another was a silent old man who begged everyone to
open his mouth so he could eat their lice. The tragedy was
that there was no classification of patients in the hospital:
from melancholic to violently insane, all were confined
together in one large hall (Shpoon, 1998, pp. 94 - 95).
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The imagery in the novel is particularly striking. Each
scene is rendered so vividly that it resembles a cinematic
sequence. At the very beginning, the narrator describes
the Salang Pass as seen through a window: appeared like
a sheer white muslin spread almost flat. The summer
streams had become a smooth white plain, and the cliffs
and deep ravines were so filled with snow that an
unfamiliar traveler would feel tempted to step off the road
and wander through them. The rhythm of this vast snowy
meadow was broken in only two places: one was the
mouth of the tunnel, which from the window looked like
a head wrapped in a white shawl; the other was a cliff
about four or five kilometers to the left of the tunnel,
jutting toward the road, where the snow could not settle
on the wall. When the snowfall paused and the sun
emerged, it glowed crimson, like the face of a young
woman encircled by a white veil (Shpoon, 1998, pp. 1).

Scenes are the structural building blocks of a narrative.
These wunits simultaneously construct character and
environment, and the value shifts that occur within each
scene gradually shape the overall trajectory of the story
that: without a stable sense of temporal beginning and
closure, it is difficult to speak coherently about scenes or
to strengthen them effectively (Story Grid, “Scenes”).
Every story especially a novel requires an engaging
opening and a steady rise toward climax: Once it reaches
the summit, it leads both the self and the reader toward a
necessary resolution (Seyyedi, 2010, p. 69). Shin Taghai
follows precisely this pattern: it begins compellingly,
advances through a rising arc, and arrives at a conclusion.
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In a discussion with Ustad Shpoon on the Pashto novel,
Aimal Pasarlay asked whether the presence of
contemporary political situations and figures in his recent
novels and references to earlier historical periods in his
earlier works was intentional or coincidental. Shpoon
replied: Whenever 1 write a novel, I portray the time in
which I am living. During Shin Taghai, I was in
Peshawar, the war with the Russians was intense, and
when I wrote my current novel, I was in Kabul. Political
commentary existed in my earlier novels and continues to
exist now. In Shin Taghai, the protagonist was part of the
resistance (Pasarlay, 2020, p. 143).

In a separate discussion on the psychological dimensions
of characters in Pashto fiction, Ustad Najib Manalay,
commenting on another of Shpoon’s novels (The
Companions of the Cave), observes that the author
deliberately overlooks the limitations of reality to achieve
a stronger portrayal of character: The protagonist is an
extraordinary doctor who succeeds in everything he
undertakes almost as if he performs miracles. In our
broken world of dust and water, the existence of such a
person seems nearly impossible, and even if such an
individual were to exist, there would be no space for him
among ordinary people. The writer is fully aware of this,
yet for the sake of expressing his argument more
forcefully, he consciously ignores the constraints of
reality and creates such a character. I call this the artist’s
right to rebellion. However, once the writer decides to
portray such a hero, he must then avoid scenes that
emphasize the hero’s weaknesses, even though such
scenes might also add aesthetic richness to the work
(Pasarlay, 2020, pp. 132—-133).
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This assessment by Ustad Manalay also holds true for the
narrator of Shin Taghai. Whatever task he undertakes, he
emerges from it successfully, reinforcing the novel’s
idealized yet symbolically powerful representation of
resistance, endurance, and survival. Similarly, Zarin
Anzor, who has examined contemporary Pashto narrative
literature from a historical and critical perspective, asserts
that: Ustad Saaduddin Shpoon occupies a distinguished
position in the historical and critical study of Pashto
storytelling. His stories and novels constitute significant
works within Afghanistan’s narrative literature. Ustad
Shpoon’s fiction holds a prominent place among the
foremost works of Pashto literature, both in terms of
thematic depth and artistic narrative qualities. His works
are notable and exemplary for their political, social, and
literary-artistic features (Anzor, 2014, pp. 499-500).

Conclusion

Shin Taghai stands as a literary masterpiece of the period
defined by Afghan migration, jihad, and resistance in
response to the Soviet invasion. It is distinguished by
excellence on multiple levels: it vividly portrays the lived
experience of exile and the critical moments of jihad,
while also offering rich depictions of Kabul, Peshawar,
Swat, and several other regions of that era. The novel’s
plot is coherent and logically constructed; its language is
highly imagistic; its dialogues are finely attuned to the
social status and psychological makeup of each character;
and, at well-chosen moments, a refined layer of satire is
interwoven, further enhancing its narrative appeal.
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Within Pashto literature particularly the body of writing
produced during the period of migration Shin Taghai
occupies a position among the most significant novels. As
a pioneering work, it inspired many writers to engage
seriously with the novel as a form. Works such as “Pate
Sha Baran Dai”, “Kochai Mulla”, “Obo Worray”, and
others may be regarded as having been written in direct or
indirect impression, even competition, with Shin Taghai.

Engaging with this novel enriches our literary and artistic
sensibilities, especially in the domain of narrative prose.
From a thematic perspective, its analysis and
interpretation contribute meaningfully to illuminating
some of the obscured and less-explored dimensions of the
Afghan migrant experience during that historical period.
Therefore, Shin Taghai also merits translation into other
languages, most notably Russian and English, so that its
literary and historical significance may reach a wider
international readership.
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Profesor Fazl Rahim Marwat

Khushal on his Mother Tongue (Pashtu) and
Pashtu Literature

3)
Andre Martinet, the French linguist once said that
mother tongue is "the language through which one
comes to know the world". Mother tongue and the
motherland are abstract notions so mother tongue is the
language to which the emotional attachment is the
strongest, the language ensuring all the cultural riches
whose destruction results in the destruction of
innovativeness and creativity.'

The mother tongue is the most important mode of
communication and factor for dreams, unity, fraternity,
unification, sympathy, progress and development of a
society and nation. It is the main source of the culture,
ideas and plays a role in uniting people with its
common heritage, history, culture, traditions and ideals.
It strengthens the common bond for the aspiration of
liberation and freedom. Starting from home and family
with its old traditions, folk and fairy tales imprints
some permanent marks on infants which shape his/her
personality. Free discussion with parents encourages the
child for love, sympathy, education and creative
thinking. The past stories and the heroic character
inspire the children for future ease and hard. In the
growing age of the kids, the parents, teachers, mullahs
and in hujra (guest room/place) the elders can easily

' International Journal of Humanities and Management Sciences
(IJTHMS) Volume 2, Issue 4 (2014) ISSN 2320---4044 (Online)



Khushal on his Mother Tongue (Pashtu)

write what they want to on the clean slate of a child's
mind. This is the miracle of mother tongue. The
anthropologists are of the opinion that the ethnicity is
an identifiable feature wherever people choose to live?
May it be the country of origin or a country of adoption?
Incidentally language backgrounds become a visible
ingredient of one's cultural heritage and ethnicity.
Khushal Khan -born in an environment of aristocratic
ethos and Sardari system with titles from Mughal Raj,
naturally developed a personality with an air or elitism.
Yet his company and education with liberal and minded
tutors changed his mind to an unbiased approach to other
races and religions. Consequently, he developed an
inquisitive nature and keenly observed each and
everything. His skirmishes with Yousafzai tribe because
of his personal tribal vendetta and may be, due to official
position under the umbrella of Mughal king, also created
realization towards national unity. He learned a lot from
intra tribal feuds and his study, observation and tales of
other prisoners in the Ranthambore Fort prison (India)
followed by further detention in the same area for (total
two and half years) years changed his mind and heart. His
inner spirit and Pashtunness was traumatized and
shocked. The distress and hate, pushed him away from
the Mughals but at the same time flames of revenge and
national spirit overwhelmed his personality. The new
freedom fighter Khushal was born from the old chieftain
Khushal who wanted to shatter the chains of slavery,
subjugation, sardary, munsabdari and tribalism and
embraced openly Afghan nationalism. Creativity,
boldness, reason, logic and sense of belonging raised him
to the zenith of a hero and national poet of the Afghans.
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No one can match with him in his poetic flight,
imagination wisdom and moral canons.
It is a fact of history that almost all preachers and

reformers and even the prophets and pirs (mystics
/preachers) in any society in any part of the world while
addressing or communicating their message for
reformation or guidance of his own people or nation
trying to address them in their mother language because
that is easy to understand, clear and effective but it does
not mean that the message is only for that particular
community or nation. Pashtu or Pakhtu or Afghani, a
language of the Pashtuns/ Afghans is not only a language
but a code of conduct or in elaborated form it is called
Pashtunwali or Pakhtunwali. The culture of entire
Pashtunkhwa at least in its essence, represents the great
humanistic ideals of Zoroastrian, Greco - Bactrian,
Gandharian and Islamic traditions, all integrated in the
tribal code of the Pashtuns- the Pashtunwali or
Pakhtunwali. Lutz states, 'doing Pashtu means to act
honorably and to be guided by the wvalues of
Pakhtunwali.” Therefore, Khushal's statement regarding
the upholding of honor at all costs affiliates with. primary
tenets of Pakhtunwali.’

The co-existence and interaction of this ancient tribal
code with religious traits is an extraordinary and

Y _See Lutz statements article, " Dastar Nama: Khushal Khan Khattak's
concept of Bravery".2019
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interesting phenomenon which is indispensable to an
understanding of the Pashtun national culture and
character. Pashtunwali is therefore regarded as a
balanced synchronization of characteristics with
religious qualities.

Though Persian and Turkish as the languages of elite and
ruling class and even the court languages or in other
words the languages of power were discarded by
Khushal for the sake of his own nation to create
awareness, unity and fraternity in them. Even before
Khushal the Roshanite used Pashtu for their own
mystical, religious and spiritual gains. But Khushal
bluntly infused the spirit of nationalism and Pashtunized
or Afghanized Pashtu poetry. About his mother tongue
Pashtu/ Afghani Khushal said bluntly:

oAy Skl add a4 o
3 adl )5 4% (sa S i 4
Translation:
He, who is ignorant of his own Afghan language,

This strange, indeed, that thou should address the
Afghans in Turkish.

Khushal proudly confessing time and again for
acknowledging his services to Pashtu language by
saying:

" - Dost Muhammad Khan Kamil! Mohmand, On a Foreign approach to
Khushal, Peshawar: Maktabha-i-Shaheen, 1968, P. 116
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A4S pafa s dada
tbopd g S dis o

Translation:
Blessed and commend is Khushal tongue,

Which in Pashtu has spoken on themes varied and
numberless.

He frankly admitted that he is trying in his own
language Pashtu to unite Pashtun on one platform
but their response is not encouraging, as he said:

5S smeu dig e nd

Da dy gl phad Za Jy
S Al g asd o b Sl Sl 4
SJ&M@\)JJ%_AM&U«;\S K

Translation:

Though we speak the same language Pashtu, But we
are unaware of each other,

[ am exhausted calling upon to raise army,

But these deaf neither approve my call nor disapprove
it. He further stated about his efforts for uniting
Pashtuns by addressing in simple Pashtu:

" _ Sher Afzal Khan Berikoti (London), Dabdaba Khushal, Peshawar:
University book Agency, 1995, P. 78; see also Dawar Kban Daud, Khushal

gv folklore, Peshawar: Pakhtu Academy, 2006, P.61
-101Lal Pacha Azmon, Nabegha Khushal (Da Bela Belo MakaloTtolegai),
Kabul: Afghanistan

Academy of Sciences, 1397, P. 81; see also Maghmoom Kbattak, P. 91
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) }’.L.ug 4.4)" L«J 48
S a5 siin 4
SR Al () 5y 5
S N3 e sne
Translation:
My language is Pashtu

and I convey my message in Pashtu, but none of the
Pashtuns,

are appearing in far and near to understand.

Khushal was aware of his intellectual, qualitative
pursuits and his distinctive leadership compelled
him to confess:
i b gy Jia L
GShdivgibgad ner
oA S A N Jada 4 g
T A e AS el A (S s a4y
Translation:

Morning and evening will come and go In this cycle one
will replace the other.

No one will born like Khushal
Though hundreds of Khushals will appear everyday

Khushal literary contribution in his own language
left a benchmark for others to follow his footprints
with further innovations. He himself acknowledged
- Abdul Qayurn Zahid Mashwani, Di Khusha/ Khan Khattak Kuliyat, Kabul:

Asad Danish Matbua, 2008, P. 713.
V_Rasa, P. 268
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that succeeding poets will improve on it and will do
better that what he has done. In the following
couplet he said:

Bhawle (o) sy 3 Cu eaiy
Bl e o5 slin d jnd 48
Translation:

I articulated proper form for Pashtu

It was not compatible, otherwise with the
contemporary poetry.

(S A 4y a8 SIS 4y ame 4y O 4
st (6 (o8 (e (o iy sl
Translation:
In balance, content, gentleness and metaphor
I elevated Pashtu poetry to the Persian standards.
aﬁJ&d}ﬁb}L‘ga‘;’gw@
Vel dadisa (Y So2 ity (2 &
Translation;
Hundred Sarbni are spellbound by one ghazal,

As Khushal, the Karlani[referring to his tribal lineage]
uttered splendid Pashtu.

Abdul Zahir Shakib Afghan author, is of the opinion that
this couplet of Khushal is about Rahman Baba. But I

A -Maghrnoorn Khattak, P. 157; Mashwani, P. 301
q .
- zubair, P. 95

'~ Maghmoom Khattak, P. 896
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think that some pieces of Rahman Baba poetry might
have been available to Khushal because he mostly spent
the last days of his life in the remote mountains of
Khattaks and Afridis, and I am sure that Rahman Baba
poetry was not yet in the form of Dewan. "

Khushal gently criticized a celebrated Persian Poet
Hakim Abdul Qasim Firdousi, a poet laureate in the court
of Mahmund of Ghaznawi (971-1030 A.D). He is the
author of classic work Shahnama (Book of Kings)
Khushal said about him:

a5 4330 e 4l (5 gaa alas
Jhs 5345 (S IS hay o (o gd 9
03 sana Al iy 52 (5 ) (o 50 )8
2 dls ada X5l aale)
Translation:
In reprimand and condemnation

Even Firdosi can't surpass me in this art [field],

Firdosi said a few verses to rebuke Mehmood
(Mehmood of Ghaznawi), While I have a heap of
denunciative oration against Aurangzeb.

"' Abdul Zahir Shakib, De Khushal Khattak Ashaar, Kabul: Academy of

Sciences Afghanistan, 2010, P. 110
'Y _Prof. Dr. Yar Muhammad Maghmoom Khattak, Da Khusahal Baba Kuliyat,
Peshawar, University Book Agency, 2016.P. 160
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Though in his mother tongue, the task before Khushal is
vast one and he deals with entire human nature with all
its variations and complications, virtues and vices and to
have a good look into it, his own mind and perception
was near and clear mirror to him. Khushal is pioneer of
the third phase of old Pashtu literature. This is the
beginning of his revolutionary, universal poetry not
limited to mysticism but rather new style based on
knowledge, philosophy, romanticism and critical
thinking. He covered all aspects of poetry from simple
to intricate. He introduced almost all genre which were
in vogue in the Persian and Arabic poetry and literature
but "he [Khushal] hesitates to introduce escapism of
Persian poetry into Pashtu and preferred practicality
instead of escapism", comments late Professor
Pareshan Khattak.'” He loved Pashtu as well as Persian

and expressed boldly with preference to Pashtu:
3 alo )8 A lias
530,55 oA 430 03 ab (a8
Gl adl g Jlaa o 5hy s

141:.54\3)_..35)5\.]@&‘)[)3@:

W _ Abdullah Jan Abid, Pashtu Zaban va Adab ke Mukhtasir Tarikh,
Peshawar: University Publishers, 2006,
T pp. 63, 68-69.
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Translation:
No doubt Arabic language is very well. Persian too
sounds sweet.

No one has unveiled its beauty, Pashtu still remains
virgin.
He further preferred Pashtu over Persian by saying:
S Sl F oS e iy
15 JBia o ) & da (a4 sl g
Translation:
In Persian language if others are better than me, but

in Pashtu language I have no parallel.

About popularity and fame of his own poetry Khushal
claimed:

G o Slaay Hlay ) S Salg
10185 yio ymaiS yiallS
Translation:

These bouquets I have spread all over the country
From Kabul to Kashmir and up to Bengal

Although Khushal knew the importance of Persian as
an elite languagein the contemporary world
however he adopted his own mother tongue
forexpression, communication and used it for politics
and reformation of his nation.

'%_Maghmoom Khattak, P. 334; See also Berikoti Opcit, P. 132.
'*. Khadija, P. 444 "21bid.
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S A famag Sy S SEA Jadia o
o A (s 534S (g ) ol 4
Translation:

Such poetry as Khushal Khattak recite in the Pashtu
language.

One will not find such like sonnets in the Persian
language if a man of taste understands.

For Khushal his language Pashtu was dear not only
as a language but as code of honor and conduct to
which he sticks to the last breath. Even the word
sword or torra in Pashtu language is not only used
for killing and fighting rather this word
encompasses other meanings like to serve others,
struggle and any good efforts individually or
collectively in any field. Within this code Khushal
wanted to achieve the higher goals of life by
conviction and persistent struggle said:

S da 2
Do gul Al pa ly
o oalu s A 44
0988 S JiA g4

CER PR B NS E RPN

" IRasa, P. 647
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Sl 1S 4 g g

s aidi hy o ddi |y

e Sl slala

G0N H N o8 HAaS
S e gl 4

Translation:
He who'll not take a risk with his head, Or who
grudges lavishing his gold,
Will be neither sultan nor Khan [chief],
Will have no conquered land [country] in his hold.
If he's not very bold himself, Will his followers ever
be bold?
The place for a king is his throne:
Let him hold it, or hear his knell tolled.
It is a bad life if you look at it

It is worse than death in the world.""

Dr. Khadija is of the opinion that "As he [Khushal]
ploughed a vast area of virgin soil, wherein he had
sown seeds of various themes, he had to draw
water from Persian, Arabic and Hindi reservoirs as

'~ Maghrnoorn Khattak, P. 923

"' _D. N. Mackenzie, (Trans. from Pashtu) Poems from the Dewan ofKhushal
Khan Khattak, London: George Allen and UUWIN Ltd. 1965, P. 236. Slit
amendments in English translation by the author.
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Pashtu wells were insufficient to irrigate the vast
field A poet is not expected to depend entirely

on his own resources. He has the right to adopt
language, feelings, sentiments and ideas." ™
o2 Blb (i 4y sl 4 (o> sy dladsie
e pad S dyq oY
Translation:
Am Khushal Pashtun well versed in Pashtu and

Persian. But still my tongue is hesitating in Pashtu

Khushal enriched Pashtu literature and placed the
entire Afghan race under a deep debt of gratitude.
The domain of Pashtu-poetry was a wilderness;
Khushal reclaimed it, administered it, and laid
down rules and regulations for it."" Due to his
wonderful contribution to Pashtu literature he has
the right to claim that:

abd 148 i aas i ag
Balia 0626 o) fiady

Translation:

Y Khadija, P. 455
Y _ Zahid Mashwaniv, P. 301

" Khadija,P. 455.
" _Rasa, P. 75.
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I have a great [immense] right over Pashtu language,
whether it is poetry, prose, or script.

This claim clarifies one thing, abundantly that the
Pashtu language and Pashtu books existed before
Khushal but the style and contents were not that of
his caliber and skill.

Khushal's views on Education
Education is an important tool which provides

knowledge, information, skill, technique and
understanding about the rights and duties of human,
family, society and nation. Without education it is
difficult to explore new ideas, thoughts, creativity, and
development in any society or state. In 10th century
Pashtunkhwa or Roh religious education and learning
was common, yet it was limited to mosques and
khangas (sufi lodge) and wurbanized centers like
Peshawar, Kabul, Kandahar etc. Even this type religious
education was not available in rural areas and it was
just limited to some well off classes of society. The
curriculum and text books were consisting of holy
Quran without meaning or translation and few
Persian books. In the Afghan society, education and
knowledge had no admiration because only physical
power, authority and dominance were the rule of the
day. Gallantry and chivalry was considered as
respectable profession.
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In such a society and environment, Khushal Khan
comes out with a new concept of secular education,
learning and skills. He considers knowledge and
education as an agent of social change. It was his
determined faith to be literate and skillful. There is no
shame in getting knowledge or education even from
kids or child. He argues in the following couplet:

(s 42 45 ) PN 4% Al 4z
@ AB A ( g e pa S
P e (2 40 i 4
Mz AR Al il (S s548
Translation:

Consider him as a teacher, if he teaches you
something

Even the younger becomes the elder if he
teaches you good things I, even with my
grey beard, will take it as his favor
If a child comes to teach me something.
As it is mentioned, earlier that getting education
was an element of Khushal belief and commitment
with his mission in life. Even in his old age,
Khushal eulogized his friendship with pen and
book in the following couplet:

- Rasa, P. 306"
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G AL B L L e
25 o g a4 Lok a4l Ll
Translation:
If I have a friend, it is only a pen or a book

Now this friendship has been broken due to my

eyesight.
According to Khushal in Afghan society, social
change is possible either through war or education.
But education is the most potent factor in social
change. It effects inter-personal relations,
economic, social, mental and political life of the
people. Khushal approach was highly educational
and wanted individuals to get more and more
knowledge. That is why he said about teaching and
learning process:

@3 liaa g Seajalial 5

Translation:

This is the custom of the world that people
learn from one another. One cannot become a
teacher until [he remains] a student.

- Prof. Dr. Yar Muhammad Maghmoom Khattak, Da Khushal
Baba Kuliyat, Peshawar: University book Agency, 2016, P. 969.
- Maghmoom Khattak, P. 980"
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In this couplet, he emphasizes on learning, and
says that first of all one needs to be a student then
he can become a teacher but if he is not ready to
become a student and learner how he can become a
teacher?

Khushal continuously admires those dynamic
personalities who conquer their evil self and
overcome great obstacles with their will power.
Khushal own determinations and strong will was
extremely vibrant, dynamic and pragmatic in spite
all odds and problems. His spiritual flight and
physical might with high ambitions, endure and
perpetual struggle for perfection of personality was
ceaseless. He symbolized Baz (eagle) and shahbaz
(hawk) two birds which represent a life of high
ambition, endeavor and perpetual struggle leading
to the development of a strong individuality in
society. As Khushal says:

?430\..«“\6&)3\}4_345&)&‘5.«@5
SE ST e R e ey
Translation:
I said how I would fly to sky,

Said it is possible through the wings of courage and
struggle.

Maghmoom Khattak, P. 94. - ™
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Khushal time and again stressed on continuous
struggle and determination as he stated:

»

FRROT Qs o FE S
Pk p 8 Schyraahesly
Translation:
If you keep on diving down, you will

grab something, Who said that there
1s no pearl in the river?

He further elaborated the high goals for the
determined man by saying:

AR Sbpeda ) dde
PSigiaiys Jls) 6 S Al 4
Translation:

0 Crocodile! [Symbolic]Better you try to live
in the deep river, otherwise you will not
survive in loch.

For Khushal education is not the end but rather a
preparation for life. So, it must be achieved through
active participation in life. In Khushal's view the
real man i1s one, who embraces the hardships and

1bid, P. 71;see also Dawar Khan Daud, Khusha/ and Folklore, -
Peshawar, Pashto Academy, 2007, P. 2511.
Maghmoom Khattak, P. 617. - ™
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dangers and is not scared of them. To him the true
joy of life lies in it. As he says:

62 sy 2y 5 5 4usthe
3035 o5 s ay LY aalaias
Translation:

Reaching to the destination is must, Even, if the
whole path stained by blood.

During the days of Khushal and even before him
there were mythologies and stories of going to skies
but nobody could think that there could be a way to
sky or people could go up in the space. Now when
the scientifically advanced countries with modern
technology are conquering moon and mars etc, it
reminds us Khushal's sagacity, obsession and sayings
for flight to sky with knowledge and skill, four
hundred years ago.

Khushal Khan says nothing is impossible but
strenuous effort and hard work is required. He says
that the world will be in your control if you get
knowledge and work hard." Dr. Niaz Muhammad
claims that "Khushal Khan was an expert
educationist and is founder of child-centered and
activity-based teaching and learning process. Think

Rasa, P.351.- "
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that four hundred years ago Khushal presented this
theory, which psychologists and educationists
prefer to adopt for the achievement of educational
objectives in this modern age".” In the wake of
tribal skirmishes of the Pashtuns and their
encounters with the Mughals, Khushal Khan tried
his best to explore every possible way to promote
education, knowledge and skill in his nation. He
strongly motivated the people to study books,
critical thinking, logical discussion and dialogue.

Khushal Khan strongly disapproved comfort-loving
people for education as such people are coward and
hence can never think of facing the hardships of
education. Therefore, he offered the concept of
eagle. For him, a person bearing the qualities of
eagle can get sound and fruitful education. %!
According to Khushal, a student must possess
individuality like an eagle that leads a very
independent life flying higher and higher in the sky.
Eagle is a bird, which makes a continuous struggle
making no permanent nest and lives on the rocks

where there is no rest. So, a student must be brave

- Dr. Niaz Muhammad, Khushal Khan Khattak's Educational ™
Philosophy, Ph. D Thesis, Qurtaba University of Science and
Information Technology, NWFP, Peshawar, 2009, P. 43 281 1bid., P.
19
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facing challenges with full heart. That is why he
recommends education for those who are dynamic,
brave and who head towards unknown destination
facing all odds fearlessly.

Khushal stated about knowledge that "Everything,
whether it is chemistry, astronomy, health or wisdom
is hidden in knowledge". Education has no end and
boundaries, parents have to incessantly strive for it for
their children from their infancy to maturity. For the
Knowledge and education, he quotes the Quranic
verse: "Those who don't have knowledge are like
animals or worse than animals". He exhorts that the
success of both the worlds is hidden in seeking of
knowledge. Therefore, he prays to Allah and says:
"May God inspire and empower
everybody to get knowledge"
He himself was a knowledgeable person; he was very
fond of reading books. He showed great interest in
this field, which is a symbol of knowledge and
expresses his educational background. He says in this
regard:
B (R > RS ‘J@:L;.Q\JH‘J
S Sy R AR ) sl )
sodadie S o b S g
PPN G S e
Translation:
You see that [ reached this age
When my grey beard has taken away my youth
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Yet I got the love of nothing else
except these three The hunting, book,
and beloved.

Knowledge and Wisdom
Though knowledge and wisdom are related terms, yet
for Khushal both are necessary for intellectual and
physical pursuits of human beings and the progress of
a country. Briefly "wisdom is a state of the human
mind characterized by profound understanding and
deep insight. It is often, but not necessarily
accompanied by extensive formal knowledge.
Unschooled people can acquire wisdom, and wise
people can be found among carpenters, fisherman
or housewives...wisdom cannot be confined to a
specialized field, nor is it an academic discipline; it
is the consciousness of wholeness and integrity that
transcends both. Wisdom is complexity understood
and relationships accepted". Some scholars took
wisdom as "the ability to discern or judge what is
true, right, or lasting. On the other hand on the
definition = of  knowledge debate among
psychologists, philosophers and scholars is going
on, yet in the nutshell we can define it as
"information gained through experience, reasoning,
or acquaintance." In the following couplet,
Khushal adored wisdom by saying:
ESTICBLSBEL STICR SRS
Sose o adasdagda
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Sl sh 5laa 45 gy s dna
Translation:

Neither chieftainship nor wealth and big country
The running and plenty water is the gift

Those who are gifted by God from the day first God
gave those men knowledge and wisdom.

Every person who tries to acquire knowledge and
capability is exactly the sign of fortune and felicity.
But on the contrary ignorance and lack of
knowledge 1is the sign of misfortune and
adversity. Everywhere fate is subject to skill

.Nobody has seen a skilled man to be disrespected
and no unskilled man is ever respected.
Khushal praised wisdom in his poetry by saying:
o S U (g s 0]y 0 jnma 4y (ooie
20U g1 pee 4y shiaileady Ul
Translation:

Jesus, by means of miracles, gave blind men power
to see again, But in this life no single fool was made
a wise man by his prayers.

He further elaborated his concept of wisdom by
saying:

™Y -Maghmoom Khattak, P. 677
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ey S4 s U g e
33‘,}}513;:“:3\445@)‘1_;;\4_{1
Translation:

Jesus in his whole life did not make any unwise a

wise person, Though he had miracle to make blind
clear sighted.

If someone is not created clear sighted by God,

then whose task is this to make an unwise person, a
wise.

Khushal loves scholars, sages and educated men
and praising them throughout his life as he said:

Jic oS 4m 43 i 4 8 oa
34J}S&Ag§)¢\_’a@§)h£$3@
Translation:

Those without skill are incompetent & fools. And
those who can't read are blind.

For Khushal learning and knowledge is a ladder

leading to heights and progress, while ignorance is
pulling one downwards as he said:

WS4 b B dea o4 G ligle
Pl YA s B Ldas 050l (e b
™ _bid., P. 994

" Maghmoom Khattak, P.544
™ _Mghmoom Khattak, P. 758
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Translation:

It is the knowledge that pushes you upwards but
ignorance pushes you downwards,

Either you should go toward Jesus [towards sky] or
towards earth to Qaroon [Mammon, symbol of
wealth].

63 & )90 A QSIS 5y Jala
36\5&4@4&&&\)::)“13\341
Translation:

With the ignorant person am not happy in garden But
with the wise man happy in prison.

In all the time intellectual and wise men are playing
important role in raising nations and states. In this
respect he stated:

S5 D adle ) alS a4y jlu e
Lﬁjuﬁ\qgéﬁqg\ﬁ
Ve oA o JS ja a4y

Translation:

¥* - Abdul Qayum Zahid Mashwani, Di Khushal Khan Khattak
Kuliyat, Kabul: Asad Danish Matbua, 2008, P. 17

™ - Zahid Mashwani, P. 463
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Wiseman will always shape up life Will take every step
in life wisely,The ignorant is unaware from
everything And will have no knowledge.

Khushal confesses that just a simple talk is not
enough for development and progress rather 'practice
makes a man perfect' as he says:

o3 e A8 Luli 4 Glaud o la 4
38 5 A 4y (5 5l Al 5l 43l 4S
Translation:
If winged words could have carried me In their flight up
to skies

I'd seated now in the heavenly sphere Where the
prophet Jesus is. Khushal stresses on individuals to
learn more and more to excel you in knowledge to

teach angels.
S2S05 B4l Sih 8 (o> Sed)ple o a s
Gl i e oaaly
Translation:

Gain so much knowledge that you can teach angels,
then you will be not aware of the worldly problems.

YA _Rasa, P. 489; see also Maghmoom Khattak, P. 697
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Khushal in light mood criticizing the duality in
thoughts and actions of man with a reference to
himself by saying:

MMP(.\)S@)A.:@\}@JJJSDJM@)“

Flie g A Sy K4 jhaiaio )
Translation:
Khushal you are prostrating on the ground for pray
Yet in your heart laying laat and manatt.[two grand

idols in Kabha in pre-Islamic period]

Even in his old age, family feuds and other
problems Khushal was not satisfied from his own
knowledge and wisdom and aspiring for more.

S8 (b (o3 e 4 (S aS
GoP QS y Sae 3 o
eSS s S S

o Glaml dabig 5 0 Y (2

Translation:
Without spectacle now I am unable to read books,

Even I am grateful in old age that still I can watch stars
in the sky.

Khushal identified three weakness of his nation by
referring to his own self as he said:

"™ _ Maghmoom Khattak, P.516
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S Dl a0 Cllgs Jy e o
Vs has e gia d i

Translation:
The three things are demon for Khushal,

The first is negligence, the second ignorance and the
third fame.

About Khushal's love with learning and knowledge
late Professor Dr. Raj Wali Shah Khattak comments,

"Khushal Khan Khattak had been in touch with
books. Thus, he got different kinds of knowledge of
his time and authored several books on different
topics, yet it seems that he was not satisfied with his
education and remained exacting about education
till last"."

The following of his wverse a profound
understanding of his extreme zest for education.

o5 lao ) s IS A Jaan lea
205 4y IS 3 (55 43 434S

Translation:

All the knowledge of the world would have been mine,
Had I not indulged in the hobby of Shikar (hunting)

" -Maghmoom Khattak, P. 557
" - Dr. Niaz Muhammad quoted Dr Raj Wali Shah interview, P. 39
" - Dr. Niaz Muhanunad quoted Dr Raj Wali Shah interview, P. 29
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Khushal gives another example of hard work
regarding education; he says: Wood, when cut
and hewed, becomes an arrow Even a
horn becomes a good hilt with a skill and hard
work Knowledge comes after going through the
process of learning One, who becomes desperate
about death, becomes the chief.”

Khushal considered writing skill or calligraphy as
an important source of communication.

A adbis o aSA
B ipn gy e ol
p S 52 s8a 5 500 jlad
44&&@)3%&3d\ﬁ@

Translation:
He, who tries/ test the skill of writing,
Will not use the pen like an immature person. How 1|
would count the other alphabets;
When just Alif [A] is written in three styles.
In another Ghazal he says:

d\;&}sm)&jgngﬁ\

Bl SJs5) o582

™ - Dr. Niaz, P.41
¥ _Rasa, P. 126
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Translation:
Weldon Khushal for your sayings

As you are sticking words with the pen.

" Maghmoom Khattak, P. T 19
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Associate Prof. Dr Shahad Rahimi

Thematic Research of Pashto—Russian Dictionary
Articles in Kabul journal

Abstract

(Thematic Research of Pashto—Russian Dictionary
Articles in Kabul journal) under this research title which
has conducted regarding Pashto-Russian and Russian-
Pashto dictionary from (1330 A.H.) to (1350 A.H.) in
Kabul Journal, thematic research of the written articles
has been done. The first article in this study is about the
Pashto-Russian dictionary written by (Ma Ka Rahmani).
in this article, the writer has written” Pashto-Russian
dictionary has written Mr. Zodin which consisted of
(12000) words. In a part of this article, the translation of
Pashto language poems and tales are also discussed.

The second article was written by Motamed
Shinwari regarding the Russian- Pashto dictionary. He
says that the Russian Pashto dictionary is the second
dictionary written by Mr. Zodin and published in Russia.
This dictionary has twenty-one thousand (21000) words
which includes (1174) pages. The author writes in this
article: The Pashto language has been served a lot by the
Soviets in Russia. In 1345, the Russian Pashto Professor
Mr. Aslanov (Pashto-Russian dictionary) wrote that it
had about 80,000 words. It was the largest dictionary in
Russia at that time. The Pashto language all words
compositions and dial ectal differences were translated in
Russian language. In the last article, Mr. (Ergi Bachka)
has a critical review of Aslanov (Pashto-Russian
dictionary), in which all the defects of (Pashto-Russian
dictionary) have been pointed out. The author writes that
Aslanov's service to the Pashto language in the early days
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1s valuable, but at the same time, the change of phonemes
between words is his biggest weakness.

Research Objective

The main objective of this research is to conduct a
thematic and analytical study of the articles published in
Kabul Journal concerning Pashto—Russian and Russian—
Pashto dictionaries. Observe the role of Russian scholars
and Afghan writers in the development of Pashto
lexicography.

The Importance of Research
The importance of this research lies in its contribution to
the study of Pashto lexicography and linguistic history.
This study i1s significant because:
1 - It serves as an important reference for students and
researchers of Pashto language, linguistics, and
lexicography.
2 - The findings of this study can guide future
dictionaris projects and contribute to improving the
quality of Pashto lexicographical works.
Research Method

In this research, descriptive and analytical methods have
been employed.

Key Words: Qamos, Pashto-Russian dictionary, MR.
Aslanov, Mr. Doryankove.

Main Context

Lexicography the art of compiling dictionaries is a well-
established and wvalued tradition among the world’s
advanced languages. The progress of any language
depends upon the richness of its vocabulary; the more
extensive and refined its lexical wealth, the deeper and
more enduring its historical presence among other
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tongues. Thus, the writing of dictionaries is not merely a
linguistic endeavor, but an essential means for linguistic
development and cultural preservation.
Like many other languages, Pashto was a rich historical
background in the field of lexicography. Generally, a
dictionary is defined as a collection of words arranged
alphabetically. However, the Pashto Explanatory
Dictionary defines “Qamiis” (dictionary) as:
“Wog — Dictionary the name of the lexical book of Amir
Timur’s contemporary, Firizabad; today, any book of
words is called a Qamis”. (1:2318)
1- Pashto and Russian Dictionary (Translations from
Pashto)
The article titled Pashto and Russian Dictionary, written
by Rahmani, published in the 5th issue of Kabul Journal
in 1335, The Pashto—Russian dictionary was published in
Moscow in 1950. (2:62)
In this article, the author says that for years, Pashto was
considered a rural language and no one except Pashtuns
spoke or knew it. However, recently, since Afghanistan
established political and cultural relations with other
countries, the attention of linguists has also turned to this
direction. Some have developed a love for this language
and started learning it. (3:13)
The development of a language is related to the political
and economic relations of that country. When the
political partners of a country increase, the language of
that country also develops with it. The Pashto language
reached Russia based on the country's political relations.
Writers from that region learned Pashto and wrote
valuable works about Pashto. When they started learning
Pashto, they came to Afghanistan to learn the language,
the author writes: (Just as courses for learning Pashto
69
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have been established in many countries of the world and
its teaching has started in faculties, some of these courses
and graduates have also come to Afghanistan to improve
their Pashto language after graduation, and publications
of the Pashto community are sent to many foreign
countries, and literary and cultural relations between
them are increasing day by day).(4: 14)
Based on these political relations, many foreigners have
invested money to learn Pashto and learned Pashto.
Pashto language curricula has been included in
universities and courses in various countries. Those
students who wanted to learn Pashto completely and
research about Pashtuns would come to Afghanistan for
further studies and learn Pashto here.
The greatest work for the recognition of Afghanistan in
the rest of the world was the writing of the (Russian-
Pashto) dictionary and the translation of Pashto dialects
and poems by famous Pashto poets, which were
published in the Soviet Union.
P- Zodin published a volume of the Pashto dictionary
with Russian six years ago, which contained 12 thousand
words, and now he has published the second volume of
that dictionary, the Russian dictionary with Pashto. In
this dictionary, 21 more words have been replaced than
in the previous dictionary. (5:14)
Also, the translation of Pashto language proverbs and
poems of some reputable poets into Russian is another
book written by Kalina Lebedev and Semyonov, and the
translation is very good and ongoing.
In this article, the author has generally discussed the
development of the Pashto language from the political
side, as well as the works written by Pashto language and
Russian writers. A book of Russian-Pashto, Pashto-
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Russian and Pashto language proverbs and poems has
been discussed in this article. The development of the
Pashto language has been proven politically. Compared
to other countries, the Pashto language has become very
significant for Russian writers; because they wrote books
on the subject of dictionaries.

2- Russian Pashto Dictionary

The article titled Russian Pashto Dictionary was
published in the 10th issue of the Kabul Journal of 1343,
page 36, by Motamed Shinwari. This article discusses the
second dictionary (Russian-Pashto) of the Russian writer
Zodin. The author writes in this article: Russia has come
to the realization that the Pashtuns are a positive nation
and have always defended their country, and they have
also realized that this nation manages the political and
economic affairs of its country in such a way that it is a
high example of the principles of neutrality and
coexistence with other nations. This is the reason why the
Soviets look at this nation with great respect and study its
language and literature. On this basis, the Soviets want to
be close to the Pashtuns through friendship and
cooperation, a good example of which is the service of
the Pashtun language in Moscow. Pashtun has a full
place in the Moscow Radio, there is a department in the
Institute of Asian and African Nations in which many
Soviet scholars work, many courses have been opened
for the study of the Pashto language. Pashtun is taught as
a foreign language in schools and universities of the
Soviet Union. Every year, many books in the Pashto
language are published in the Soviet Union. A good
example of this is the Zodin (Russian-Pashtun)
dictionary, which has twenty-one thousand (21,000)
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words and (1,174) pages, which is a very valuable
dictionary for Pashto and Pashtuns. (6: 36)
The Soviets have good political relations with
Afghanistan and are a close neighbor, because they
always try to have close relations with the Pashtuns. In
Moscow, concrete steps have been taken for the
development of the Pashto language, good examples of
which are the Moscow Radio and its inclusion in the
curriculum as a foreign language in schools and
universities.
The author of the article writes about the arrangement of
the words in the Russian-Pashto dictionary: (This book is
very important for those who want to learn Russian
because this book is written in such a way that the
Russian dictionary is translated into Pashto. It should also
be said that every effort has been made to translate
Russian words into Pashto words and that various Pashto
dialects have been referred to in it. Several words have
been brought against a Russian word, for example, in
Russian, rain is called (dosht). The following Pashto
words have been mentioned against this word: Rain,
Raindrop, shigarh, Rainfall, hakhmah, sheebah, which on
the one hand indicates the vastness of Pashto and on the
other hand shows the great research of the Soviet
researcher (Zodin). This is the first dictionary published
in Pashto in the Soviet Union).(7: 37)
According to the author of the article, four dictionaries of
Pashto and Russian were published in Russia in the early
days, two of which were the dictionaries (Russian-
Pashto) and (Pashto-Russian) were written by Mr. Zodin,
and two other dictionaries, one called (Russian-Pashto
Small Dictionary) and the other (Pashto-Russian Small
Dictionary), were written by Mr. Lebedev and have been
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prepared for publication. The fifth dictionary, which is
the largest, contains approximately eighty thousand
words. it was not published at that time, but was under
publication. This dictionary was written by the Pashto
scholar Aslanov.
Mr. Zodin has written an introduction to the Russian-
Pashto dictionary, which I quote here from the author of
the article: (The development of cultural and economic
relations between the Soviet Union and Afghanistan
created a need for a (Russian-Pashto dictionary). This
dictionary 1s useful not only for Russians who want to
learn Pashto, but also for anyone who knows Pashto and
wants to learn Russian.
The printing house for printing foreign and national
dictionaries, taking into account the above need and also
sensing the needs and demands of the academic
authorities of the Soviet Union, accepted the publication
of this first (Russian-Pashto dictionary) and happily
completed this task.
In order to translate Russian words into Pashto and to
achieve complete harmony between the words of both
languages, I worked on this subject for a long time,
looked at dictionaries, searched contemporary Pashto
publications, and studied Pashto literary literature and
textbooks.
This dictionary was completed when the (Pashto
Dictionary) published by the Academy of Afghanistan
came to my fingertips. I have made full use of this
dictionary).(8: 38)
This Russian-Pashto dictionary has an appendix at the
end, which contains a brief but comprehensive grammar
of the Pashto language. This appendix is written by Mr.
Shafif, a candidate of philological sciences.
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In short, it can be said that this (Russian-Pashto
dictionary) is very necessary for students who are
learning Russian language. and this book is a good
addition to the Pashto language.
3- Pashto-Russian Dictionary
Mohammad Akbar (Motamed) Shinwari has published an
article titled Pashto-Russian Dictionary in the 9th issue of
Kabul Journal in 1345. This article contains detailed
information about the Pashto-Russian Dictionary.
The author of the article writes in 1345, the Great
(Pashto-Russian Dictionary) was published in Moscow.
The author of this dictionary is Professor Aslanov and the
responsible editor is Professor Duryankov. This
dictionary is printed in 1960s at the Encyclopedia Press
of the Academy of Sciences of the Soviet Union, and has
996 pages, the paper is first-class and the color of the
spine is beautiful. This dictionary contains fifty thousand
words and it is the bigest dictionaries that have been
printed in Pashto. This dictionary is very careful to
explain all the uses of a word and bring all the terms
related to 1t.(9: 25)
The bigest dictionary in Pashto and Russian is Professor
Aslanov's (Pashto-Russian Dictionary), which is written
in a very detailed manner. A good feature of this
dictionary 1is that it brings all the combinations and
dialect words for each Pashto word. A Russian person
can easily identify the different combinations and
dialectal variations of a word, that is, the combinations
and dialectal variations of each Pashto word have been
translated into Russian. For example, the combinations
related to stone and eye have all been translated into
Russian. Such as: (tiza gwarzawal, do Zrande tiza, do tizo
kor, rasobi tizd, do mabne tizd, do storgo tor, malale
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storge, mrawe storge, do storgo car, storge paxawal, Imar
storga, do sahar storga). Dozens of such combinations
have been explained in Russian.
The primary purpose of writing this dictionary is to help
teachers, translators, and Afghan scholars. It is also
possible for Afghan students who are learning Russian to
use this dictionary. This dictionary contains most of the
words that are used in daily conversation, and it has also
brought proverbs related to some words.
According to the author of the article, this dictionary is
based on the Western Kandhari dialect, but it is not
devoid of eastern and local dialects. The best and most
useful work in this dictionary is the use of pure words
that have been forgotten by time and are now used in
Pashto in place of words from other languages. For
example, the dictionary writes: (%) is a pure Pashto
word that means " Gleaner ", (1)) is a pure Pashto word
that means " Qisas ", (>3) is a pure Pashto word that
means "bride". (10: 27)
Two prefaces have been written for the Pashto-Russian
dictionary, one written by the dictionary's editor,
Duryankov, and the second by the dictionary's author,
Aslanov. First, I will briefly summarize the introduction
by Mahmud Dur Yankov, which the author of the article
translated into Pashto: (Dur Yankov writes that the
author of the dictionary decided to publish this dictionary
for several reasons, one is that the importance of the
Pashto language has increased in Afghanistan in the
present time, and the second is that relations between
Russia and Afghanistan have improved. The author of the
dictionary, Professor Aslanov, who is a Doctor of
Philological Sciences in the Soviet Union and is the most
knowledgeable teacher of the Pashto language, has
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collected words for the dictionary from literary works,
folklore, newspapers, textbooks, and scientific journals.
The dictionary also uses the (12,000) words that
Professor Aslanov had collected during his mission. The
collection of materials for this dictionary was completed
in (1352) but was delayed due to some difficulties. The
writing of these words was completed when the Pashto
community began to publish the (Pashto Dictionary) and
(Afghan Dictionary) published two dictionaries under the
names. Many dictionaries published in the Soviet Union
and Afghanistan do not contain complete Pashto words
and are not written according to the principles of
grammatical writing. This 1s because 1n these
dictionaries, the letter " stress " is not used for Pashto
words, nor is the place of " stress " known in the word.
The only writer who has identified " stress " in words is
Mohammad Gul Momand. In his dictionary "Pashto
Sindhi", he introduced the letter " stress " in words and
also identified the place of " stress ". The pronunciation
of words is not written in the Afghan dictionary, nor are
the grammatical characteristics of words, feminine and
masculine, mentioned.

While Aslanov considers it necessary to write a large
lexical textbook, he has focused on translating the
dictionary correctly and interpreting the meanings and
nuances of idioms as they should be. Pashto was
established as the official language of Afghanistan in
1936. In 1964, in Article 3 of the Constitution, Pashto
was made an official language along with Dari. In recent
years, the scope of Pashto has expanded. Press work is
done in it, laws are printed in it, and literary works are
written in it. Radio broadcasts are made in this language,
and teaching and office work are carried out in schools.
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The written literature of Pashto that has come down to us
dates back to the eighth and eleventh centuries, such as
the poems of Amir Karoor and Sheikh Malikyar. Among
the ancient and historical works of Pashto are the works
of Suleiman Mako and Sheikh Milli. The works of the
middle period that were well developed include the
works of Khushal Khan Khattak, Rahman Baba, Abdul
Hamid, and the founder of the state, Ahmad Shah
Durrani, is closely related to the names. The current
Pashto movement and the development of Pashto
literature came about after the independence of
Afghanistan. The Pashto language is an Aryan language
by origin and is gradually joining the Indo-European
group...). (11:28)

Currently (1404 AH) the Pashto language has more
employment opportunities than ever before, the Pashto
language is used in all government departments and
administrative work is carried out in the Pashto language,
and government leaders also send a list of words that
have entered the Pashto language from other languages to
the Afghan Academy of Sciences to be made Pashto. The
Pashto language has priority in all government affiar.

The above article was a translated introduction by
Duryankov, who wrote a Russian dictionary in Pashto.
Now, I will quote a translated part of the introduction
written by the author of the dictionary, Aslanov.
Professor Aslanov writes: (This dictionary is written for a
wide scientific community that deals with Pashto. This
community includes students, professors of higher
oriental studies schools, translators, and Soviet specialists
working in Afghanistan. Also, students, especially those
who are learning Russian, can use this dictionary...
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I have encountered some difficulties in compiling this
dictionary, and this is because Pashto has many dialects
and no satisfactory work has been done on it so far. I
have brought a dictionary that has one meaning in four
forms due to the differences in dialects. Many difficulties
have arisen for me because the terminology in different
fields of science has not yet been fixed, but is in the
process of being created. The most difficult problems that
I have encountered are The first thing I noticed was the
names of plants and zoological terms. These things are
not explained well in Pashto dictionaries and are left out.
The obvious problem I saw in the arrangement of the
dictionary was that in Pashto, some words are sometimes
written with () and sometimes without (), and some
words are written with (s) and sometimes without (u)
such as S and 2> S ,&dd and ©doa in the meaning of
" Wet ". Also, words that have come to Pashto from
European languages are also written in different forms,
such as: LSy Sy HSs €I which is an obvious
problem in writing a dictionary...

[ consider it my duty to thank the institutions and
individuals who have helped me in this difficult task.
First of all, I would like to express my gratitude to the
Pashto Society because they have always sent me
necessary and needed works. I would also like to thank
the President of the Pashto Society, Professor Siddiqullah
Rishtin, and the members of the Pashto Society,
Mohammad Akbar Motamid Shinwari, Mohammad Din
Zhwak, and Mohammad Ibrahim Sabet, because they
reviewed the draft of my dictionary and made some
corrections to it...) (12:29)

The introductions of both the author and the editor of the
Pashto-Russian Dictionary have been mentioned above.
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Now, I will quote a part of the article regarding the
arrangement of the words in this dictionary. Mr.
Motamed Shinwari writes: Pashto words are arranged in
alphabetical order. Words that are written in the same
way but have different pronunciation and meaning are
written differently and cannot be written once, such as:
Baj, Baj, Baj, these three words above have the same
form in writing but their pronunciation and meanings are
different, so they were written three times and other such
words.
The pronunciation of a Pashto word is first written in
Russian letters, then its masculine and feminine are
indicated, and if it has any grammatical features, it is also
explained, and then the Russian translation of the word is
written. In the dictionary, the dialects are differentiated,
that 1s, it shows whether it is an Afridi dialect or a Waziri
dialect, an eastern dialect or a western dialect, and so on.
The place of the word's intersection is indicated and a
special symbol is placed on it. Words that have different
plurals are all included, such as: J3, 435k, 3 or &b 48l
<l Words that are not Pashto but are used in Pashto
are also included in the dictionary, but they are written
next to the word that comes from Arabic, Urdu or Hindi.
All Pashto pronouns are included in the dictionary with
grammatical features, and all relations, adverbs, numbers
and restrictions are mentioned in alphabetical order in the
dictionary. (13:33)
This article also includes the introduction of Professor
Aslanov and Duryankov. I have briefly introduced them
here according to my research:
Professor Aslanov: The period before the October
Revolution is called the Soviet period. During this Soviet
period, the first person to be recognized as a Pashto
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teacher in Russia was Aslanov. Mr. Aslanov has been
teaching the history of Pashto literature in Moscow’s
higher schools since 1943, and has been a teacher and
lecturer of this art for twenty-five years. Mr. Aslanov has
written the following works in Pashto in Russia:
1- Pashto folklore, 2- Pashto literature, 3- The national
movement of the Enlightenment and its impact on Pashto
literature of the sixteenth and seventeenth centuries, 4-
Pashto-Russian dictionary. In addition to these works, he
has written various articles on Pashto literature, which
have been published in Russia.
Nikolai Duryankov: Nikolai Duryankov was born on
January 3, 1923, in the family of a worker in Moscow.
When he learned good and bad, he applied his true talent
to general linguistics, and especially to the study and
research of the Pashto language and Pashto literature.
Dur Yankov entered the Pashto Department of the Higher
Faculty of Oriental Studies in 1941 and graduated from it
in 1945 and was appointed as a professor. In 1957, he
entered the Academy of Sciences of the Soviet Union and
was appointed as an assistant director of the Institute of
Oriental Studies. In 1960, he was elected as an honorary
member of the Pashto Society and was given a decree by
the Prime Minister of Afghanistan. Mr. Dur Yankov has
written many works in the Pashto language, the most
famous of which are: 1- The Pashto Language, 2- An
Introductory Course in Pashto, 3- Social Songs in
Contemporary Afghan Literature, 4- Contemporary
Afghanistan. (14:33)
Mr. Dur Yankov has written many articles on the Pashto
language that have been published in Russia, and he has
also written a Pashto grammar that is used by Russian
students. In general, it can be said that Professor Aslanov
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and his student Nikolai Duryankov have done more for
the Pashto language in Russia than anyone else. After the
publication of their books, they have trained many
students in the Pashto language, and after Aslanov, they
have nurtured the Pashto language in Russia.
4- Aslanov's Pashto-Russian Dictionary (Overview)
This article was written in Russian by Mr. Ergi Bachka
and translated into Pashto by Mr. Kausar Ghoryakhel. It
was published in the 9 issues of Kabul Journal (1349).
This article provides a critical review of Aslanov's
Pashto-Russian Dictionary. The first part of the article
discusses the development of the Pashto language. The
author writes that when Pashto replaced the national
language of Afghanistan in 1964, its development began.
Also, when the Cultural Agreement between Russia and
Afghanistan was written in Pashto and Russian and
signed between the two countries in 1964, the importance
of the Pashto language in the region increased. In this
article, both authors have highlighted the features and
shortcomings of the Pashto-Russian Dictionary to the
best of their ability. The Pashto-Russian Dictionary is the
only dictionary that contains up to fifty thousand words.
This dictionary is mostly pronounced based on the
Western dialect and also pays great attention to the use of
letters in words. For letters that can be used differently in
dialects, a letter has been assigned to them in the
alphabet. For example, the letter (<) that represents both
the (U¥) and (#) dialects has been assigned the letter (X),
and the letter (=) has been assigned the letter (G). This
dictionary also has some weaknesses that the author has
pointed out as follows:
(All the verb forms are shown in Arabic script, so the
original position of the accent is not clearly visible in the
81



Thematic Research of Pashto—Russian...

pronunciation of the letters. The letters that are borrowed
from European languages are given two accent marks,
but both accents are not used in their places. (15: 32)

In this dictionary, some adjectives are sometimes
mentioned alone and sometimes both, such as, unaware
and unaware, selfless and selfless, are written separately
in the dictionary. The author of the article has also
pointed out printing errors in some parts of the book, and
has marked them in the article so that they can be
corrected again.

Conclusion

This study highlights the important role of Pashto—
Russian and Russian—Pashto dictionaries, as discussed in
Kabul Journal, in supporting the development and
international recognition of the Pashto language. These
dictionaries reflect the efforts of both Russian and
Afghan scholars in compiling, organizing, and translating
words, idioms, and literary expressions from Pashto into
Russian and vice versa. Their work has contributed
significantly to preserving the language, documenting
dialectal variations, and providing accurate lexical
resources for learners and researchers.

Moreover, the study shows that the dictionaries were not
only linguistic tools but also a reflection of cultural,
historical, and literary connections between Afghanistan
and Russia. The efforts of scholars like Zodin, Aslanov,
and Dur Yankov demonstrate how political and cultural
interactions encouraged the study and promotion of
Pashto in international contexts. by translating proverbs,
poems, and dialectal terms, these dictionaries helped to
introduce Pashto literature and language to a wider
audience.
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Finally, the research identifies some challenges and
limitations in these works, such as inconsistencies in
spelling, pronunciation, and the representation of certain
dialects. Recognizing these issues provides opportunities
for future improvements in Pashto lexicography. Overall,
this study emphasizes the value of these dictionaries as
both educational resources and historical documents that
contribute to the ongoing development of Pashto
language studies.
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3. 2. Kulturelle und politische Motive

Die Erzédhlprosa des PaSto wurde seit den 60-er Jahren
zunehmend mit der sozialen und kulturellen Komplexitét
konfrontiert. Es hat sich zu einer Tradition entwickelt,
daB die Schriftsteller immer wieder dieselben sozialen
und kulturellen Motive gestaltet haben, wobei
thematische Varianten bei den Abhandlungen der
Probleme sowie stilistische Ziige von Autor zu Autor
verschieden sind.

Musa gaﬁq wendet sich in seiner Kurzgeschichte ,,Herr
Doktor*' den Problemen eines im Ausland ausgebildeten
Intellektuellen zu. Herr Doktor, der nach seinem Studium
in seine Heimat zuriickkehrt, findet sich hier nicht
zurecht. Die Hauptkonflikte ergeben sich zunichst aus
der Inkongruenz seiner wiahrend des Aufenthaltes im
Ausland gewonnenen  wissensmifBigen kulturellen
Erfahrungen und den entfremdeten Kulturphdnomenen
bei bestimmten Schichten der afghanischen Gesellschaft.
Die Konfliktsituation ergibt sich aus einem Kulturwandel,
in  rickstdndigen  Gesellschaften eine  typische
Erscheinung, der sich zundchst in den entfremdeten
Zustinden bestimmter Schichten duflert. Das Kernmotiv,
das Musa Safiq in seiner Geschichte aufgreift, ist das der
kulturellen Entfremdung. Die Reaktionen der Figuren und
thre Verhaltensweisen in konkreten Situationen sowie die
Detailaussagen zu den einzelnen Figuren (Herr Doktor
und Mahbuba Gana) legt der Autor dem Motiv der
kulturellen Identitdt zugrunde.

Die Geschichte ,,Herr Doktor* von M. gaﬁq ist insofern
interessant, als er durch eine neue Figurenkonzeption eine

' In: BENAWA, 1341 (1962), S. 774 — 785.
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neue thematische Orientierung hervorbringt. Die Figuren,
Mahbuba Gana, Hosei und Herr Doktor, stellen nicht die
in den meisten Kurzgeschichten des PaSto auftauchenden
konstanten Charaktere dar, sondern sind Figuren, die trotz
der gesellschaftskritischen Interessen durch ihre
Verkniipfung mit Motiven aus dem Themenbereich der
kulturellen Entfremdung thematische Erweite-rung in der
Literatur hervorrufen.
Die Geschichte beginnt mit der Beschreibung der
Lebensbedingungen, Denkweise und Erfahrungen ihrer
beiden Figuren, Mahbuba Gana und Herr Doktor, (S. 774
— 779). Das fiktive Geschehen findet in einem Dialog
zwischen den Hauptfiguren H. Doktor und der hiibschen
Nichte von Mahbuba Gana, Hosei, statt, (S. 783 — 785).
Herr Doktor, der nach seinem Studium im Ausland
zuriickgekehrt ist, gerdt in eine Konfliktsituation, da sich
seine Wiinsche (heiraten, ein Haus fiir sich bauen usw.)
nicht erfiillen lassen. Die Ansichten, die er von Hosei und
deren Tante erfdhrt, laufen seinen eigenen Erfahrungen
und Wiinschen zuwider. Die Situationen, die auf den
Seiten 782 — 785 gestaltet werden, sind vollig dem Motiv
der falschen kulturellen Identitit angegliedert. Hosei und
thre Tante sind die Triagerinnen des Kernmotivs, wihrend
die Hauptfigur, Herr Doktor, als Gegenspieler eine Figur
darstellt, die um Verstdndnis bemiiht ist, was thm aber
nicht gelingt.
Der Autor motiviert das Problem der kulturellen
Entfremdung dadurch, da er immer wieder typische
Situationen darstellt, in denen z. B. die Trigerinnen des
Kernmotivs stindig dieselben Fragen aufwerfen, sich
dhnlich verhalten und durch ihre Handlungen den
seelischen Zustand der Figuren veranschaulichen, der
vollig von Entfremdung beherrscht wird.
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Der Schriftsteller, Nur M. Taraki wendet sich in seinem
Schaffen stark der sozialen Problematik zu. In einer
seiner FErzdhlungen verwendet er das Motiv des
politischen Kampfes eines einfachen Lohnarbeiters, der
fiir die Rechte seiner Klasse eintritt, als Kernmotiv.
Dieses Motiv wird auch von anderen Autoren
aufgegriffen. Bei Kubra Mazhari erscheint es z. B. als ein
Nebenmotiv in der episodenhaften Gestaltung von Dr.
Rasid in ,,parhez, das fiir die Struktur der Erzdhlung
nicht malBgebend ist. M. Taraki verwendet aber das
politische Motiv in seiner Erzdhlung ,,de bang musafari®
(Die Reise des Bang), Kabul, 1952, sehr intensiv.

Die Erzdhlung ist ein Stiick, das zur kritischen
Betrachtung der Zeitverhéltnisse dienen soll. Bang, ein
Bauer, verldf3t sein Dorf und macht sich auf die Suche
nach Arbeit. Er kommt in die GroBstadt und findet sie
nach langem Suchen in einer Fabrik. Dort macht er sich
mit den Lebens- und Arbeitsbedingungen der Arbeiter
vertraut, lernt lesen und nimmt an Gespriachen zwischen
Arbeitern und an Streiks teil. Aus thm wird am Ende der
Erzdhlung ein bewuBiter Kdmpfer fiir die Rechte seiner
Klasse, und er schlief3t sich der Arbeiterpartei an.

Die Lebensgeschichte von Bang, der seinen
Lebensunterhalt mithsam erwerben mul3, zeigt insgesamt
eine Entwicklung auf, die in politischer Hinsicht auf ein
bestimmtes Ziel hinauslduft, womit zugleich das
ideologische und politische Anliegen des Autors
verbunden ist. Die literarische Gestaltung des Lebens von
Bang soll die wechselhaften sozialen und 6konomischen
Bedingungen der afghanischen Gesellschaft beleuchten.
Der Erzéhlvorgang ist aber nur eine lockere Darstellung
einzelner Lebenssituationen des Helden. Was die
Gestaltung des Kernmotivs anbetrifft, und was uns hier
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interessiert, erfahrt die Erzdhlung in der SchluBBphase eine
gewisse Steigerung der Intensitét.
Der Autor verbindet das Motiv des Kampfes fiir die
eigenen Rechte gegen soziale und ©Okonomische
Ungleichheiten mit einer bestimmten Figurenkonzeption.
Bang, die Hauptfigur und Triger des genannten Motivs,
stellt die Figurenkonzeption des entwicklungsfiahigen
Menschen dar. Dieser Konzeption liegt die Auffassung
zugrunde, daBl sich das Individuum erst in der
gemeinsamen Arbeit mit anderen entfalten kann. Der
Autor legt hier viel Wert auf Bangs Arbeit in der Fabrik,
seine gesellschaftlichen Aktivititen und seine Eindriicke
vom Leben in der Stadt, (S. 77 — 100). Hierin 1aBt sich
ebenfalls die ideologische Tendenz des Autors bei der
Anlage des Motivs erkennen. Bang ist der Typ des
arbeitenden Menschen und eine reprasentative Figur der
werktitigen Massen.
Das Kernmotiv der Erzdhlung, das Motiv des Kampfes
um  grundlegende  Verdnderungen im  sozial-
okonomischen  Bereich ist spiter, wenn die
Verhaltensweise der Hauptfigur dargelegt wird und
eine neue Kombination des Motivs mit neuen Figuren
und Situationen auftaucht, eindeutig erkennbar. Zur
Konkretisierung des neuen Erfahrungsgehaltes der
Hauptfigur, Bang, und zur Ausformung seines Motivs
bedient sich der Autor im Endteil seiner Erzédhlung eines
anderen Stoffes. In der verdnderten stofflichen Grundlage
(Fabrik, Streik, Gefangnis usw.), die eigentlich eine neue
thematische Variante darstellt, 146t sich das Kernmotiv
des politischen Kampfes verwirklichen. Das Motiv
gewinnt eine andere Struktur, wenn es mit Elementen und
Figuren wie "... sdheb" (Der Herr ...), "gat ma’mur" (Der
hohe Beamte), "mirza" (Der Buchhalter) "xalifa mirgan"
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(Meister mirgan) usw. in Beriihrung kommt, ohne daf3
sich seine grundlegende Funktion #dndert. An diesem
Umstand ist die Motiventwicklung in der Erzéhlung "de
Bang musafari" abzulesen. Diese Erscheinung des
Motivwachstums kann zugleich als eine
Perspektiverweiterung gedeutet werden, und weist
darauthin, da3 die sozialen und O6konomischen neuen
Bedingungen dem Motiv neue Impulse und neue Aspekte
gegeben haben. Diese Erscheinung der Motivgestaltung
in "de Bang musafari" duflert sich folgendermallen: Als
Bang sein Dorf verlda3t und auf der Suche nach Arbeit in
die Stadt geht, nimmt sein Schicksal einen anderen Lauf.
Die Erlebnisse und Erfahrungen mit Nomaden, Handlern,
die Suche nach Arbeit in der Stadt und schlieBlich seine
Teilnahme an Streiks und politischen Aktivititen mit
anderen Arbeitern in der Fabrik macht aus Bang einen
politisch bewuliten Kidmpfer. Sinn und Absicht der
Erzdhlung besteht, da der Autor sehr von politischen und
sozialen Gedanken bewegt ist, auch darin, Kritik an den
Verhiltnissen seiner Zeit herauszuférdern:

"Bang begann schon nach kiirzerer Zeit in der Parteiarbeit
eine wichtige Rolle zu spielen und war ein aktives und
effektives Mitglied der Arbeiterpartei geworden. Er
wurde einige Male ins Gefangnis geworfen. Aber jedes
Mal Gefingnis hatte seinen Entschlul nur noch weiter
bekriftigt." (S. 149-150)

Unter Riickgriff auf literarische Konstante wie
"xan","malek", "... sdheb", "nazir" (der Verwalter),
Figuren, die Kritik ausléosen und  "mazdor"
(Lohnarbeiter), "witwe", "basi" (Vorarbeiter) usw. stellt
Taraki ein Netz von Beziehungen im Text her. Diese
Beziehungen, die die Motivausformung beinhalten,
veranschaulichen die thematische Organisation der
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Erzdhlung und helfen dem Leser, die darin enthaltenen
ideellen Sachverhalte wahrzunehmen und zu verarbeiten.
Der  Autor  kontrastiert ferner die  einander
gegeniibergestellten Figuren: "Das blasse Gesicht, die
stumpfen Augen und die magere Gestalt von Bang" und
"der kriftige und dicke Mann mit rundem Bauch" (der
Stellvertreter der Fabrik) sollen von ihren jeweiligen
Eigenschaften Eindriicke vermitteln. Dieser Vorgang der
Erzdhlung fiihrt wiederum zu ihrer Schematisierung.
Neben dem Kernmotiv finden sich in der Erzdhlung auch
Nebenmotive, sowie das Motiv des in der Sozialstruktur
begriindeten Gehorsams und Untertanentums, welches in
der Literatur des PaSto mehrfach wiederkehrt. Taraki
ordnet dieses Nebenmotiv ebenfalls den literarischen
Konstanten unter. D. h., dal die konstanten Charaktere
wie "malik", "Hagi Aga" (Hagi), "sawdagar" (der
Héndler), "Xan" usw. in ithren Rollen auftreten und das
sozial Bose verkorpern (S. 36—54). Der Autor motiviert
den Gehorsam in der Sozialstruktur durch traditionelle
und politische Organisationsformen z. B. durch "girga"
(GroBversammlung)", die durch ihre Entscheidungen die
sozialen Verhéltnisse maBigeblich priagt (S. 36—54). Dem
Nebenmotiv kann insoweit eine Nebenbedeutung
zugewiesen werden, als es die Struktur des Gesamttextes
nicht wesentlich beeinfluf3t, sondern die Handlungen der
Nebenfiguren wie "Xan", "Hagi Aga" usw. auslost und
fordert.

Auflerdem gestaltet der Autor in seiner Erzdhlung das
Randmotiv des "badals" (Blutrache). Es handelt sich hier
um das Racheproblem zwischen den Angehdrigen zweier

¥ - siehe dazu ausfiihrlich: HEKMATI; 1362 (1984), S. 176-182.
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Stimme.” Das Motiv ist in der epischen Struktur eine
Randerscheinung, welche keine  strukturbildende
Funktion erfiillt. Eine Gruppe

von "Banditen" wartet in einem Gebirge auf ihren Feind,
Gul Xan, der eine junge Witwe ihrer Familie verfiihrt und
einen Blutsverwandten der Banditengruppe getotet haben
soll. Diese verpflichtet sich, den Mord zu riachen. Der
daraus entstandene Konflikt, dessen Losung aber nicht
angefiihrt wird, beeinfluft in keiner Weise das
Gesamtgefiige der Erzdhlung. Als ein Randmotiv wird
das Rachemotiv im weiteren Verlauf der Handlungen bis

zur volligen Bedeutungslosigkeit verdrangt.
Weitere Beispiele dieses Motivkomplexes finden wir in
folgenden Geschichten:

Habibullah Zraswand: "zwani margi asre" (Enttduschte
Klagen)’, Amin Afganpur: "dwa malgari" (Zwei
Freunde)’, M. Ebrahim ‘Ataie: "sra" (AnlaB)’, M. Zaher
Ufuq: "de sarak per qara" (Auf der StraBe)’, Gulam
Muhayuddin Zarmalwal: "alwate zera" (das blasse
Gesicht)', M. Momen Patwal: "lewanei" (Der
Verriickte)', M. Arsalan Salimi: "gaura dodei" (Uppige
Mabhlzeit)'’, Dust: "de kundi zoi" (Der Sohn einer
Witwe)'', Thsanullah Her: "marmarini dabari" (Die

- Siehe hierzu: a. a. O., S. 161-164 und STEUL, 1981, S. 153—161.

- In: Kabul, 1356 (1977), Nr. 2/683 und 3/684, S. 109-114 und S. 113-119.
- In: Kabul, 1355 (1976), Nr. 8/677, S. 106-113.

- BENAWA; 1341 (1962), S. 1141-1145.

- BENAWA, 1341 (1962), S. 1200-1202.

- In: BENAWA, 1341 (1962), S. 1464—1466.

- In: Kabul, 1346 (1967), Nr. 4/573, S. 53-61.

" - In: Kabul, 1344 (1965), Nr. 10/555, S. 40-44.

" - In: Kabul, 1353 (1974), Nr. 9/655, S. 62-74.

- »©» > < v © - -t
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Murmursteine)'’, "zorawar xalak" (Die Michtigen)'’, "de
pesarli §pe" (Die Friihlingsniichte)'’, Bawar: "nur gul au

mula saheb" (Nur gul und der Mullah)®, Xer M.
Sinwarei: "de gam Spe" (Traurige Néchte) usw.

'V - In: Kabul, 1345 (1966), Nr. 2/559 u. 3/560, S. 51-71 und 57-82.
'" - In: Kabul, 1347 (1968), Nr. 3/584, S. 55-70.

'* - In: Kabul, 1352 (1973), Nr. 7/644, S. 50-58.

'* - In: Kabul, 1344 (1966), Nr. 12/557, S. 57-67.
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ABtop crathu: [Ipodeccop Abaynpaxum baxtanu

UccaenoBanus APranckux u
3apy0eKHbIX
y4eHbIX 0 «'yabuman-u Agpramw»
(pyxonuch Ctatbu ¥ cTUXH AJIH AKOapa
Opaxk3as)

Kpartkoe onmcanme: «I'ynpman-u Adran» (pyKoOmuch
Cratbu u ctuxu Anu AxkbGapa Opaksasi) XpaHUTCA B
My3see pykonuceit Apmenun (MartuHanapan). B mepsbie
9Ta pyKomuch Obuia oOHapyxkeHa B 1964 romy
uccinenorareneM AoOaymia baxtanu — Xuamarrapow,
KOTOPBIM 3aTeM Hammcan craTtbio 0 Herh. C Tex mop
MHOrue A¢raHckux U 3apyOeKHbIe YUEHbIEC HAMUCAIU U
uccinenoBanmu OO0 sToilt pykomucu. B nmaHHOM cTaThe
npeacTaBieHa  uHpopmainus 00  HCCIEIOBaHUAX
MpOBeJICHHBIX 110 TeMe «I 'ynbinaH-u Adran» ¢ 1964 rona
o Hacrosiiee Bpems (2025 roxn).

BBenenue: «['ynpman-u Adran» (pykomuch CtaTbu U
ctuxu Amm AxOapa Opakzasi) Obula oOHapy)KeHa B
Mysee pykonuceii Marunamapana B Apmenun B 1954
roy. OTa pyKONUCh JO CUX TMOp HE OmyOJMKOBaHA, HO
Adranckupie U 3apyOexHble YYEHbIE W3YYWIH W
UCCIENOBAIM €€  COAEp)KaHWE, MCTOPUYECKYID U
KYJIbTYPHYIO LICHHOCThb. B JTaHHOUN cTraThe mpeacTaBiicHa
uHpopmalus 0 KaxaoM u3 AQraiHckux u 3apyOeKHBIX
YYEHBIX, TMPOBOAMUBIINX  HCCICIOBAHHUS IO  TEMeE
«'ynpiian-u Adgran», B XpOHOJOTMYECKOM TOPSIKE C
1963 rona o Hactosiee Bpems (2025 roxn).

3HayeHMe W BAXKHOCTH MCCJIEAOBAHUA: 3HAUYCHUE W
BaXXHOCTh JIJAHHOTO MCCJIEJOBAHUS 3aKJIIOYAETCS B TOM,
yto «['ynpman-u Adran» (pykomuch CTaTbu U CTUXU
Amu AxbGapa Opak3ast) eQUHCTBEHHAs B MUPE PyKOIHCH,
coznanHas B XVIII Beke. Ilonmutnueckas, ucropuueckas,
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reorpaduueckas, KyJIbTypHas W JUTEpaTypHasi LIEHHOCTb
ATOU PYKOIMHUCH JIOJKHA ObITh OOBSICHEHA U ONMCaHA.
eabp uncciaenoBanus: Llenpro uccieaoBaHus SBJISCTCS
BbIsIBJIeHUE pykonucH ['yibiana Adrana, 03HaKOMJICHHE
yuTaTeNed C €€ COJNEpkKAaHWEeM U HU3y4YCHHUE
UCTOPUYECKOM, TUTEPATYPHOU U KYJIbTYPHOU LIEHHOCTH.
Bomnpocsl ucciienoBanus:
1. K xakoMy TUITy UICTOPUYECKUX U JINTEPATYPHBIX
npousBefieHu oTHOcuTCs «I'ynbinan-u Adran»
(pyxonuck CtaTthu u cTuxu Anu Axbapa Opaxzas)?
2. Ko sBIISIETCS aBTOPOM ITOU PYKOITUCH U O KaKUX
TeMax OHa HamucaHa?
3. KakoBa €€ conuanbpHas, HICTOpUYECKAs, JINTEPATYPHAs
U KYJIbTYpHasl LEHHOCTh?
Metoa ucciaenoBanusi: B nanHoM ucciegoBaHuH
HCMOJI30BAJICS AHATUTUYECKUN U OTMCATEIIBbHBIN METO/I.
Havano HayyHbix wucciaenoBanuii  «Il'yjabluaH-u
Adran» (pyxkomucb Cratbum m cTuxu Aam AxOapa
Opaxk3as): [Ipaktrueckass pabotra 1o WACHTH(PUKAIMH
Amu AxbGapa Opax3as u ero COOpHUK TPOU3BEIACHUIN
Hayanachk B 1964 rogy. Bnagumup BacunbeBuu Komies B
ceoeit  kuure  «(I'ympman-u  Adran)  COopHUK
npousBedeHuit adranckoro mno3ta XVIII Beka A
AxkbOapa Opak3zas» B pasjaene MNOCBSIIEHHOM Havally
Hay4dHbIX uccienoBanuii COOpHUK TNpou3BeneHU AJu
Axkbapa Opak3as ¥ ero pyKornucu yIOMHHAET:
«B ApaGo-nepcuiackom apxuBe MaTuHagape Mo0J
HOMEpoM 538  XpaHUTCS  pPYKONUCh  COOpHHUKaA
npousBeneHuit nosra Anu AkOapa Opak3as Ha MyIITY U
MEePCUJICKOM  si3bIKax. IIepBbIM HpPAHCKUM  YYEHBIM
03HAKOMHUBIIIUMCS C 3TOUM pyKomuchio Obut mpodeccop /.
H. Makken3u. Becnoit 1963 roma on mnocerun B
MatuHagapade U MoJydrT MUKPODUITEM dTOU PYKOTIHCH
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s bpuranckoro  myses. Ilepele  HayuHble U
UCCIIEI0BaTENbCKUE pabdoThl Haja pykomnuchio CTaTbu U
ctuxu Amm AxbOapa Opak3as Havanuce B 1964 rony,
korga agranckuii MccnemoBarens u mosT AOmynia
baxtanun Xuamarrap omy0iukoBan B xypHaie «KaOym»
CTaThlO, COAEPIKALIYI0 KpPaTKOE ONUCAHWUE PYKONMCH U
TEKCT HECKOJIbKMX CTUXOTBOPEHMM Ha mymTy» (1) .

VYnoMmsiHyTass BbIIIE CTaThd HcCcleAoBaTenas AOmyuIbl
baxtanun Xwuamarrapa o (I'ympman -u Adran)

HareyaTaHHblid B KypHane KaOyn B centsiope 1964 roga
nmoj 3arojloBKoM «Anu Akbap Opak3sail u ero Pykonuce
npousBefeHuit (I'ynmeman-u Adran)». JlanHas cratbs

SBJISICTCS TIEPBOM HAYYHOM HCCIIEIOBATEIbCKON paboTOMH,
MOCBSIIIEHHON mpousBeaeHus Anu AxOapa Opakzas. B
cBoell crTaTthe 00 OOHapyKeHHMH U NPHOOPETEHHUH
npousBeneHni Anu Axbapa Opaxzas Adaymia baxtanu
Xuamarrap nuacaint:

«22 wurons 1964 roma MBI (BBITYCKHUKH Kypca
MOATOTOBKM YYHUTENEH pPYycCKOro si3blka MOCKOBCKOTO
rocyJapCTBEHHOT0 yHUBepcuTeTa MMeHH JloMoHOCOBa)
HaxoAWINCh B cTonuie Apmenun B EpeBane. B 3T0T AeHb
Ipy3bsi OTIPABUIIMCh B My3€i, a s Oojen W OTHbIXall.
Korma wmoum Jpy3ps BEpHYJNHMCh, HAIl YUYWUTEIb U
PYKOBOJMTEIb TPYMIBI C OOJIBITUM COXKaJICHUEM CKa3allv
mue: «baxtanus! TeOs ceroaHs He ObLIO, a MBI BUAEIH B
My3€€ CTApMHHYI PYKONUCH ITyIUITYHCKOM MO33um». Mo
npyr Mortamen IlluHBapu mpOUUTUPOBAT HECKOJIBKO
CTUXOTBOPEHUH CO CTPaHUIIbI ATOM KHUTH, KOTOpas ObLia
BBICTaBJICHa Ha BceoOIIee 0003peHue. JTa KHHUra Oblia
NOMEIllEHa TyAa Cpeau pyKoIuced Ha apabCKoM H
NEPCUICKOM fI3bIKaxX, M €€ MPEJCTaBUIN TaK, KaKk OyJTo
3T0 ObUT COOPHUK CTHUXOB apadbckoro molsta. OO0 sToM
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YIIOMSIHYJIM 32 Y>KMHOM. S ckazan: «5 IOIKEeH MOWTH B
3TOT MY3€U YTPOM U TOCMOTPETH ATy KHUTY» (2).

B cmenyromem paszmene  CTaTbu  MPEACTaBIICHA
uHpopMalusi 00 aBTOpE PYyKOMHUCH, TEKCTE PYKOIHUCH U
apyrux ocoOeHHocTsx.B mnpenucinoBun k «l'yiblIaH-u

Adran» mo3T paccka3biBa€T O CBOEM MPOUCXOXKJICHUH U
POJIOCIOBHOM CIEAYIOIIUM 00pa3oM:

«Mens 30ByT Anmn Axbap nOH Kacum Xan Opax3aii, s
Adran mo HaMOHAIBLHOCTH, XUTelb Tupel XaiiOepa.
OTH CTUXH HAa MyWITY MO3T HamMcal B MOJOAOCTU. Ero
CTUXH OYE€Hb MPOCTHIC, IIABHBIE M JIETKO MOHSTHBIE.
BoJIBIIMHCTBO €ro CTUXOTBOPEHUM HAIMCaHbl B METPE U
CTHWJIE, XapaKTepHbIX M cTuxoB Paxmana baba. ¥ Hero
TaKK€ €CTh Ta3elu, Tap/UKUU, Kacuael U pyOawu,
HallUCaHHblE B JPyruX pasmepax. B kHure Her
HyMEpaluu CTpaHul. B KOHIE CTUXOTBOPEHUH OH
yIIOMHHAET CBOE coKparieHHoe ums (Akbap). HekoTopeie
CTpaHULIl M CTPAHULIBI B CEPEIUHE KHUTH IIyCTHIE.
Kaxercs, yTo kHura Obljia HalMcaHa caMuM Mo3ToM» (3).
Pykomuce Anmu AxOapa Opak3asi CONEpKUT CTHXU H
Mpo3y MO3Ta HA MYIITY W MEPCUACKOM si3bikax. [lomumo
CTUXOB M Mpo3bl Anmu Akbapa, B ykazaHHoM Pyxonus
TAK¥KE COJAEPKATCA CTUXU HEKOTOPBIX APYTUX MO3TOB. B
JIPYTOM 4acTH CTaTbU YIIOMUHAETCS CIEAYIOIIEE:

«Ilepen cTuxamMu Ha MYWITYy WUAYT CTUXU MEPCHACKUX
[O3TOB, a IIOCJIE CTUXOB HA NYWTYy CTUXOTBOPEHHUE
Paxmana babGa. 3arem ecTh eme OIHO NEPCHACKOE
ctuxoTtBopeHue mnodra no wuMmenu ([lax Ilaxan),

BocreBatomee (Xaspara Illaxa Hakmbanga). 3arem

CIENyeT €lle OAWH TPAKTAT MO MEPCHUICKOW MOA3HUU IO
HazBanueMm (Hac6-e-Hama Illax Hakmibanm), 3a KOTOpbIM

CICAYIOT aHCKAOThbI Ha ICPCUACKOM A3BIKC O IIPABHUTCIIC
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BpPEMEH M0ATa, €0 COOCTBEHHBIX MYTEIIECTBUSX, APY3bIX
u Bparax. Bce 310 coOCTBeHHBIE MpOW3BEACHUS AJH
AxOapa Opakzasi, HalmMCaHHbIE YHUKAJIbHBIM HIPUPTOM.
Ero cruxu Ha mnOymry UMEIOT NPEJUCIOBUE Ha
HNEPCUICKOM SI3bIKE. Sl MPOLMTUPOBAII 3TO MPEAUCIOBUE,
KOTOPOE€ SICHO IIOKa3bIBa€T JIMTEPATypHOE MAacTEpPCTBO
no3Ta B MEPCHICKON mpo3e, ITyOMHY €ro 3HaHW, a
TaK)K€ €ro MBICIHU U B3IJIAbl HA MO33UI0 U S3bIK IMyLITY»
(4).

B 1964 rony B KaOyn npubpuia MUKpODHIEM PYyKOITUCH
Amu AxOapa Opak3as. uccienoBarenb AOayia baxtanu
XuaMmatrrap ynomsiHyJs1 00 3TOM B CBOEH KHUTE:

«23 Hos0ps 1964 roga, Korga s O3HAKOMUJICS C ATOM
PYKOIIUCHIO, s TIOHSUI, YTO 3TO COOPHHUK CTUXOB Ha
MYIITYy, HAMHCAHHBIX W3BECTHBIM MyIITYHCKUM MOJTOM, a
Tak)K€ CTUXOB U MPO3bI, HAMMCAHHBIX UM HA TIEPCUICKOM
a3bike. [loaTomMy s menan 3aMeTKH ¢ yTpa 10 Beuepa, a
3arem npuexain B KaOyn u Hanucan 00 3ToMm crateio. OHa

Obla OmyOJIMKOBaHa B  CEHTAOPBHCKO-OKTAOPHCKOM
HoMmepe kypHana «KaOym» B ToM ke roamy. Ilo moeit
npocbOe B KaOyn noctaBunum MUKPO(DUIBM PYKOIHUCH.
AGayn Xait Xabubu yBHAEN €ro M Hamucal O HEM
CTaTbl0, KoOTOpas ObUla OMmyOJUWKOBaHA B JKypHaje
(Bamxma)»(5).

N3 npuBeneHHBIX BbILIE CTATEWd CTAHOBHUTCS SICHO, 4YTO
uccienoBarenb AOnmymia baxtanm Xwumgmatrap  ObLT
NEepBBIM, KTO Hamucain cratbio 0 «['ynbman-u Adrany»
(pyxormucu Amu AxbGapa Opakzasi), U €ro cTaThs Oblia
onybiukoBaHa B xypHaiie «Kabym». Ilate net cnycts, B
1969 romy AOnmyn Xait XabuOu Hamucana CTaThlO O
(I'ynbmian-u Adran) (pykonucu Anu Akbapa Opakzas)
non 3arojoBkoM (Pykomuce Anum AkOapa Opaxsas wiu

97



UccnenoBanus Adranckux u...

I'ynapmian-u Adran), xkotopas Obuia OMyOJMKOBaHA B
KypHane «Bamxma». B cBoeil cratbe AOnyn Xai
Xabubu ymomsHyn aBTOopa M pykomuck «['ymbinan-u
Adrany»:

«B Myszee Marunagapana B EpeBaHe cromuie
PecriyOnuku  ApMmeHusi, XpaHUTCS OYEHb KpacHuBas
PYKOMUCH, KOTOpasi B 3ToM My3ee umeeT (538) Homep». S
HE 3Hal0, KaK 3Ta PYKOIHUCh mnomnaia u3 AdraHucraHa u
Kammupa B Apmenuto. MukpoduibM 3Toil pyKOHHUCH
xpanutrcsi B KaOynbckodt  Oubnmoreke. Pykonuck
HaIlMCaHa MPEKPACHBIM MIPU(TOM HACTAIHMK U COJEPKHUT
HECKOJBKO  WMJUIIOCTPUPOBAHHBIX  cTpanul.  CTuib
WUTIOCTPAM — KalIMHUPCKUM, HO KpacoTa, LUBET U
o0pa3HOCTh HE OYEHb XOpOLIO TMEepelaHbl  Ha
MUKpPO(UIIbME, U PYKOIHUCH JIUIIb KAXETCS KPaCUBOU U
XOpOILIO HanmMcaHHOW. A AkOap W3 IJIEMEHU MYIITYH
Opak3zaii, mpoxkuBarniero B peruoHax Tupax u Kyppam.
Amn  AxbGap Opakzaii T[OKHHYJI JTOT PErHOH W
ornpaBuics B Uuauto B 1165 romy xumxpsr u 1751
roay. OH mocetuB OOJBIIMHCTBO ropoaoB WMuauu. Ero

00f3aHHOCTH B OCHOBHOM 3aKJIIOYaJINCh B BOEHHOU
ciyx0e. OH Takke ObUI XOPOUIMM IMO3TOM M IHUCATENIEM
Ha MYIITY U NePCUICKOM sI3bIKE (6).
AOnyn Xait Xabubu uzydan ctuxu Anu AkOapa
Opaxk3as. OH nucan o myreuiecTBun Anu Axdapa
Opak3as B Uuauio a Takke 00 HICTOPUUECKOM 3HAUCHUU
ctuxoB A Akb6apa Opax3zas:
«13 cruxoB Amu AxOapa SICHO, 9TO OH HaXOJWJICS B
Kammupe Bo Bpemena Axman-maxa. Hypynaun Xau
(ITorryn3u) B 1751 romy Obul Ha3HaueH TyOepHATOPOM
Kammupa Bo Bpemsa npasnenuss Axman Illaxa. B 1772
rony Kapumnan Xan Ilonamu Cein Kangan Xana Obutn

98



Ha3HayeHbl ryOepHatopamu Kammupa. Amm  AkOap
YIOMHMHAET B CBOMX CTHXaX, 4To 3TOoT Kapumpaan-xax
MPOTUBOCTOST MHE. MHOTHE COOBITHS ONUCAaHbI B CTUXaX
U npousBeneHusXx AkOapa Ha nmymry u papcu. CTuxu Ha
NYyIITY HAMCAHBI IOATOM CpeHEro ypoBHD» (7).

B 1972 roay Illapkusa KacumoBa Hamucana CTaTblO Ha
nepcuackoM si3bike o pykonucu (I'ynpman-uAdran).
Cratps HaszbiBaeTca «Mcropus pykonucw». OHa Obuia
omyOnukoBaHa B 1972 romy B KypHaine «AxOapy», a
no3xe omnyonukoBaHa B razere «Kapeaw». B Hauane
cratbum [llapkua KacumoBa mmmier o gurepaTypHO-
UCTOPUYECKOM  3HA4YeHHM  pykonucu  «l'yiblIaH-u
Ad¢ran», a 3arem o aesrenpsHocTH Bnaaumupa Komiesa
10 MOMYJISIPU3AIUU 3TON PYKOIIHCH:

«Jlo Hawama XX Beka YyYE€HbIE MO BCEMY MHUPY

UACHTU(OULIMPOBATIM JIMIIb OrPAaHUYEHHOE KOJUYECTBO
pyKomucel Ha A3bIKe mymTy. TakuMm 00pa3oM, pyKoIucu
Ha SI3bIKE MYLITY MPEACTABIAIOT COOOM ILIEHHYIO 4acTb
COKPOBMIIHMIIBI 3HAHUW M KYJIBTYpbl adraHckoro
Hapoja. Pykonuck (I'ynpman Adran) Takxke uzydanach U
HCCIIEI0BAIIACH TaJIAHTIIMBBIM POCCUICKUM
BocTOKOBeZIOM Bragumupom KomessiM. Heckonbko et
Ha3an, korga Brnagumump KomeB Haxomuics B
Adranucrane, Adranckuii nucarens AOayiina baxTtanu
Xuamarrap pacckaszajg pOCCUUCKOMY YYEHOMY, UTO CPElIH
pykomuceit B My3ee MaruHamapana B ApMeHUH
COXpaHWJIach 3aMevaTenbHas AdQraHckas pyKOIUCH,
BKJIIOYAIOIIAs JABa TOMa NO33MH, U npemioxun Komesy
M3yYUTh  ynoMmsiHyThle  coOpanus. [locnme  rogna
WHTEHCUBHBIX 17§ TIIATEJIbHBIX HCCIIEIOBAHUM
NepeBEepHyTa €llle OJIHA CTPAaHULIa B UCTOPUU AQraHckoi
KyabTyphl. Kak roBopur Brnagumup Komes, Adranckas
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PYKOTHUCh, XpaHsAmascs B MaruHanapaHe, SBISETCS
E€AMHCTBEHHON B MHpPE PYKOMHCHIO. ABTOpP OTOTO
MpOU3BEIeHUST OBLT HEM3BECTCH CBOEMY HApOJy IOYTH
7Ba cTOJIeTUs » (8) .

B konne crateu Mlapkusa Kacumona numier o pyOaiisitax
n kxacunax «['ympman-u Adran», U 0COOEHHO O
dantactuueckoM kacuae Anu Axkbapa Opak3asi:

«(T'ynpman-u Adran) cocTOUT U3 Taszeneil, CTUXOB U
py0au u He ynopsaIo4eH no ajdaBuTy, KaK 3TO OOBIYHO
ObiBaeT B COOpHUK CTHXOB. BOJBIIMHCTBO CTPAHULL 3TOTO
coopHuka mnycrtble. Ha momsx crpaHul  yKa3aHbI
paszIM4HbIE THIIBI CTUXOB M TEPMHUHBI, HCIOJb3yEMbIE
aBTOpoM. Bc€ »3TO yka3plBaeT Ha TO, 4YTO JIAHHA
pyKomuch Oblila HamucaHa camMMM IO3TOM. Bce Bocemb
kacunbl «['ynpman-u Adran» mocpsiieHsl Ouorpadun
aBTopa. BocbMmas kacupa, KOTOpash CUHUTAETCAd CaMOWU
JUIMHHOM M MOCBSIIEHA COOBITHSAM, B KOTOPBIX CaM aBTOP
OpUHUMAJ y4YacTue, SIBIsSIeTcs HaumOoJee HHTEPECHOM.
ABTOp mpoBen HeCckoJlbko ser B Kammvupe wu
MO AECP/KUBAT CBSI3H co MHOTUMH
BBICOKOIIOCTABJIEHHBIMU Jnamu. Kak BuUIHO H3 ero
CTHMXOB, OH TOCBSIIAl WX, B YacTHOCTH cebe. B
pe3yiabTaTe MHOTOYMCIIEHHBIX HMHTPUT  TO3T  ObLI
BBIHY’KJIEH NMOKUHYTh Kammup u oiroe BpeMs NpoBen B
W3THAaHWM W HUIeTe. TpeTbss W 1IecTas KacHIbI
OTpaXKaroT YyBCTBa I03Ta B TOAbl u3rHaHusa. OH
pacckasbIBaeT UCTOpHIO x)ecTtokocTn Kapummana Xana u
JaKe €ro HECIpPaBEIJIMBOCTH M0 OTHOLIEHUIO K JIPY3biIM
U PpOIACTBEHHMKaM. B wyerBepTron Kkacuiae mMOIT,
HaXOSAIIMKCA B M3THAHWUU, oOOpamjaercs K BeTpy H
HampaBJsIeT ero B MyTh K CBoeW mo0uMoil poaune. B
ATOM KacuAe MOAT YIIOMHUHAET MHOXECTBO TOPOJIOB, B
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KOTOPBIX OH UJ, @ TAK’K€ MHOTHUX CBOUX POJICTBEHHUKOB
1 3HaKOMBIX. OH MBICJICHHO TBITAETCA MTPOUTHUCH 1O BCEM
ropojiaM M BCTPETUThCA ¢ AMUpPOM XacaHoM, AXMaJioM
xanom u Hypysioit» (9).
Cnycts mects JieT nociie nmyonukamuu cratbu Llapkun
Kacumosoii, B 1978 rogy, A6aymna baxtanun Xunmarrap
omyOnuKoBajd cTarbto o0 Ouorpapuum Amm  AxbGapa
Opakzas. Dta cTarhs COJACPKUT HHDOpPMAIUIO O
COopuuk ctuxoB Amum AxbGapa Opakzas u €ro
ouorpaduu, OTPHIBOK U3 KOTOPOH 51 IPUBOXKY:
«Amu AxbOap, ceiH Kacuma, Ilnemsi Opak3zasi, *KuTelb
Xaitbepa, Ob1 coBpeMeHHUKOM Axmaj-miaxa baosl. OH
ObUT 3HAKOM C HEKOTOPhIMU JIMJIEpaMU €ro JBOpa,
takuMu  Kak (Basup-miax Banu-xan) u (Xamku
Kapumpan-xan), u  coTpyAHMYaJl C  HUM B
roCyJIapCTBEHHBIX U BOCHHBIX jenax. Anu AkOap Obul
T00pbIM M MEApbIM 4edoBeKoM. OH OBLT MO3TOM,
KammmrpagoM U XYJOKHHMKOM,  THMCaBIIUM  Ha
IPEKPACHBIX SI3bIKaX NYMTY W Aapu. Mbl 3HaeM Aju
AkbGapa 1o ero CcOOpPHUKY CTHXOB. OJTOT COOpPHHUK
xpaHurcs B My3see pykonucern Marunanapad B EpeBane.
B sToi1 kHUTE TOAT TipeacTaBmwics kak Anu AxOGap mMOH
Kacum Xan Opax3aii, xutens Tepa-Xaiibepa. Ilo stum
MpUYUHAM s CYUTAl0, 4YTO KHUTA, JOJKHO OBITh,
HalMcaHa CaMHM aBTOPOM. DTO MHEHHME TOATBEPAWIT U
Komes. Kaura takxe coepKUT MUHUATIOPHI U COTJIACHO
UCCIIEIOBAHUSIM Komera, MUHHATIOPBI TaKkKe
BBITIOJTHEHBI AaBTOPOM. )
Knura coctouT u3 nByX 4acteil: COOpHUKA MyIITYHCKOM
U TIEPCHUJICKOM TO33WHU, Kaxaash M3 KOTOPHIX CHa0XeHa
MPEIUCIOBUEM Ha TMepcujickoMm si3bike. [lymiryHckas
4acTh BKJIIOYAET Ta3elid, AJIETMYECKUE CTUXHU, KaCUAbl U
py0au, a TpeThsi 4acTh COIEPKHUT (HOPMBI MACHAaBH U
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Kacupl, 3aTParuBalOIME€ COLMAIBHBIE, MOPAJIbHBIC,
MUCTUYECKHE, POMAHTUUYECKUE U 3MHYECKUE TeMbl. [laTa
HallMCaHUSd W COCTAaBJCHUS KHUTM HEU3BECTHA, HO B
OJIHOM M3 CBOMX CTMXOTBOPEHMI MOAT MUIIET O cede, uTo
poawics Bo BpeMeHa Haaup-mraxa (10).

B 1986 romy 3anmaii XeBaaMall COBEpIIMI MOE3IAKY B
Poccuro. Bo Bpemss moe3nku OH H3yyaldl pPYKOIUCH
«ynbiian-u Adran» ¢ nomonisio Biagumupa Komiesa, a
3aTeM HalWcall pAx CTaTed, KOTOpbIE S KpaTKo
HaIlOMHMHAIO BaM:

3anman XeBagMmaln TaKXe Harucan psan
uccaenoBarenbckux crareid o «l'ynpman-u Adrane» u
ero asrope. B 1986 rogy oH peneH3mpoBan pyKONHCH
Nuctutyra BocTtokoBenenuss B Cankt-IletepOypre. B
3TOM CBS3M, ¢ moMoulplo Bianumupa Komesa HaydHOTO
COTPY/JHHMKAa HHCTUTYTa, OH NPOCMOTpPeN (POTOKOIHUIO
«'ynpmiana-u  Adrana» u 3ametrku KomreBa u Hamucan

CJICIYIOIIEE CTATEH:

1 - MnmroctpupoBanHoe u3ganue «I ynpiman-u Adrany.

2 - 30panHble cTuxoTBOpeHust A Akdapa ¢ pycCKUM
MEPEBOIOM.

3 - CtuxotBopenue Anu AxOapa o Xyiiaji-xane Xarake..
4 - «I'ynbiian-u Adran» (11).

Kpome Toro, B cBoell KHHUre «JTambl CO3JaHUS H
pa3BUTUs s3bIKa MymTy B MHIWM - TpeThe H3AaHUE»
uccienoBarens 3anMaii XeBaaMan Hanmucan o ouorpadun
Amu AkGapa Opak3asi ¥ pa3JIMYHBIX acleKTax apraHcKou
pykornucu ['ynbiman ¢ 373 no 380 cTtpaHuily, HEKOTOpbIE
Ba)KHbIE ()pArMEHTHI KOTOPOM s PUBOXKY 3/1€Ch:

«Ama AxGap Oapax3m, TOIT KOTOPHIA YacTh CBOEHU

XKU3HU mpoBesl B MHIWU U €ro XU3Hb U TBOPYECTBO
HEpa3pbIBHO CBsi3aHbl ¢ 3TUMU 3emiisiMu. Jlo 1964 rona
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Adranckue u 3apyOexHbIe UCCIEIOBATENN MyIITYHCKOM
JUTEPATYphl HE OBUIM 3HAKOMBI ¢ 3TUM No3TOM. Cpenu
€ro paboT — COOpPHUK €ro CTUXOB Ha IyLITY, KOTOPBIH
HaunHaeTcss C BBenenue. BBeneHue HamucaHo Ha
nepcuackoMm si3bike. [locie BBeneHHs] MPUBOASTCS €ro
CTUXM Ha TMYIITYy, BKJIOYas Kachlbl, Ta3eiu, pydoau u
Ipyrue mo3THYecKHe >kKaHpbl. K ero mnepcuiackum
POU3BENCHUSIM TAKKE€ OTHOCSTCS KacChIIbl, Ta3eld U
pybau. DTOT COOpHUK ero paboT WUIFOCTPUPOBAH.
KapTunbsl, MUHMATIOPBI W JApyrue NPOU3BEICHUS, Kak
M3BECTH  OTHOCATCS K  KalIMUPCKOMY  CTHJIIO.
N300paxkeHnst B 3TOW PYKOIUCHU CBA3AHBI C KU3HBIO W
NEeATENbHOCThIO MO3TAa. Y Hac HeT uHpopMaluu o
MOCJIETHUX TOJIaX €ro KU3HU W Mbl HE 3HAEM MPOBEN JIU
OH CBOM mocienHue nHU B MHnuu wim AdraHucTtaHe
(12).

Pocculicknii  BoctokoBen Bnaaumup KomeB Hamucan
cratbio 1oa HaszBaHueM «O CrpaHcTBHSX AQraHckoro
[Torta Amun Axbapa Opakzas Bo Bnagenusix Mmmnepuu
Hyppanu». OTa craths Obuta OMyOJMKOBaHA HA PYyCCKOM
a3bIke B xKypHaie «CTpaHbl U Hapoasl Bocroka» B 1989
roxy. B atoif crarbe Komed uccnemoBan OGuorpaduro
Amu AxbGapa Opak3asi, €ro TOBCEIHEBHYIO XHU3Hb U
pazMyHbIe TE€Mbl, 3aTPOHYThle B pykomucH «I'yibmian
Adran». B Hauane cratbu OH Hanucain o ouorpaduu Aau
Axkbapa Opax3zas u pykonucu «I'ynbiian Adrany:
«TBOpUECTBO Anu-Ax0bapa, 3TO HE MIPOCTO

XYHOXKCCTBCHHBIC ITPOU3BCACHUS, CBUJACTCILCTBYIOIIHUC O
TOM, 4YTO HX aBTOpP OBLI OJapCHHBIM JIMTCPATOPOM, a
TAKIXKC KaJIJ'II/Il"pa(I)OM " XYJIOKHHUKOM, HAIITMCABIINM CBOXO
KHUTY XOpOIIMM HACTAJIWKOM M HWIIJIIOCTPHUPOBABIIUM €€
MHWHHATIOpaAMHU. ITouTn Bce UM HAITMCAHHOE npeaACTaBIACT
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UccnenoBanus Adranckux u...

cO0010 TaKXke JIOOOMBITHBIA U CBOEOOPA3HbII MCTOYHUK,
Ooratblii aBTOOMOTpapUUYECKHUM MaTEpHAIOM, JaHHBIMH
00 UCTOPUYECKUX JIMLAX MEPUO/Ia YIIPABICHUS JUHACTHH
Hyppanu, KOTOpbIX Ainu-AxOap 3HaJ, YIOMHUHaHHUSIMU
Pa3HbIX MECT, I/1e OH ObIBAJI U U€pe3 KOTOPBIE IPOE3IKa.
OH MHOro myTEWIECTBOBAJ, YYacCTBOBAI B BOCHHBIX
NOoX0AaX M CPaXKEHHUAX, CIYXKWJI B  KaHUEISAPUU
HaMECTHHMKA Ha BOCTOKE UMIIEPUH, U HEKOTOPBIE COOBITHS
€ro JKM3HM HAllIM OTpa)K€HHE Ha JucTax AQraHckoro
coopuuka «['ynman-u adraHm» U TEPCHICKOrO
cOOpHHUKA.

B ctuxax Anmn-Akbapa coaep:karcs AECSITKA TOIIOHUMOB,
MPUYEM HapsAay C XOPOLIO HM3BECTHBIMU IMYHKTAMH H
MECTHOCTSIMU OH HAa3bIBAa€T M MOYTH 3a0bITHIC B Halle
BpeMs HauMeHOBaHus obnacteil u ceneHuid. Kpyr
ynomMuHaeMbIx Anu-AkOapom reorpaduueckux Ha3BaHUN
OTHOCUTCA K OOIIMPHOW TeppuTopuu OT Xaibepa Ha
3amage a0 JlakxHay Ha IOro-BOCTOKE, HO OOJbIIas HUX
4acTh CBs3aHA C POAMHOM MO3Ta  JOJIMHOW HMKHETO
tedeHus p. Kabym, ocobeHHo ¢ ero mpaBoOepexbeM.

Tak, B mnpemucimoBusx K o0euM dactsam Anm-AxOap
COO0IIaeT O TOM, 4YTO OH HPOUCXOAMUT U3 IUIEMEHU
opak3aeB M Obll «xkuTeneMm xaitbepckoro Tupaxay,
J0JITO€ BpeMs HaxOJWiCs MpU ABOPE HAMECTHUKA B
Kammupe, BoeBasl Tam ke 1 B OoJiee 3anaJHbIX pailo-Hax
Kampamx u [Makxmu, sxun B u3rnanuu B Jlakxnay, nucan
cBou ctuxu B [lemasape.

B xacblgax u JOpyrux NOpOU3BEACHUSX MEPEUHUCIICHBI
MECTa, MO KOTOPBIM NPOJErajl €ro MmyTbh, CEIECHMS, TIE
KWIA €ro HAaCTaBHUKUM U coOpaThsi Mo cy¢uiickomy
OpAEHY, POACTBEHHUKH W Jpy3bs. Cpenn TeX, KOro oH
BCTpEYaJl, HE TOJIBKO TOCYJAapCTBEHHBIE JIEATEH,
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NPUIBOPHBIC, yBaXkaemble Cy(uiickue mIexu, HO H
JIIOJIW, YbU UMEHA HEU3BECTHBI 10 APYTUM UCTOYHUKAM.
Takum oOpa3om, cOopuHuku Anu-Akbapa, HMEIOLIUE
HEMaJOBO)XHOE 3HAYEHHE JJIi HCTOpPUM araHCKOM
JUTEpPaTypbl, BBI3BIBAIOT HMHTEPEC K  CBEACHUSIM
UCTOPUYECKOTO U UCTOPHUKO-Te€orpapuueckoro
conepxkanusi. 1 ecnu B Hameit crarbe «K Ouorpadum
Amu-AxGapa Opax3as — adranckoro nmosra X VIII Beka»
OblIa CcjellaHa TIOMbITKA BBIABUTH (AKTHl KU3HU H
NEATEIbHOCTH €ro Kak Mo3Ta, XyJ0KHUKA, TOJMTUKA Ha
OCHOBaHMM HUH(OpMAIUU, COJAEpKalehcss B  €ro
COOCTBEHHBIX NPOU3BEACHUSIX, TO 3[ECh HaM XOTEJIOCh
OBl UIEHTUPUIIUPOBATH MECTHOCTH, TJI€ OH OBIBAJ, U TEX
JU1L, KOTOpBIE ero okpyxamm» (13) .
[lymrynckuit kacun Anmu Axbapa Opax3as B ['tonbluan-u
Adrane numeer ocoboe UCTOpUYECKOE U Teorpaduueckoe
3HaueHue. Bnagumup KoreB B cBoeil cTtaThe moapoOHO
omuical BooOpakaemMoe myTemectBue Amm  AxOapa
Opax3zasi, HEKOTOpbIe (parMeHThl KOTOPOW s MPUBOXKY
371€Ch:
«boraue Bcero reorpauUecKUM U HCTOPUUECKUM
maTepuasioM adranckue Kacbiapl Anu-AkOapa, u
OCOOCHHO JIB€ M3 HUX. B 0oaHON OH oTmpaBiseTcs B
J0JITO€  BOOOpakaeMoe MyTEIIeCTBUE MO 3HAKOMBIM
J0poraM, B IPYroil paccKa3bIBa€T O CAMOM Ba)KHOM, UYTO
C HUM CIYYWIOCh. JIydIIMMH rojamMu CBOEW JKU3HU OH
cuuTaeT mepBoe nmnpeObiBanue B Kammupe, Koraa
npasuteneMm tam Obul Hyp an-aus. («Heckonbko ner s
npoObut B Kammupe, HamecTHukoM ObLT 37ech Hyp an-
nuH-xaH. Cynp0010 aHbl MHE OBUTH B yJI€TT CBHUJIAHUS C
OOJIBIINMU JTFObMH.
Amu-AxbGap B CBOMX MeYTaxX «eIeT» dYepe3 MHOTHE
roposia W JIEPEBHU, OCTAHABIMBACTCS B HHX, YTOOBI
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MOCETUTh MOYUTAEMBIX UM JIOJIEH, IPYy3€l U 3HAKOMBIX,
MHHYET PEKHA U TOPHBIE MEpEeBANbL. Po-XukaHa ocraics
1o3aau, U nodT BUIMT ce0s B Ilenmrade: «OCTaHOBHUCH,
npuOmm3uBIIKCh, K CHpXUHIY, TPUBET MOW Tmepenai
Mywuz-3amnaxy». [Ipu AxOap-maxe CHUpXUHJI SBIISIICS
OKpyroM, BXOJMBIIMM B mOpoBuHOMIO Jlenu wu
BKJIFOUYABIIIUM B c€0sl MHOTHE rOpojia, B TOM YHCIIE TaKue
KpynHble, Kak AmoOana, Jlynxuana, batunga, Ma-nep,
Cana, Ha 3amajie npuMbIkai k Jlaxopy u MysbTany .

B Ilenmxabe moOGpoau' mo BceM JIOMaM 3HAKOMBIM U,
nepenaa Jxenam, k Poxracy Hanpasmsucs». Pexka
Jlxenam, mnputok YwumnHa-0a, mnputoka WHpma, wu
MPUJIETAIOIINE TOPBI PEICTABISIOT COOOM €CTECTBEHHBIM
pyOeX, B CBSI3M C YEM 3JIECh HEPEAKO MNPOXOININ

IrpaHULbI Pa3IMYHBIX BJIQJICHUM, HaIrpuMep
AXEMEHUACKON WMIIEpUH, CTPOWIMCH YKperseHus. Ha
npaBoM Oepery peKkd — TOpoJ C TEeM KE€ Ha3BaHUEM.

bonwsmas u mommnas kpenocth Poxrtac (y Anu-Axba-pa
— Porac) 6wu1a moctpoena no ykazanuto [llep-maxa B
1542 r., mocine moGexapl Hajg XyMarOHOM, YTOOBI
CIAEP>KUBATh €r0 CTOPOHHUKOB TraKXapoB, U MOJIY4YUJIa TO
’Ke Ha3BaHHe, YTO U OoJiee JPEBHSS KpenocTh B buxape.

Korma pocturHems ThI XacaH-AOjajia, ¢ IOYTEHUEM
BCEM HM3KO MOKJIOHHUCh, — MPOCUT Anu-Akbap, — u
NOTyJIsIi B caJdaX MW IIBETHUKAX cpeaud OJiaroyXxaHbs
cBEeXMX po3». B XacaHn-AOaane Ha BepIIMHE X0JIMa BO3JIe
OOJIBIIIOTO  caja HAaXOAUTCA MpaMopHasi TpoOHHIA
CBSITOTO, Ub€ UM JIaJI0 Ha3BaHUE CeJieHnI0, XacaH-Ab1an
npoucxoaus u3 Kanmarapa, rae Obl1 u3BecTeH Kak baba
Bamu . [ToroM «uaum Kk ATTOKY, MOKJIOHUCH TaM MuaH-
Naxiié». Amu AxOap, BUIMMO, BeChbMa IOYUTAJ ATOTO
CBATOrO: «Jlerm Tak KO [BOpILY BBICOKHX TauH;
MPUOJM3UBIINCE, TIPUMEPHO Ha dapcaHr, ¢ TIyOOKUM
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YBAKEHUEM NPUBETCTBYH; CIIOKOWMHO, OTPEUIMBIIUCH OT
BCEr0, Y YCBHIMAJBHULIBI €r0 MPOYTH MOJHMTBY...» ATTOK
pacnosioxxeH y Bnaaenus p. Kadbyn 8 Uua. 20 mapta 1581
r. umrneparop Akbap, Bo3Bpamasice u3 Kabyna B Jlenu,
nepenpaBuics 31ech yepe3 MHa U npukazan mocTpouTh
KpPENoCTh U3 KaMHsI U U3BECTU, KOTOpasi KOHTPOJIMPOBAJIA
Obl 3Ty YacTh ero BhajzeHuil. Coopyxkenue ¢opra ObLIO
3aBepiieHO0 B 1586 1. AdraHipsl TPOUZHOCIT 3TO
Ha3BaHHUE «ATak», YTO 3HAUUT «Iperpaaa, NpensiTCTBUE;
3anper». KpemocTs sKoObI NMpensiTCTBOBaja IEpenpaBe
WHJUNIIEB Yepe3 pexy» (14).
Bmagumup BacunbeBuuy KomeB, Hay4HbI COTPYIHHK
Canxkt-IleTepOyprckoro  MHCTUTYTa  BOCTOKOBEIICHMS
Poccuiickoii akagemMun HayK, Hamucal JTOKTOPCKYIO
JUCCEPTALIMI0 HA PYCCKOM $3bIKE TMOJ Ha3BaHUEM
«Tynpmian-u~ Adran)  COOpHUK  TPOU3BEACHUI
a¢ranckoro mosta XVIII Beka Anu Axbapa Opak3zasy.
Knwura 6sina omyonukoBana B 2003 roay. B cBoeii kuure
«'ynpmian-u Adran» KomieB uccnenoBan cleayromiue
TEMBI:
Ocobennoctu pykonucu: XXypHan, 6ymara, opopmieHue,
3aMETKH,  HMCCJIENOBAHHE  COAEP)KAaHHUA  PYKOIUCH,
MTOCBSIIEHHON MYIITYHCKOM M TMEpPCHUICKOW TMO33UU M
npo3e (I'yabmian  Adran), Ouorpadum, nurepartype,
cypusMy, NOJIUTUKE U BOCHHBIM JedHUsIM Anu AxOapa
Opak3sasi. Hccnenoanue U uH(popmaIus 0
BooOpakaemMoM myTtemiecTBuu Anu Axbapa Opaksas 1o
mocce, HEKOTOpble OCOOEHHOCTH si3bika Anu AxOapa,
uHopMmaIuss O MUHHATIOpAX W KapTHHAX, a TaKxKe
MEPEBOJIBI CIEAYIOIIUX TPEX KACUJ Ha PYCCKUM S3BIK:
1. O Hagup-maxy u Axmaja-maxy.
2. O poIHBIM MecTaMm, IPY3bsiM U 3HAKOMBIM.
3. O aBTOOHOTpaduu.
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Bnagumup KomieB numier o Tunorpadckux Marepuanax,
Oymare u opOopMIICHUU PYKOIIMUCHOTO WU3IaHMUSI
«'ynpmian-u Adrany:

«[leperier  pyKONMCHM  BBINOJAHEH U3  IUIOTHOTO

MHOTOCJIOMHOTO KapTOHA, OOTSHYTOTO YEPHON KOXKEi,
KOTOpasi CWIbHO TOTepTa W mpuolpena Oypblid IIBET.
[lepenner ObLI, BUIUMO, TOAMOYEH, U MOCIE BHICHIXaHUS
KOXKa MOTpecKalach, yriibl OOKpOoUIMINCh. BHYTpeHHss
CTOpPOHA IIepeIJieTa OKJIEeHAa KOPHYHEBATO-KPACHOU
Koked. (OO0e KpbIIKA OTHAEIEHbl OT KOpemKka |
IIEPECTABJICHBI, I[P TOM BEPXHUU Kpail OKa3aJcs

BHU3Y; COOTBETCTBEHHO, HEBEPHO HaKJeeH LU
pykonucu. B Tex Mecrax, Izne KoOXa OTKIEWJIach WU
CKOJIOJIACh, HA KapTOHE IMeEpeIieTa BHUIHBI HECKOJIBKO
OyKB, HANMCAaHHBIX TMMOYEPKOM, TMOXOXXKUM Ha TOYEpPK B
TEKCTe pykomucu. lleperer BBITOIHEH MacTepoM II0
uMmenn baxa an-nuH [IumaBapu, 0 4eM CBHUIETEIBCTBYET
HAJIIIMCh BBITUCHEHHAS! YETHIPEK bl B BEPXHEH U HIDKHEN
YacTAX KPBILIEK MEPETIETA.

Pazmep nepenmera — 173 ¢ 287 mm. Ero TucHeHue
COCTOMT M3 HapyXHOW (B 2—3 MM OT Kpasi) paMKH M3
JBYX JIMHUWA O01Ie MHUPUHON 4—35 MM, paMKH IIHUPUHON
4 MM, 0o0pa3oBaHHON  MaJICHBKMMH  OBaJIaMH,
PACIIOJIOKEHHBIMU TIOJ yTJIOM 45 TpaaycoB, MOJOCHI
mupuHoil 10—12 MM C pacTUTENbHBIM OpPHAMEHTOM
BHYTpH, pamMKu (3—4MM) U3 TOHKOW U TOJICTOW JTMHUN U
BHyTpeHHero noisist (123 ¢ 246 MMm) ¢ pacTUTENIbHBIM
OpHAMEHTOM, TIOBTOPEHHBIM B  OOJBIIOM  YHUCIE
TOPU30HTAIBHO BBITSHYTHIX MeJIaJIbOHOB,
pPaCIOJIOKEHHBIX B IIAXMaTHOM THopsake. B pa3zmepsl
BHYTPEHHETO MOJI BXOIAT JBE FTOPU3OHTAIBHBIE TTOJIOCHI
MUpUHON 15 MM B BEpXHEW M HMKHEN 4acTu nojis. B
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cepeHE KaXKJIOW IMOJOChl, B paMKe IJIUHOM 62 MM,
HaXOJUTCSl YK€ YHOMSIHYTasi HaJllUCh, COJIepkKaIas UMs
neperuieTyuka » (15).

B cBoeit kaure Bimagumup Koies uccienonain
NYIITYHCKYIO YacTh pykonucu Anu AkOapa Opax3as
(«I'ynmpman Adran»), HEKOTOpPbIE PE3YJITATHI KOTOPOTO
S IPEJCTABJISIO 3/1€Ch:
«Adranckas yacte cOopHuka «['ymman-u adran» yxe
HEKOTOPBIMU CBOUMH BHEIIIHUMU MpU3HAKaAMHU
MPOU3BOJIUT BIIeUaTICHUE aBTorpada:
MHOTME Ta3eJqd HE 3aBEpIICHbl, HWHOrAA Mepeq
CIEAYIOUIMMUA 332 HHMHU CTHXOTBOPEHHUSMH OCTaBIICHO
MECTO TOJBKO JJISI MAKTa“, UHOT1a OCTaBJIEHbI HECKOJIBKO
ctpok. [lopoit ocTaBiieH MyCcThIM BEPX CTPAHUIIBI INOO HA
HeW BIMCaHBl JIMIIb OJWH-ZIBAa OeciTa, HEKOTOpHIC
CTpaHMIIbl BOBce 0e3 TekcTta. YacTh nmcTOB nepeduTa,
YTO MOYKHO YCTaHOBHUTH MOTEKCTY OOJbIIUX Kachli. Ha
MOJISIX MMEIOTCS BapUaHThl OCUTOB U MOMPABKH TaKOTO
XapakTepa, Kakue MOT BHECTH TOJIBKO caM aBTOpP CTHUXOB.
CTUXOTBOpEHUSI HE HMEIOT MPUHATOrO ISl JHUBaHOB
pacnionoxxenus: pudpm B andaBuTHOM mnopsiake. Bee ato
COrjiacyeTcsi CO CKa3aHHbIM B aBTOPCKOM MPEIUCIOBHH O
TOM, YTO COUYMHEHHBIC B FOHOCTU CTHUXH OBLIN 3aIllMCaHbI
Ha «Pa3pO3HEHHBIX JUCTaxX», a IMO3JHEEe OOBHEAMHECHHI B
COOpHUK, ¥ TIO3BOJISICT YTBEpPXkKJaTh, YTO PYKOIHCH
JIEHCTBUTEIHLHO SBJISIETCS] aBTOrpad)oM, HO HE YEPHOBBIM,
a TIepenrCcaHHbIM Ha0eno KpacuBbiM» (16).
Pykomuce Amm AxGapa Opakzas (I'ynpmian  Adran)
COCTOMT U3 JBYX 4acTed. OJiHa YacTh COAEPKUT CTUXH Ha
nymTy, a Jpyras — Ha nepcuackoM s3bike. Kormred
POBEJ YriyOJICHHOE MCCJIEAOBaHUE 3TOW TEMbI B CBOCH
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KHUT€, HEKOTOpbIE ()parMeHThl KOTOPOUl s MPECTABIISIO
3/1E€CH:

«PyKomuch COCTOUT M3 JBYX OCHOBHBIX 4YacTe —
coOpaHHsl CTUXOTBOPECHMI Ha adraHCKOM (IMaIlTo) S3bIKE
U COOpaHUs CTUXOTBOPHBIX U MPO3aNYECKUX COUMHEHUM
Ha MEepCUICKOM si3bike. KakaoMy M3 HHX MPEarnociaaHo
NEPCUACKOE TMpeaucioBue. B mepBoM U3 HHUX MOAT
3HAKOMHT YHMTATENs] C HEKOTOPBIMHU MOMEHTaMH CBOEH
TBOpUECKoil Omorpaduu, ¢ UICTOpUEH MOSIBICHUS HA CBET
000UX «JIMBaHOB», PACKpPHIBAET CBOE OTHOIICHUE K
MOA3UM U SA3BIKY JIUTEPATYphl. APraHckas 4acTb COCTOUT
U3 raseiend cy(UICKOro M JIMPUYECKOTO HaIlpaBJCHUS,
OTHOCAILIMXCS K PaHHEMY NEpUOAYy TBOPYECTBA, U Ooee
MO3HUX pyOau, TapaKu‘0aHI0B U MPOCTPAHHBIX KACHI],
HanboJiee MHTEPECHBIX B HMCTOYHUKOBEIYECKOM ILIAHE,
MOCKOJIBKY OHU TIOYTU BCE HACHIIIEHBI HICTOPUUECKUMU U
aBroonorpaduieckumu cegeHusMm» (17).

B cBoeit HaywHoit pabore («'ymbmian Adrany,
HanucanHol adranckum modtom XVIII Beka Amm
Axbapom Opakzaem) Brnagumup KomeB mposen
yrayOJieHHOE  WCCJIEIOBAaHHWE  PA3JIMYHBIX  ACIEKTOB
pykonucu «l'ynpmian  AdraH», UYTo Jenaer 3TO
MPOU3BEACHUE  TMOJE3HBIM  HAy4YHBIM  TPYJIOM IO
MyIITYHCKOW JIUTepaType, ucropur u reorpapuu. B
CBSI3U C OTUM S Tpeajiarar0 MepeBeCTH ATy KHUTY Ha
NymTy W Japy CUJIaMU HAy4dHBIX COTpyaHUKoB LleHTpa
s3bIKa U JUTepaTypbl AQraHckod akajgeMuu HayK WU
MexTyHapoJHOTO IIEHTpa U3YYEHUS MYIITY.

Ha ocHOBaHMM BBILIEU3IIOKEHHBIX HCCICIOBAHUNA MBI
MIPUIILIA K BBIBOJLY, YTO 3Ta PYKOIUCH OblJIa OOHApyKeHa
B My3ee Marunagapana B EpeBane, ApwmeHus,
uccaenoBarensiMu Aoaysuion baxtanm XujmmatrapoMm u
Motamugom IlluHBapr mOYTH IIECTHIECAT JBa TIoOja
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Hazad, B 1963 roay. C Tex mop mpouwio noutu 62 rona.
3a 3TOT AoaTW mepuoa OBUIO HAMKMCAaHO MHOXKECTBO
COYMHEHMUH, CTUXOB U ITPO3bl HA TEMBI 3TOM PYKOIUCH, HO
OCHOBHasi paboTa, a UMEHHO IeYaTh PYKOIMCH, €lIe He
3aBepieHa. K cuactbio, Bepcusi 3TOM PyKOINKCH Ha SI3bIKE
nymry Oblla OTpeJakTHpOBaHA U TMOJATOTOBIIEHA K
nyOMuKaluy ~ MCcleoBaTeeM JOKTopoM  AOaysiom
3axupom [llakuboM B COOTBETCTBUHU C aKaJEeMUYECKUMHU
OpUHLIMIIAMUA M CTaHAapTamMd, HO OHa €le He
onmyOnukoBaHa. PemakTupoBaHue OBUIO 3aBEpIICHO B
2024 rony, u Marepuain ObLI MOATOTOBJIEH K MyOIuKaIuu
B o0beme (160) cTpanwuil.
B Havame o3toro /JluBaHa mpencTaBICHO MHEHUE
akagemuka Jokropa Camma Moxuyaauda Xamimu,
nupekTopa MexayHapoIHOTrO LEHTPa W3YUYECHUS MYIITY.
S npuBOXKY Y4acTh €0 MHEHHUSI:
«Yto kacaercs cOopHMKa CcTuUXOB modTa «['ympinan
Adran», TO wucciaemoBarenb AOnyma  baxtanu
Xuamarrap BUACH €ro IecTbiaecar Jier Hazan (1963) B
My3ee MatuHanapana B Apmenun. OH caenall 3aMeTKU
M0 PYKOMHCH U Hamucald CTaTbio. JTa CTaThd ObLIa
omyOirKoBaHa B xKypHaie «Kalynbckuil xxypHam». 3atem
OH HamWcajd enie OJHy CTaTbio, KoTopas Oblia
onmyOfMMkoBaHa B 4erBepToM ToMme «llymTyHckux
nodToBy». [lo3zxke OH Takke MOJydusal MUKPODUIBM
PYKOIIUCH U XOTeJ  OTPEAaKTUpPOBAaTh €ro s
nyosukanuu. Ho >KuM3HB HE BHeclIa CBOKO JIENTy, M
AOnymnna baxtanu Xumgmarrap ckonuancs. K cuacrtelo,
noktop Ao6nyn 3axup Ilakub, unen MexmyHapoaHOTO
LEHTpa W3y4YEeHUS MyWTy, WCHOJHWI JKEJIaHHe U
ctpemsiecnne AOxymisl baxtanu. OH oTpemakTHpoOBa
pykonuch Anmm AxbOapa Opak3as ¥ TOJITOTOBHI €€ K
myonukaru.»(18).
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Cnenyss wmHeHuro XallleMH, HCCIENOBATENlb JIOKTOP
Abnyn 3axup Ulakub6 w©Hammcan copoKacTpaHHYHOE
BBEJICHUE, YTOOBI OOBSACHUTH U Pa3bIACHUTH Pa3IHUHbIC
TeMbl «['ynpman Adran». DTO BBEIEHHE COCTOUT U3
ISITH Pa3/IelioB, KOTOPBIE MEPEUHCIICHBI HUKE:
1. O6Hapy>xeHue, HaxoKAeHUE U pruodpereHue J(upana.
2. [Ipenpiaymye uccnenoBaHus v myoaukanuu oo A
Axbape Opax3zau.
3. Kuznsb u pesrenbHocTh A Ax6apa Opak3au.
4. Unentudukanusi eIMHCTBEHHOTO dK3EMILIsIpa
pykonucu «/Iusana» Anm Axbapa Opak3asi.
5. Conepxxanne ctuxorBopeHuid Anu Axbapa Opax3zasi.
B xonue BBenenuss A0ayn 3axup Illaku® nmobnaromapui
npoQeccopoB U KOJUIEr, KOTOpPbIE IOMOIJIM €My B
COCTAaBJICHHHM JTOM KHWMIH. B 3TOM pasmene s mpuBeny
HECKOJIbKO CTPOK M3 KOHIIA BBEJICHUS:
«B KoHIle mpenucioBUs s XOTEN Obl OTMETUTh, UTO S
OPWIOXKWI BCE YCWIMS JUISl PENAKTUPOBAHMS PYKOIMCH
«Amu Ax6ap Opak3aii». Ecniu uurtatenum oOHapyxar
Kakhe-TM00 HEIOCTaTKM B KHHUIE WM B H3JI0KEHUU
CoJlepKaHus, IyCTh MPOCTAT MEHS U UCIPABSAT 11O CBOEMY
YCMOTPEHHUIO, MOCKOJIBKY JIIOJU CJIa0bl, U, BOZMOXHO, s
JOMYCTUJ OLIMOKA B ATOM OTHOIIEHHMH Bo3MOXHO, s
JOIMYCTUJI OUIMOKM B 3TOM OTHOIIEHUH. AHAJIOTHYHBIM
o0pa3oM, MHOTHE JIpy3bsi W KOJUIETU OKa3bIBAJIM MHE
HAYYHYIO MTOMOIIb Ha Pa3IUYHbIX 3TAMaX COCTABJICHUS U
uccleoBaHusl HbIHEmHero «JluBana Anu  AxbOapa
Opax3as», U g xotena Obl YHOMSHYTh UX 3/1€Ch, B TOM
YHuclIe TJIAaBHOTO MCCienoBaTeis 3ajiMad XeBaga Mada.
«IIpodeccopy moktopy AOmymie [xany AOuny,
noktopy Moxammany 3yOaiipy Xacpaty, Ucciae0BaTelto
Ab6nyny Paxumy baxrtanu, nokropy Moxammany Amu
Huuaxuny, Hamxubymne Hauny, wucciaenoBatento
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Asmzymie My6apusy u apyrum. S xoten Obl BBIPA3HThH
ocoOyr OyarogapHoCcTh 3a BCHO HX MOMOIIb U
corpyaandectBo. [lycte Beemorymuii bor GmarocioBut
BacC BCEX CUACTHEM U MpoiBeTanuem» (19).
[locne BCTYNMUTENBHOTO CIIOBA PEAAKTOpA CIEAYET
npenucioBue Ha (apcu, HamucaHHoe Anu AxOapom
Opak3aem. 3areM  OpPHUBOAUTCS  IEPEBOJ  ATOTO
IPEAUCIIOBUS Ha MYILITY, BHITOJIHEHHBIN HCCIEI0BATEIIEM
AOGnynnoii baxtanu Xwuamatrapom. B sTom BBeneHuun
Amu AxbGap Opak3ail, TOMHUMO IPOYEro, MPETOCTABUI
MHpOpMAIMI0O O CBOEU J>KU3HU U I033UH, HEKOTOpHIE
(dbparMeHTbl KOTOPOU s PUBOKY 3/1€Ch:
«Mynpsele JI0IM MUpa 3HAIOT, YTO HAITMCAHUE HAYyYHBIX
paboT M ydacThe B HUX — 3TO BEJIMKOE M BaXXHOE JEJO.
Oco0eHHO BaXHO MHCATh W PEJAKTUPOBATh Ha MYIITY,
MOCKOJIBKY MCIIOJIb30BAHUE ITOTO SI3bIKa KpalHEe PeaKo, U
py MaJieHIel onmoKe mMUcaTeNib CTAHOBUTCA 00BEKTOM
KPUTUKH CO CTOPOHBI cTapmux u miaamux. OcoOeHHo
TEM MHCATENSIM, KOTOpPbIE HUKOTJa HE 3aHUMAaJNCh
HCKYCCTBOM MHChbMA U HE HCIOJb30BAIM JIPYTUE S3BIKU.
S Amn AxOGap, ceiH Kacuma Xana Opaksasi, TyHITyH IO
POXKJIEHUIO, J>KUTENh XahOepa, Hamucanl HECKOJIbKO
CTUXOTBOPEHUHN Ha sI3bIKE MYyIITY. S Hamucan 3TH CTUXU
Ha pa3HbIX cTpaHuax»(20).
Bo BBegenun k «['ynmeman-3-Adran» Amnu  Akbap
Opax3ail NpUBOAUT CIEAYIONIYI0 MH(GOPMAIIMIO O CBOUX
CTHXaX Ha MEPCUACKOM U MyHITYHCKOM SI3bIKaX:
«Bomnpockl M033UKM HACTONBKO TITyOOKO YKOPEHWIHCH B
MOEM Cepille, 4YTO S HamucaJl COOPHUK CTHUXOB Ha
nepcugickom si3pike moj Ha3zBanueM (Illax Ilaxan),
KOTOPBIA BKJIFOYAET ra3esu, ojbl U rnepeBoasl. [lozxke 4
yOenuics, 4YTO BCE Ta3elid, HAMHWCAHHBIE Ha IMYIITY,
Oecrofie3Hbl W 3aCIY>KMBAIOT TOJHOTO YHUUYTOXKCHHS.
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[ToTomMy 4TO B IJ1a3ax MacT€pOB UCKYCCTBA 3TO HE UMEET
HUKAKOM LIEHHOCTM M HE NPHUHOCUT HHUKAKUX IUIOJOB,
KpoMme mo3opa. S xoren cobOparth W yHmopsaOYUTh UX H
BBIOPOCUTH 3TH CTUXH CO CTPAHUIl, HO B TOT MOMEHT KO
MHE TpHILIa MYAPOCTh U yJepikajla MEHs OT 3TOro.
[TosTOMy, O €ro noBeiIeHuIo, 51 codpan 3t cTuxm» (21).
B konne BBenenuss Anu AxOap Opak3zaii oOpaTuics K
gutatesnsiM  «['yapiman-u - Adran» ¢ HEKOTOPHIMU
3aMEYaHUSIMH, HAACKIaMU U TIPEAJIOKEHUSIMH, a TAKXKE C
MonuTBamMu o 3amurte «['ynpman-u Adran», a Takke 3a
yuTaTeNen U 3a ceOsl, HEKOTOpPbIE (PParMeHThl KOTOPBIX S
MIPUBOXKY HUXKE:

«Hanerocp, 4TO, HECMOTpPS Ha BCE 3THU Pa3roOBOPHI,
yuTaTeNd  HE  OOMIATCA Ha  YBHJICHHYIO  HUMH
OeccMbICTUIly, HE OYyIyT yKa3blBaTb HAa HEMNPABUIIbLHBIC
CIOBa M, €CIM CMOIyT, He OyIyT npeHeOperarhb
ucnpasieHueM. Benp 1enp nuckMa — 00y4YHUTh FpaMoTe
HETPaMOTHBIX M TIO3HAKOMUTH HE3HAKOMBIX C 3TUM
A3pIkOM. Hagneroch, 4TO 4uTaTenu, IMOJYYUB OT ITOTO
yIOBOJIbCTBUE, TOMOJIATCA 3a OJaromnoixy4yHbld KOHEIl
KU3HU OeTHOTO aBTOpa. boxke! 3anuT 3TOT MaHyCKPHUIIT
(I'ynbiian-u Adras) oT cOOBITUIN 3TOTO MHUPA, U COXPAHH
aBTOpPY cyacTbe B OOOMX MHpax, U yOeperu ero oT
BparoB! boxe, coxXpaHW Bepy UHMTAIOLIUX 3TOT
MaHYCKPHUNT U MOJIUCH 32 MEHS.) (22).

BuiBOA
Ha ocHoBanumm  wuccieoBaHMi  3apyOeXHBIX U
OTEYECTBEHHBIX YYEHBIX M MCCIIEIOBATEIEH, a TaKKe
coziepkaHusi CTUXOB U MPo3bl «['yibiman Adran» MOXKHO
CIeNaTh BBIBOJI, UTO CTUXHU U mpo3a Anu AxOapa Opak3zas
oTHocsTCA K mocieanuM aecsitunetusm XVIII Beka. C
MOMEHTa OOHapy>KeHHs W BO3BpamieHus «JluBana» Amnm
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Axbapa Opak3as B 1963 roy npommio moyTH ABECTH JIET.
B TeueHue 3TOro IIMTENBHOTO MEPHOJA 3TO IIEHHOE
JUTEPATYPHO-UCTOPHUECKOE MPOU3BEICHNUE OBLIIO CKPBITO
OT TJIa3 mucareseil u mupokoit myonuku. K cuactsio, Ta
pyKoIuch Obl1a oOHapyxkeHa B 1963 roay, u ¢ Tex mop,
cnyctss moutd 63 roja, MHOTHE OTEYECTBEHHbIE U
3apyOekHbIe y4eHble nucanu o Hell. K cuacTero, Bepcus
ATOM PYKOMHUCH Ha S3bIKE MYIITYy TENeph TOTOBa K
nyOnukanuu. S, BMecTe C JPYrMMU THUCATEISIMU H
JOOUTENISIMU ATON PYKOMUCH, HAJCIOCh, UTO TPEThS YaCTh
sToro /luBana OyneT MOATrOTOBJIEHA K MTyOJIMKALIUK, U YTO
0o0e wyactu OyIyT TMPEACTaBICHBI COOOIIECTBY IS
M3YUYCHHS U UCIIOJIB30BAHUS MTUCATEIISIMU U JIIOOUTEIISIMH.

HcTounuku
I._B. B. Kymes, «['YJIIIIAH-U A®I'AH»: counnenue

a¢ranckoro nosta X V III B. ‘Anu-Akbapa Opaxk3sas,
Canxrt-IletepOypr, 2023 (c. 7).
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