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Cloud Burst and the Contemporary Pashto Poetry: A
Critical Analysis of Cloud Burst of District Buner
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Corresponding Author:
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Abstract

This paper aims to investigate Pashto poetry
written after the devastating Cloud Burst in district Buner
while encompassing the views of different poets and how
they represented their thoughts in their poems. The
phenomenon of cloud burst refers to the sudden torrential
downpour on a specific region beyond its limits, where it
incurs un-proportionate damage to the surrounding area
by flash-flooding. Likewise, the district of Buner was hit
by a cloud burst last year which severely damaged many
villages and took the lives of many people. The tragic and
catastrophic incident deeply affected the people and poets
equally. The poets were the ones who expressed the awe
and grief of people through their poetry, as the only outlet
for their catharsis. Therefore, the present paper covers the
poetry of Pashto poets written after the deadly cloud burst
which is the depiction of their inner agony, thoughts,
sentiments, sufferings, emotions and pleas for measures
to mitigate such hazardous natural catastrophes. After a
thorough investigation and collection of the relevant data
on the mentioned topic, the researchers found that poets
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have meticulously preserved the sufferings and miseries
of the people of Buner in the aftermath of cloud burst.
The poetry also reveals that the poets hold a plea to
human beings not to disturb the nature which is direct
invitation to such natural calamities.
Key Words: Cloud Burst, contemporary Pashto poetry,
District Buner, climate change, Ecocriticism.
Introduction

The 21st century human beings face a number of
challenges. Human beings are in constant struggle to
create more facilities, luxuries and opportunities for
themselves while contrary to this, new challenges emerge
in their way. Human being always strive hard to make
their life more relaxed and convenient, while never think
of other creatures on earth who have equal right for life
like us. The day human beings realize the sufferings of
other creatures; they will be considered the superior
rational beings in a real sense. This will also mitigate
many challenges. Due to the negligence of human beings,
we face climate change and other environmental
challenges. One of such dire challenges is the ‘Cloud
Burst’!, which is recently appeared and severely affected
the region of KP, district Buner, Pakistan. The term cloud
burst refers to a sudden and quick torrential downpour of
rain in a particular region with high intensity and creating
flash-flood within minutes®. In fact, it is the bursting out
of the cloud which carries enough water that downpour in
irregular pattern. In Pashto language, it is known as “Da
Obo Tandar’ the thundering of water. Similarly, cloud
burst is deemed as the intense and rapid downfall of rain
over an area of 20 to 30 kilometres that exceeds 100
mm/hr rain®. Thus, it is also called as ‘thunder stern burst’
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where the water is collected in a large quantity and
suddenly the cloud renders to give an outlet to the water.
Mostly, the cloud burst occurs in the mountainous
and hilly regions since the winds full of water hit the
mountains which disturbs the natural pattern of rain fall
due to the orographic force* that results in the thunder and
sudden outburst of water. Then, it becomes a heavy flood
in that region and washes away everything along like
trees, soil and the nearby houses. Sometimes, it also
becomes the reason of land sliding in that region. Thus, it
becomes very devastating in that area. There are different
reasons of cloud burst such as global warming. In fact,
global warming is the increase in the overall temperature
of the world, where due to the heat the excessive
evaporation of the water is culminated in the form of
cloud burst. In today’s era, the incidents of cloud burst
have increased exponentially in the world, and especially
in the countries like America’, China®, India’ and
Pakistan® are frequently quoted as the most affected ones.
In the history of Pakistan, on 23 July 2001 heavy
torrential downpour was recoded when 620-millimetre
rain was report in an hour which had exceeded the earlier
100 years of record of such rain and consequently became
very much destructive’. In similar vein, another very
devastating cloud burst occurred on 15 August 2025 in
Buner district of Khyber Pakhtunkhwa (KP) which is
believed to be one of the deadliest ever cloud burst in the
history of KP. It proved to be very devastating where it
killed more than 350 people in just in an hour!® and
washed away more than 20 hundred houses, cars and
human beings''. Basically, the epicentre of this
catastrophic incident was the villages Beshownrrai and
Qadar Nagar, where its effects stretched to the main
51



[Cloud Burst and the Contemporary... M]

village of Pir Baba, where the shrine of Pir Baba is
located'?.  According to the National Disaster
Management Authority, in that cloud burst more than 150
mm per hour rain was recorded during the 15" August
2025 cloud burst'®. This paper provides a comprehensive
account of the poetry written about the magnitude of the
devastation, its causes, repercussions and future measures
to be taken to mitigate such incidents.
Location of District Buner

The district Buner is located in the northern areas
of KP. Geographically, district Buner shares borders with
four other districts of KP. For instance, towards the north
district Swat i1s situated, on the south border district
Mardan is located while district Malakand lies towards
the west of Buner and Hazara division and Indus River is
located to the east of district Buner. At the altitude level
from the sea, it is situated 1200 to 9550 feet at the height
level. It is remained under the rule of the princely state of
Swat from 1918 to 1969. However, it became a separate
district in 1991. Currently, there are six tehsils in the
district of Buner namely Dagar, Gadaizai, Gagra,
Chargharzai, Chamla, Totalai. This region has been
blessed with so many religious saints and their shrines are
situated there. One of them is the shrine of Pir Baba
(Syed Ali Tirmizi), whose shrine is located in Pacha
Village. Similarly, this Hilly region is rich with minerals.
Furthermore, the people of this region are mostly Pashtun
by tribe and Sunni Muslims by sect, while there are some
people of Gujar tribe as well. There are some minority
groups as well like Sikh and Hindu. The primary source
of their income is agriculture and foreign remittances, as
many of the people are working in Malaysia and other
countries to run their kitchen. However, very limited
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numbers of the people are government servants. The
cloud burst tragedy occurred in the Tehsil of Gadaizai'®.
Methodology
This research study is qualitative in nature, where a

descriptive analysis 1s used to investigate the poetry
written after the deadliest cloud burst in district Buner.
Essentially, the study encompasses all the poetry about
the painful incident of Buner which was shared by people
on social media. In the first stage, the researchers
collected all the poetry written on the cloud burst of
Buner. Then, the collected verses were classified into
sub-genres of Pashto poetry, where most of it was found
in the form of Nazam (poem), Charbaita and Ghazal. The
researchers employed close-reading technique for the
analysis of the poetry to find out the underlying themes
and pattern in the poetry. The primary purpose of this
study was to preserve the Pashto poetry written on the
painful tragedy and, record the memory of the incident
and pay tribute to the victims of the tragedy.
Results and Discussion

After the collection and analysis of the data, the
following results are presented. The results are presented
in various genres below.

1. The Representation of Various Emotions about

the Cloud Burst in Pashto Poems

This catastrophic incident has deeply hurt people in
the region which led poets to incorporate it in their poem.
The poems are filled with pain, fear and lamentation
about the Cloud Burst. Thus, Rahmat Shah Sahil, one of
the renowned Pashto poets mediated on this cloud burst
in a couplet as:
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[O! Devastating flood of Buner you made me blind and
deaf
O! The earthquake of Kunar you made me dumb and
numb]

The second line refers to the deadliest earthquake of
Kunar, a province of Afghanistan that was hit by
earthquake at 6.2 rector scale on 31 August after the
cloud burst of Buner which took more than 2200 lives!'®.
Rahmat Shah Sahil has compared both the tragedies as
deadliest for Pashtuns.

1.1Natural Calamity as a Great Tragedy

Sahib Zar Kulyarwal is deemed one of the respected
and senior most poets in the region of Buner who vividly
depicted the unfortunate tragedy of Buner in his poem.
On the one hand, he calls this a devastating tragedy while
on the other hand, he admires the philanthropic people,
their assistance and efforts in the time of the great disaster
to facilitate the affected people. Zar Kulyarwal
represented the tragedy in his poem as thus:
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[ confess talks are everywhere of the moans of the
disaster

And talks of love are going everywhere

Unaware of themselves and swept away in seconds

The talks of their destruction are everywhere

The cloud burst hit the village of Beshownrrai and
destroyed

Friends, these are not lies rather talks of truth everywhere
Together males, female, kids and elders equally washed
away

They are lost in dirt and mud the talks are everywhere
Lamentation, moan and groan over coffins and corpses
Like doomsday sufferings and talks are everywhere

On the one side, it is catastrophic natural calamity that
bleeds Buner

On the other hand, talks of honour and courage is
everywhere

Some recover the lost bodies and others dig the grave
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The talks of our youths’ bravery and efforts are
everywhere
Public have come out to help the victims
Therefore, their admiration is everywhere
Donations have started in every town and village
The talks of fund-raising for the victims are everywhere
Countless journalists recorded the miseries and
destruction
Their talks for life and love are everywhere
Till the existence of this world! O Kilyarwal
In the history, the talks of their martyrdom will be in the
air. |

Similarly, Dr. Taj Muhammad is also being deeply
affected by this unfortunate incident which persuaded
him to write verses upon it constantly. In one of the
poems, he calls it as a great calamity, and complains for
the pity upon the victims in the poem:
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[I am faced with dangerous winds and storms

I am faced with heavy rains

O God! It’s like facing the suffering of doomsday
And frequent torments

The sky grants blessings upon man

[ am always inflicted with thunders from it
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Rain is blessing for the Earth
But I am always suffered with its pains.]

Furthermore, he describes the situation after the
flood. Announcements about the finding of new dead
bodies under the debris of a collapsed building are
frequently heard. The announcement is not only for the
funeral but also for digging graves for the dead. There are
moans and groans from people and misery is prevailed
over the region like a deadly smoke which is beyond
description for the writer.

In similar vein, another poet of the region, Imran
Ghamjan described the situation in Pir Baba, as the poem
named “Da Pir Baba Sailab” (The Flood of Pir Baba),
reflects on the situation as:

Jads s ed i Ol «d s S
J25s e o8 adifee ) ga 5 434
83 s 43 (s gl b ad SO )l aa
1 355 Ll ym st o s )5 HsShe

[Kids cried, young men and the Elders cried too
Daughters lamented, mother lamented and everyone
cried,

Fear engulfed Qadarnagar, Battai and Beshownrrai at the
same time,

Cried Malakpur and Pir Baba too.]

In the remaining poem, he described the
devastating impact of the flood upon everyone whom
belonged to different professions. The poet described that
the teachers cried along with their students, the patients
cried along with the doctor, the journalists cried along
with the cameraman and the poets cried along with the
verses. Thus, Imran Ghamjan has keenly observed the
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sufferings that every resident of these areas experienced
due to the merciless floods of Buner.
1.2. Deforestation as the Cause of the Flood

According to Professor Shah Saood, deforestation
is the primary cause of the Cloud Burst that hit Buner
badly. He wisely unveiled everything about the
significance of trees in his famous poem “The Song of the
Green Tree” (Da Sheen Boti Sandara”, where he
highlighted the pivotal and positive role that trees play in
our life. Trees make our life easier, as they provide us
food and nutrition. Similarly, these trees also shelter us
from harsh weather conditions in summer and winter.
Simply, from cradle to grave we need trees in one way or
another as Saood vividly expressed it in his verses:
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[I stand tall in the mountains

While bearing the harsh rains,

I protect your villages and cities from floods.
Do not cut me further, O cruel

As without me, you won’t be able to breathe. ]

In the same poem, the poet explained the key role
of trees in human life ranging from childhood to death.
The poet enlisted a lot of benefits and advantages of trees
for human beings. The poem mentioned that trees are
used as paper for books as learning source, cradle for
babies, furniture and wooden houses for living, fire
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against the freezing cold and snow-fall, food for animals
and humans, beauty of the land, even coffins are made of
trees as well. Thus, the poet encompassed everything in
the poem which is made of trees and help human beings.
1.3. National Greif

Arshad Jan Shakar is another poet who expressed
his feelings and emotions regarding this national disaster
in the poem “Tandar” (Thundering”, where he calls this
15" August 2025 tragedy as a national grief and
lamentation. He referred to both the tragedy at Buner and
Bajaur. Both the regions suffered that day due to
disastrous cloud bursts, killing 16 persons in Bajaur and
crashing of the rescue helicopter in the region?!. He
mentioned both the tragedies in the following verses:

oy 4 S AR saili (g3 adaad Cuald Cuald"
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[How can I forget moments not less than a doomsday,
Wounded Bajaur and bruised Buner,
There was a village on the river’ side that is missing now,
A tired traveller had arrived here, but he is missing too.]
In the poem, the poet highlighted sufferings of
Buner and Bajaur together where he mentioned the
cruelty of the Cloud Burst which made children orphans,
married women widowed and the houses disappeared.
Simply, the poet has vividly depicted the damages and
destruction of the Cloud Burst in poetic manner which
covered almost every aspect of life and everyone who
suffered due to the flood.
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Similarly, other poets like Gauhar Noor?® and Faiz Ali
Faiz** have also expressed similar emotions in the poem
“Sailab” (Flood). However, due to the space and
delimitation of the study, these cannot be discussed here.
1.4. The Voice of Women in Pashto Charbita

The tragedy of Buner is not only described by male
poets, the female poets have also reflected on this tragedy
in their poems. Nighat Nayab Rasool, who is a prominent
voice in contemporary Pashto women poetry, has
expressed the painful flood incident of Buner in her folk
poetry ‘Charbita’. It will be remembered by people till the
genre of Charbita exists in Pashto poetry. She calls the
Cloud Burst of Buner as the torments inflicted by God on
men. As she writes:
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[I witnessed a strange flood coming in Buner

All people drowned in it

It washed away everything along with it

I witnessed torments of rain with my own eyes]

She further narrated the miseries of the Cloud
Burst of Buner in this poem ahead, where she covered
every aspect of this devastation. The poet illustrated that
it was Friday, 15" of August, 2025 and the whole village
of Beshownrrai was washed away and no living creature
remained there. Likewise, she stated that school children
were prepared by mothers and sent to school but never
returned. A wedding was arranged, the house was
decorated and the relatives gathered together but never

60



[Cloud Burst and the Contemporary... M]

solemnized, and happiness turned into lamentation in the
blink of eyes. She further described the miserable scene
in the poem like this, as the dead bodies recovered under
the rocks and stones, some found in mutilated forms and
others dismembered. It was a horrible scene to witness. In
simple words, she perfectly covered the major sufferings,
damages and destruction of the flood in succinct manner
in her poem.

1.4. The Representation of Cloud Burst in the Pashto
Ghazal

Along with poems and Charbita, the Pashto Ghazal has
also preserved this catastrophic incident of Buner. In this
connection, Fazal Subhan Abid, Dawa Khan Janan,
Rahmat Jan Rahmat and Sami Ullah Gran are the famous
and prominent names to be mentioned here. Fazal Subhan
Abid mentioned in one of his Ghazals cutting of the trees
as the prime cause of the Cloud Burst. As he mentioned
in his poetry like this:
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[O you destroyed the beautiful colours of life
O dirty flood you drowned wishes of life
O enemy of life, you used to cut down the pines,
Now come and see that you drowned the cities. |

These lines reflect the melancholic views of the
poet regarding the devastating flood of Buner which
washed away everything and everyone mercilessly.
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Similarly, Dawa Khan Janan has also expressed his views
regarding the destruction of Beshownrrai village in his
poetry. He mentioned that Buner looks like a devastating
region where every house and village is washed away by
flood and the remains can be found in the form of
stones?’. Likewise, the late Rahmat Jan Rahmat said in
his Ghazal about the flood:

Gan o b o gethe d "
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[The merciless flood drowned many of our women
When sieving the sand, I found broken pieces of bangles]
These metaphorical representations of human lives
show the death toll of women in the flood who were
unaware of themselves and the flood washed away along
with their houses. In short, these verses reflect the agony
and pain of the poets who empathize with the bereaved
family members of the affected people.
Conclusion
This paper attempted to investigate the tragic cloud
burst of district Buner through the lens of Pashto poetry
and the expressions of the poets. The paper found that
this is one of the deadliest and painful incidents in the
history of Khyber Pakhtunkhwa which moved every one
deeply and the poets were no exception. The reasons of
such devastating cloud burst are mentioned as the
environmental and climate changes take place with rapid
pace. There are conflicting opinions about this in Pashto
poetry which have been thoroughly investigated and
researched in this paper.
Recommendations
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During the research on this topic, it is found that
more awareness is required on the part of the common
people about the reasons of cloud burst. It is
recommended that the people should be educated about
the alarming increase in the global warming and
environmental changes. It is also necessary to take
serious measures to counter the environmental challenges
by rigorous planation and protecting the earth.
Furthermore, the study also recommends that a large-
scale study can be conducted on the given topic at higher
level to further highlight the problems of climate changes
and global warming. Thus, M.Phil. and PhD level studies
are highly recommended to provide a comprehensive
account of the undertaken issue and provides some viable
solutions.
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Associate Prof. Dr Shahad Rahimi

Index of English Articles Published in Pashto Journal
from 1381 to 1390 AH
Abstract
This study aims to compile an index of the English-
language articles published in Pashto Journal during the
first decade of its second era (1381-1390 AH) and to
identify the Chief-Editors and Co-Editors who served
during this period. Pashto Journal, which is associated
with the scholarly and cultural activities of the
International Center for Pashto Studies, resumed its
publication in 1381 AH after a ten-year interruption
caused by political instability. Despite economic and
administrative challenges, the journal continued its
publication and featured numerous scholarly and research
articles. Using descriptive and analytical methods, This
study chronologically collects and organizes the English-
language articles published in Pashto Journal between
1381 and 1390 AH. The index includes the titles of the
articles, names of authors, issue numbers, and page
ranges. The findings indicate that the English-language
articles published during this period provide valuable
information on the Pashto language and literature,
history, culture, social life, Pashtun customs and
traditions, as well as the political and historical
developments of Afghanistan. The systematic indexing of
these articles facilitates researchers' and scholars' access
to relevant sources and contributes significantly to the
preservation, documentation, and recognition of the
scholarly and research heritage of Pashto Journal.
Significance and Importance
The significance of this article lies on the fact that, so far,
no researcher has worked on the index of Pashto journal.
Therefore, 1 considered it appropriate to begin with
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compiling the index of the English-language articles
published in this journal. The journal contains valuable
scholarly studies on the Pashtuns conducted by prominent
researchers, which can provide guidance and direction for
contemporary research.
Methodology
This research article is based on descriptive and analytical
methods.
Research Questions

o When did Pashto journal begin its publication?

« Who were the responsible editors of Pashto
journal, and which articles were published in its
first era?

Introduction

The publication of Pashto Journal was suspended for ten
years due to political instability. However, in 1381 AH,
the journal resumed its activities and entered its second
era under the Chief-Editor of Hassan Gul Bandawal.
Although economic difficulties have occasionally caused
delay in the publication of some issues, the journal's
publication has never been completely discontinued.
22issues have been published during its second era.

Main Text

An index serves as a direct link between readers and
sources, through which readers can access original
materials. Regarding indexing, researcher Mohammad
Asif Ahmadzai writes in his article: “Indexing refers to
the arrangement and organization of books, publications,
or materials according to a specific method. In fact, an
index functions as the key to a book, publication, or
library.” (Ahmadzai, 1391, p. 197)
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In the contemporary era, the importance of indexing is
very evident and significant. Through indexes,
researchers can save time and easily gain access to
primary sources. Around the world, dozens of books and
articles have been written on indexing. Every
international library has its own catalog, and alongside
this, scholars have systematically compiled and published
indexes of research works in their regions. This practice
also attracted the attention of researchers in Afghanistan
during the first decade of the twenty-One century.
Indexes of some journals have been compiled and
published either in the form of articles or books. In this
regard, the subject index of books compiled by Professor
Dr. Abdul Raouf Rafeeqi under the title Daryab pa Koza
ke (“The Ocean in a Pitcher”) has been arranged and
published in ten volumes. This work assists researchers in
locating books and relevant sources.
The indexing of journals is also highly important today
because searching through numerous issues requires
considerable time, and modern researchers often do not
have sufficient time to review all journal issues for a
single article or research project. Therefore, indexes can
greatly assist researchers in their studies. So far, indexes
of various journals have been prepared; some have been
republished within the journals themselves, while others
have been published independently in book form by
scholars. Among these here are the scholarly journal
Pashto of the International Center for Pashto Studies,
That its various issues have been published and its index
is arranged in this article.
The decision to establish the International Center for
Pashto Studies was made at UNESCO headquarters in
Paris. Upon the proposal of the Afghan representative,
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approval was granted for the establishment of the
International Center for Pashto Studies in Afghanistan.
Finally, during the international seminar of 1354 AH
(1975), numerous scholars presented papers regarding the
objectives of the Center, and a special commission was
assigned the task of preparing the necessary
recommendations for achieving its goals. (Naser, 1389, p.
167)
In the book History of the Academy of Sciences, the
author writes: “When the International Center for Pashto
Studies was established in 1354 AH (1975), and its
organizational structure was approved in 1355 AH
(1976), it was also decided within the framework of the
Center to establish a quarterly journal named Pashto. The
first issue of Pashto journal was published in the autumn
of 1356 AH (1977). At the beginning of the first issue, a
message from the President of Afghanistan, Mohammad
Daoud Khan, was published.” (Naser, 1389, p. 338)
It becomes clear from the above discussion that the
International Center for Pashto Studies was established in
1354 AH (1975) within the framework of Pashto Tolana
(Pashto Academy of Afghanistan) with the assistance of
UNESCO. In this center, researchers conduct studies in
UNESCO languages on various aspects of Pashtun life.
Likewise, when Pashto Tolana was transformed into the
Academy of Sciences of Afghanistan in 1357 AH (1978),
the International Center for Pashto Studies was also
incorporated into it and continued its activities under the
same name within the structure of the Academy of
Sciences of Afghanistan. (Various Authors, 1398, p. 34)
The International Center for Pashto Studies officially
began its activities in 1356 AH (1977) through the
publication of Pashto journal. In first issue of the journal,
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researchers published scholarly articles on the objectives
of the Center and various related topics. The journal is
divided into two eras: the first era extends from 1356 to
1370 AH (1977-1991), while the second era continues
from 1380 AH (2001) up to the carent era.

This article discusses the index of the English articles and
the Chief-Editors of the Second era of Pashto journal,
while another article will examine the indexes of the
remaining articles of the same era.

Chief-Editors

In the previous article, the names of the responsible
editors of Pashto Journal during its first phase were
presented. In the present article, the names of the
responsible editors and co-editors who served during the
first decade of the journal's second era are presented.
These editors and co-editors worked with dedication and
sincerity for the development and advancement of Pashto
Journal.

NO: | Chief-Editor Co — Editor

1 Hassan Gul Bandawal Ghulam Farooq Ahmadzai

2 Abdul Qayoum | Anis Gul Hashimi
Mashwanay

3 /1 Shafia

4 Sher Gul Avesta Abdul wakil Ahmadzai

5 // Habib Rehman Rahimi

6 // Abdul Qayoum Mashwanay

7 Rahmatullah Hotak Abdul Ahad Mangal

8 // Abdul Zahir Shakib

Index of Pashto Journal
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The index of the English articles published in Pashto

journal from (1381AH)

chronologically as follows:

to (1390AH) are arranged

No: | Author Article Page | Volume /
Year
Issue No. 50 of the Second era of Pashto Journal, 1381
AH
1 Pohanwall The Importance of | 72-41 | 50-/1381
Amir Pata Khazana
Mohammad
Shindandi
2 Abdul The signs of | 75-73 | 50-/1381
Shukoor resistance in landais
Qaumi
3 Abdul wahab | The late professor | 86-76 | 50-/1381
Fanayee Gul pacha Ulfat, poet

man of letter, Scholar
and man of politics

Issue No. 51 of the

Second era of Pashto Journal, 1382 AH

4 J.K Hekmaty | Background of the | 48-39 | 51-/1382
international  center
for Pashto studies
5 Haroon Biography of the | 52-49 | 51-/1382
Khpal great scholar and
erudite Abdul Hai
(Habbibi)
6 J.K Hekmaty | Poverty and cheap | 64-53 | 51-/1382
marriages
7 Shindandi The lexical | 78-65 | 51-/1382
importance of the
pata Khazana
Issue No:52 of the Second era of Pashto Journal, 1383AH
8 Jalat ~ Khan | The Birth of a baby | 38-28 | 52-/1383
Hekmaty boy Vs the birth of a
baby girl in
Afghanistan
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9 Abdul Rahman baba's | 46-39 | 52-/1383
Shukoor poetry is based on
Qaumy love and Affection
10 | Shindandi The lexical | 50-47 | 52-/1383
importance of the
pata Khazana part (2)
Issue No:53 of the Second era of Pashto Journal, 1383AH
11 | Jalat  Khan | B orn with a cry and | 40-36 | 53-/1383
Hekmaty wedded with a cry
12 | Academician | The court of peters | 45-41 | 53-/1383
Reshad Burg wanted to
stimulate Ahmad
shah, the great, For
Attack on china
13 |Jalat  Khan | Gul Pacha Ulfat a | 49-46 | 53-/1383
Hekmaty Philanthropist poet
Issue No:54 of the Second era of Pashto Journal, 1386 AH! *
14 | Sayed The Ancient and | 10-1 | 54-/1386
Mohaiuddin | historical
Hashemi Background of
Pashto language
15 | J.K Hekmaty | Child Betrothal and | 18-11 | 54-/1386
Forced Marriage in
Afghanistan
16 | Ahmadullah | The writer of the | 34-26 | 54-/1386
Archiwal history of Badakshan
writes
17 | Dr. Fazal-ur- | Abdul Ghani Khan 54-41 | 54-/1386
Rahim
Marwat

Issue No:55 of the Second era of Pashto Journal, 1386 AH

% Tt is noteworthy that no issue of Pashto Journal was published
during the years 1384 and 1385 AH. Consequently, the publication
resumed in 1386 AH with Issue No. 54
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18 | Dr. The history of the | 10-1 | 55-/1386
Khalilullah Pashto language
Aormar
19 | JK Hekmaty | National Leader, | 24-19 | 55-/1386
Hero of freedom,
Mirwais the Grand
Father
20 | Mohammad | The original living | 37-32 | 55-/1386
Mir Rad culture of Afghan
Families
21 | A Ahmad | Sarobi to Asmar A | 40-38 | 55-/1386
Kohzad page from the culture
of Hendokush
22 | Prof. Pashto Slang 66-49 | 55-/1386
Nematullah
Andar
23 | Dr. Ormer Pashto language 71-67 | 55-/1386
24 | Prof. Shir gul | UNESCO as a world | 75-72 | 55-/1386
Avista institute for
enlightenment,  its'
program and services
Issue No:56 of the Second era of Pashto Journal, 1386AH
25 Prof. Historian's view | 23-14 | 56-/1386
Mohammad about Koochis
Nasser (Nomads) of
stanikzai Afghanistan
26 | Shergul The pashtuns' | 33-24 | 56-/1386
Avesta customs and the
pashtuns' customary
laws
27 | Prof. Pashto slang 49-34 | 56-/1386
Neamatullah
(Andar)
28 | Prof. sayed | Who are the koochies | 55-50 | 56-/1386
Amin (Nomads?)
Mujahid
Issue No:57 of the Second era of Pashto Journal, 1387AH
29 |N. Sobman | The Pushtuns | 27-14 | -57-/1387
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Mangal 58
30 | G.N. The Strategy and | 55-28 | -57-/1387
Mubtakir Diplomacy of 58
Mirwais Hottaki
(1709-1715)
31 Asst. J.K | National Leader, | 76-56 | -57-/1387
Hekmaty Freedom Hero, 58
Mirwais the Grand
Father part Two
32 | Prof.Dr. Resolvable 87-77 | -57-/1387
Ghulam Development of 58
Najmuddine | Surface Water in
(Tarin) Afghanistan
33 | Prof. Pashto Slang 96-88 | -57-/1387
Neamatullah 58
Andar
34 | Asst. A brief Background | -99 -57-/1387
Mohammad of the Academy of 115 58
Mirdad Sciences of
Afghanistan
Issue No: 59-60 of the Second era of Pashto Journal, 1387AH
35 | Prof. N. | The Pashtuns (part | 9-1 -59-/1387
Sobman two) 60
36 | Prof. G.N. | Afghanistan From 18 | 57-30 | -59-/1387
Mubtakir to 20 Century 60
37 | Prof. G.N. | Islamic Leaders | 77-58 | -59-/1387
Mubtakir inviting Ahmad Shah 60
Abdali to Save the
Islamic Government
of India
38 | Prof. M. Nabi | Timur Shah (1773-| 82-78 | -59-/1387
1793) 60
39 | Anwar- ul- | The Decline of The | 96-83 | -59-/1387
Haq Ahady Pashtuns in 60
Afghanistan
40 Prof.  G.N. | Zaman Shah (1793-|-97 -59-/1387
Mubtakir 1801) 122 60
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41 Prof. Pashto Slang -123 | -59-/1387
Neamatullah 144 60

Andar
Issue No: 61-62 of the Second era of Pashto Journal, 1388AH
42 Prof.  G.N. | Shah Mahmood | 18-1 | -61-/1388
Mubtakir Abdali (1801-1804) 62
43 Ghulam Nabi | Amir Dost 32-19 | -61-/1388
Mohammad Khan's 62
First Region (1834-
1839)
44 | Prof. Pashto Slang 91-74 | -61-/1388
Neamatullah 62
Andar
45 | Asst. Abdul. | Logar, Loy ghar, | -92 -61-/1388
Rehman Lokrana: The Ancient | 102 62
Habibzui and Cultural
Homeland For
centuries

Issue No: 63-64 of t

he Second era of Pashto Journal, 1388AH

46 | Prof. Abdul | The text of speech 28-1 | -63-/1388
Bari Rashid delivered by 64
chancellor of
Academy of Sciences
on the occasion 90™
anniversary of
Country's
Independence 27
Asad Solar year 1388
47 | Prof. Sayeed | Swat and Swatians 36-29 | -63-/1388
Amin 64
Mujahid
48 | Prof. Sher | Pushtoon Tribes in | 48-37 | -63-/1388
Gul Avesta Waziristan and Waars 64
of Independence
(Wadir)
49 | Prof. Sayeed | Ghazi  Mohammad | 62-49 | -63-/1388
Amin Jan Khan his public 64
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Mujahid and Military
Influence
50 | Prof. G.N. | The Disappearance of | 97-63 | -63-/1388
Mobtakir Amir Dost 64
Mohammad From the
Battlefield
51 Prof. Sher | The Pashtoon Tribes | -98 -63-/1388
Gul Avesta of Waziristan and | 104 64
Wars For
Independence. ((2))
(Masoud)
52 | Asst. M. Nabi | The Bactrian | -105 | -63-/1388
Salahi Language 106 64
53 | J.K Hekmaty | The Pashtun's Culture | -107 | -63-/1388
The Pashtun Women | 125 64
Code of Modesty
54 | Asst. M. | The low of Academy |-126 | -63-/1388
Hakim Haidar 155 64
55 | Dr. Afghanistan -156 | -63-/1388
Najmoddin Environmental 168 64
Tarin Condition
56 | Prof. Pashto Slang -169 | -63-/1388
Neamatullah 226 64
Andar

Issue No: 65-66 of t

he Second era of Pashto Journal, 1389AH

57 | Prof. Abdul | Academies and | 5-1 -65-/1389
Bari Rashid Politics 66

58 | Asst. Jalat | Marriage Among the | 80-26 | -65-/1389
Khan Pashtuns 66
Hikmaty

59 | Prof. Pashto Slang -81 -65-/1389
Neamatullah 127 66
Andar

Issue No: 67-68 of the Second era of Pashto Journal, 1389AH

60 | Prof. Dr. Raj | Pashtuns, Their | 39-1 | -67-/1389
Wali Shah | Culture,  Language 68
Khattak and Literature

76




[ Index of English Articles ... ,m.:]
61 | Prof. Pashto Slang -49 -67-/1389
Neamatullah 116 68

(Andar)

62 | Safia Sediqi Pashto Poetry -117 | -67-/1389

124 68
Issue No: 69 of the Second era of Pashto Journal, 1390AH

63 | Prof. Dr. Raj | Promoting linguistic | 11-1 | 69-/1390
Wali  Shah | diversity =~ Building
Khattak linguistics Bridges

64 | Prof. Pashto Slang 56-12 | 69-/1390
Neamatullah
(Andar)

Issue No: 70-71 of the Second era of Pashto Journal, 1390

65 | Prof. Abdul | Reviewing Political- | 12-1 | -70-/1390
Bari Rashid Social Changes and 71
Event of the Past 50
Years in Afghanistan
66 | Prof. JK.| The Bride Who |26-13 |-70-/1390
Hekmaty Become Mother — In- 71
Law in Two Days
67 | Prof. Pashto Slang 70-27 | -70-/1390
Neamatullah 71
(Andar)
68 | Associate. The Trace of | -71 -70-/1390
Abdul Jabar | Humanity in Some | 104 71
Nader Selected Documents

Issue No:72 of the Second era of the Pashto Journal, 1390AH

69 | Asst. Abdul | The three stages of | 30-1 | 72-/1390
Jabar Nader Pashtoons Life and
the corresponding
customs thereof
670 | Prof. Pashto Slang 74-31 | 72-/1390
Neamatullah
(Andar)
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Conclusion
This study provides a chronological index of the English-
language articles published in Pashto Journal during the
first decade of its second phase, covering the period from
1381 to 1390 AH. The study demonstrates that Pashto
Journal, as a scholarly publication of the International
Center for Pashto Studies, has played an important role in
promoting research on Pashto language, literature,
history, culture, society, and the life of the Pashtun
people. The compilation of this index makes it easier for
researchers, scholars, and students to identify and access
relevant articles and primary sources without having to
examine individual issues of the journal separately. The
study also highlights the valuable contributions of the
journal's editors and researchers during this period.
Overall, the index serves as a useful research tool and
provides a foundation for further bibliographical and
thematic studies of Pashto Journal and its scholarly
contributions.
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Associate Prof. Dr. Abdul Rahman Habibzui
Majmo-Al- Gharayab
Abstract

Majmo-Al-Gharayab is a rare manuscript in the history of
Pashto manuscript catalogs. Mohammad Khalalili Sarbani
Israeli is also a new figure in literary history of Pashto
context. The book (Majmo-Al-Gharayab) is being written
in 1200year of Arabic calendar as well as some of other
Pashto Manuscripts. The poet of this book is formalist in
structure and all of poem's reliance on formulism school
thought.

Significance and Importance

Finding out new and rare manuscripts is itself a
significant struggle in research, introducing a new poet is
also a part of such important struggle and it is opening of
windows for more research and adding more patterns to
Pashto culture and literature.

Methodology

This is librarian base research and the manuscript has
been physically evaluated through analytical methods.

Research Questions

1-The context of this rare manuscript is an addition to
Pashto language and litreture history?

2- Shall Pashtun researcher need to increase such kind
of finding out rare manuscript or it is last and least.
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Main Text

The collection of oddities or so called (Majmo-Al-
Gharaib) i1s the name of a unique Pashto manuscript-
which 1 approached in Data Ganj Bakhsh library in
Islamabad in 2016. I call it unique because the name of
the manuscript, its author and content have thus far been
not seen in the 19-type of Pashto manuscripts in the
world. I gave a deep look at all editions of the (Pashtana
Shoara) book but the name of the author has not showed
up. This finding, which we describe as bellow, is a new
addition in the Pashto literature.

A- Formational Introduction of Manuscript
Name of the manuscript: Majmo-Al-Gharayab
Author: Mahmood Khalili Sarbani Israeli
Calligraphy Date: 1200 AH Rajab 24
Script: Nastaliq
Calligrapher: Unknown
Paper: Indian
Pages: 313
Lines of pages: 13
Margins: 12x18

Margin of the content: 8x14
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Cover: Fabric

Number in library: 7958

Subject: Figha (1). - a religious edition
B- The specialties

First, regarding the name of the author; the suffix of
Israeli is part of the Pashto spoken traditional naming, as
we now also some Pashtons use Israel and Michael for
naming. Israel is a nickname of Messenger Jacob (PBUH)
and the Pashtons named their children Israel alongside
other names of prophets such as, Joseph, Ibrahim and
others. There is a possibility that the grand father or great
grand father of the author might had been called Israel
and the author used the name “Israel” as his last name;
there could be no other description in regards.

The manuscript begins with Arabic and Persian. The
Pashto content starts with a collection of traditional and
ritualistic combined-Arabic-Persian sentences from page
150 to 271, all the verses are in Pashto, following with
Persian contents at the end, in the wake of the initial
contents, the Pashto verses are laid on- which I think,
may be is a precautionary and book-making mistake. In
the mid of the manuscript, there are some irrelevant
contents; whose author is unknown and don’t have any
connection with the manuscript.

The manuscript is booked simply. The contents are
written with black and red color. The manuscript is very
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damaged and scratched by mice. The manuscript is
attached with (Alafhama), whose author is unidentified.

In a range of many skills, I have paid regarding
recognition of the manuscripts; there are three signs,
through which, the era of the book could be guessed.
First, the paper of the manuscript; second, calligraphy of
the manuscript and third is the cover and formation of the
manuscript. As I mentioned above, the paper of the
manuscript is Indian; and many of the Pashto manuscripts
are bound through this paper. I think the reason for this
manner could be that the paper was cheap because it is
mentioned in the last list of the category, and second, in
accordance to the writers, the calligraphy of reed pen and
stamp adhere on the paper very accurately. Mayel Hiravi
in his book (Words and Expression of Bookbinding
Industry) says that “Indian paper is kind of simple paper
but it is at least that those papers pin with stamps and the
starch better come out of water.” (2)

We can’t specify the era of utilizing Indian paper but the
majority of Pashto manuscript of 1000s years have been
written or scripted on this type of paper. Also, as it was
mentioned above, the writing and calligraphy of this
manuscript is scripted in Nastaliq. Mr. Habibi in his book
(era of writing and ancient writing ‘script or calligraphy’
of Afghanistan), says that the common and main type of
Pashto script is Naskh (3), but many Pashto vital scripts
have been done via Nastaliq.

Regarding the Nastaliq, it is said that this type of script is
emerged in 780AH and the founder of the script is
believed to be Meer Ali Tabrizi (4).
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Nastaliq script holds a significant value in Pashto
manuscript’s contents because precious and valuable
Pashto books have been written with Nastaliq; such as,
Tazkira-tul-Awlia of Suliman Maco, which is written in
612 AH- the script is Nastalig- also, Khairulbayan, whose
author is Bayazid Roshan, is written with Nastaliq and we
have many others of such examples.

According to Professor Abdulhai Habibi, two form of
Nastaliq script have had more utilization in Afghanistan,
one of them belongs to Meer Imad Hussini and another to
Meer Abdul Rahman Hiravi. Our great instructor,
Professor Abdulhai Habibi calls Meer Abdul Rahman
Hiravi as one of the best calligraphers (5).

I have tried a lot to find the name of the calligrapher at
the edges and domains of the manuscript but I didn’t
reach anything. Then, I decided to look for the two
editions of the book (Katiban) because some of the
manuscripts’ writers are the organizers’ themselves.

In this regard, I reviewed the two editions of writer Mr.
Karim Amir. At the part of letter () or (m) I noticed tens
of Mahmood names but didn’t find Mahmood Khalili in
it.

C- Context of Manuscript

Before I enter to the verses and forms of the manuscript,
it i1s needed to be told that we face with two types of
verses in all scripts of Pashto language. First, are
formulistic verses and second didactic verses. In general,
the numbers of didactic verses are a lot in manuscripts. In
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a bid to clarify the subject, we need to recognize these
two verses.

Formalistic verses, as it is obvious from its name, are
adhering to a format. In these kinds of verses, there is a
stress on outside format of the verse (Unity andNumber
of Syllables, rhyme, row, popular x-y forms of masculine
such as Ghazal, Rubai, Mukhmas and etc) are observed
and also the internal part of it has (assimilation, melody,
imagination, decoration, music, symbolism and
innovation, and etc...).

Formalists don’t focus on the content of the piece. They
are enthusiastic in written form of the piece- how is the
method and reflection of the subject. The formulism
institution was established in the initial two decades of
20™ century in west. There are two noticeable persons in
formulism; Osip Brik (died in 1945) and Roman Jackson
(died in (1982)- both of them strongly believed and
stressed on melody, and symbolism of music, however,
this institution was founded in 20" century, the
formulistic verses kept a widespread showing in 10AH
century in Pashto literature, the best examples are
Khushal, his family and Hamid Momand and etc...
Currently, poem has crossed some edges of the
formulistic structure and the focus is mainly on internal
part of the verse, and the outside format of the poem is
not very much under attention; such as- white poem and
etc... we shorten the discussion of formulistic poems
because the poems of Majmo-al-Gharayab (A collection
oddities) have didactic structure, and therefore we go on
to didacticism.
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Didactic poems are in general knowledgeable, guiding
and educational verses, whose purpose is to provide
educational messages to the reader. The focus is more on
to present the message in a simple manner to the reader.
The poet doesn’t bother himself over the internal
structure of the poem because presenting message is more
important than the structure. In Pashto manuscripts, the
didactic poems are noticed on a high level like: (Ahangar
manuscript, Janatulferdaws of Kabir Akhund, Minaqib
Hazart Ghawsulsaqaleen and many others including
Khairulbayan).

According to Mr. Rohi, the founder of didactic poem in
Pashto is Peer Roshan. Mr. Rohi says, “didactic verses
generally are faded from the formulistic poems due to
poetic aspects. This is merely natural. The didactic
verses’ main aim is not a good poetry but here- the poem
is used as an instrument.” (7).

Mr. Mohammad Sediq Rohi indicates to another
important specialty of didactic verses as “another
important specialty of the didactic verse is- that
objectionable sentences and extra words are highly
noticed. The motive is, because the format of imagination
of the subject is dense and the poet can’t act freely due to
the importance of subject and is obliged to consider the
string of views and limit of the subject.” (8)

The above subject is massively placed in (Majmo-al-
Gharayab) manuscript; for examples- these extra words:
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We see here that (Yara, Wrora, Saleem and Haleem) are
extra formation, which are placed to secure the rhyme and
regularity. As currently didacticism and didactic verses
are part of the literature contents. Regarding the spoken
content, I have talked with Abdul Ghafor Liwal.
Although, Mr. Liwal was busy with his official work,
when I texted him- mention the subject-he immediately
gave me a call on messenger. He gave me ample
information about the didacticism and at the end told me
that he can’t properly write on messenger and “will send
you a written format.” In response to the above question,
Mr. Liwal has written to me- and I will bring the exact
form of it here: (The goal of didactic poem is to directly
explain a specific matter and it doesn’t mind weakening
and fading of artistic and literature decoration. The
didactic poetry concerns about making an illustration and
the adorable-aspects’ intentional activities are not beheld.
In accordance to the regulation of oratory, the fields of
exquisite, interoperation and Rhetoric are used for
indirect speech. About the artistic literature, it is said that
literature is the meaning of meaning, but in didactic
poems, each concept is used on its position and gives the
same meaning that it has- and any other meaning can’t be
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taken from it. Didactic poems exist in many languages of
the world- the Contemporary Literary Critics have
segregated these contents from literature. It means, after
the formulistic literature was declared important in
literature, the didactic poems are not included in literature
and is only the content of spoken language. The
difference between contents of literature and spoken
language artistic decoration, which- based on oratory
knowledge- are illustrative picture or making illustration.

Didactic poems cover sermons, advice, jurisprudential
principles, religious guidelines, moral advice and
sometimes historical events. The poets of these poems
create these contents for two reasons: 1- it could be
memorized simply. In the past, the educational facilities
were less and the content of Pashto didactic poem were
even memorized by women, and therefore, the knowledge
would have become an integral part of the society via
spoken language.

2- Overtime, the possibility of change, alteration, editing,
shortening and adding become usual in prose contents.
Interpretation and expression were also changed. The
content of educational verses was directly shifted from
one generation to another and thus, the identity of the
narrator was secure alongside the content.” (9)

It 1s now specified that didactic verses are not part of
literature but it belongs to spoken language. Its originality
should be respected and it must be mention that these
types of verses played a considerable role in reforming,
educating and revising the society in their era, but it now
doesn’t have very much usage. It is better to be said that
despite being faded, the Pashto epic songs made for the
school children are structured in didacticism format.
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Now, | draw your attention to some contents of the
manuscript; in accordance to the recognition of the

manuscript, it worth to indicate the verses of initial,
medium and last pages.
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In the name of God
Starts within his instruction
You are food saver
To All universe
Will gain again power
It will have done by your worship
Also your mercy of worshipers
In doomsday on good people

Eulogy of Unique gad
From start to End
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You are creator of All universe
And Also you are excellent on every thing
My solutes !!!
On kind Prophet
Also hello to his friend and family
And to all pious people

The poet of the manuscript tells his name in page 165;
and I must bring the whole fraction for the sake of the
name of the poet.
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When drinks water
Tell this prey Amin!

And some other book
Tells this prey of Prophet Mohammad

_swsjm;Jﬁa,J;sdbgmlrgt
You have both options
Mahmod tells you friend

To know when this manuscript was booked, the poet
mentions it in a verse:
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If earthquake happens in earth
You will hearted so much

If you are in trouble make repentance

And be engage for prey to gad
And Gad will recue you from bad incidence by
demanding gad
I don’t say from myself it is from Maqsodi(Book)
They are good books (Waqgaya and Sharha)
I Mahmmod made appreciation of Gad and Prophet
On the occasion of 1256 AH on Tuesday
24 of Rajab the evening worship time

Also, the poet brings up the name of the manuscript:
O S (o o> D dra 4 Ol olis 3 5l
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Salute Of Hanan Manan
On that Prophet that I mentioned before
Aslo on his friends
Who are their Aktab
In fact they are going strongly
On their better way
After I will state something
If I get mercy of gad
Some Issues and some wonders
Majmo-Al-Gharayab
Where is Mahmmod where is his power
Without support of Gad

And, the last page is as bellow:
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The resident of desert
What is the order for those Mula
If He /She is in overseas or in homeland
Tell me the truth
Im Yosuf jan
Traveling like this
They are not standing every where
And doing relax any where
Both sides say stand
Don’t make doubt Halim
Your jogging in desert
On what Ay Amin

Outcomes and Recommendation

Majmo-al-Gharayab is a new discovered of Pashto
manuscripts. The comprehensive research of this
manuscript could reflect vital benefits to Pashto contents
and could play a very important role in Pashto literature
and culture. The manuscript focuses on religious subjects
and it has a form of educative-book for the student of
seminary.

I propose this manuscript must initially be obtained and
then the Academy of Science of Afghanistan work on it
via a routine project, and prepare it for publishing. The
Alphabetic (Alaphnama), which 1is attached to the
manuscript, is researched separately to find whether this
work belongs to Mahmood Khalili or anyone else because
it is a valuable work as the scripts are considered as the
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backbones of the contents. With keeping the originality, a
researching work should be done on it.
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Pashtun Cultural and Literary Activities
in Norway

Abstract

The settlement of Afghan refugees in Western countries
has given rise to a wide range of cultural initiatives aimed
at preserving and promoting the Pashto language,
literature and cultural heritage. Among these countries,
Norway stands out as one of the most significant
examples. This study examines and documents the
cultural and literary activities of the Pashtun community
in Norway, with particular attention to cultural
organizations,  publishing initiatives, and their
contributions to the preservation and promotion of the
Pashto language and culture.

This is a fundamental study employing a descriptive—
analytical research method for data collection and
analysis. The data were obtained from library sources,
printed and electronic documents, as well as online
interviews conducted with Pashtun cultural figures
residing in Norway.

The findings indicate that the Pashtun community in
Norway has played a significant role in preserving and
strengthening the Pashto language, literature, and cultural
identity through cultural associations, literary gatherings,
magazines, radio broadcasts, mother-tongue education
programs, and other cultural initiatives. These efforts
have not only ensured the continuity of the linguistic and
cultural identity of Pashtuns living in Norway but have
also strengthened cultural ties among Afghan refugees
and contributed to the intergenerational transmission of
Pashtun cultural heritage.
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The study concludes that the cultural and literary
initiatives of the Pashtun community in Norway
constitute a valuable and well-documented experience in
sustaining and promoting the Pashto language and culture
within a migration context. Moreover, they provide a
useful foundation for future research on the cultural
activities of Afghan diaspora communities in other
countries.

Keywords

Norway; Pashtuns; Cultural Activities; Literary
Activities; Pashto Language; Cultural Organizations;
Migration; Cultural Identity

Research Objective

The primary objective of this study is to provide a
systematic scholarly examination of the cultural
activities, literary initiatives, and community-based
organizations established by the Pashtun community in
Norway. It seeks to explore the historical background of
Pashtun migration to Norway, trace the development of
their cultural and literary institutions, and examine the
role of literary gatherings, cultural associations, print
publications, radio programs, and other cultural initiatives
within the Norwegian context.

Furthermore, the study investigates the extent to which
these efforts have contributed to the preservation,
promotion, and intergenerational transmission of the
Pashto language, literature, culture, and national identity.
It also highlights the significance of these activities in
fostering the cultural integration and social participation
of Afghan refugees while enhancing the recognition and
continuity of Afghanistan's cultural identity within
Norwegian society.
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Research Methodology
According to its purpose, this study is fundamental
research. A descriptive—analytical method was employed
to investigate and critically examine the subject. Data
were collected through both library-based and field
research approaches. The library-based component relied
on relevant books, printed materials, and electronic
sources, while the field research involved online
interviews with Pashtun cultural figures residing in
Norway and representatives of Pashtun cultural
organizations.
The collected data were systematically organized,
interpreted, and analyzed in accordance with the
objectives of the study. Based on these data, the historical
development, institutional framework, achievements, and
cultural impact of the Pashtun community's cultural
activities in Norway were examined and evaluated from a
scholarly perspective.
Main Context
Norway is an independent country in Northern Europe.
Officially known as the Kingdom of Norway, it is
internationally recognized simply as Norway. The
country shares land borders with Sweden to the east and
with Finland and Russia to the northeast. It is bordered by
the Norwegian Sea to the west, the Barents Sea to the
north, and the Skagerrak Strait to the south.
Oslo is the capital and largest city of Norway. The
country's official language is Norwegian, which has two
official written standards dialects: Bokmal and Nynorsk.
In addition, the Sami language enjoys official status in
several municipalities in northern Norway.
Norway occupies the western part of the Scandinavian
Peninsula and 1is characterized by its mountainous
96



[ Pashtun Cultural and Literary ... M]

landscape. Several peaks of the Scandinavian mountains
remain permanently covered with snow and ice. The
country also has one of the world's longest coastlines,
deeply indented by fjords, and is home to thousands of
islands.
Administratively, Norway is currently divided into 15
countries. Its major cities include Oslo, Bergen,
Trondheim, Stavanger, Drammen, and Kristiansund.
Norway is widely recognized for its rich cultural heritage
and vibrant artistic traditions. The country possesses
numerous historical monuments, museums, libraries, art
galleries, and well-established traditions of music,
theatre, and visual arts. It also has a distinguished literary
heritage and hosts a variety of national and regional
cultural festivals. Literature, cinema, music, and the fine
arts occupy an important place in Norwegian society, and
these fields receive substantial public support through
government cultural policies. (1: pp. 726, 729—-730, 741.)
Following the establishment of formal diplomatic
relations, Afghanistan and Norway developed direct
political ties. These relations began with the opening of
Norway's diplomatic office in Kabul. In December 2001,
Norway established its office in the Afghan capital,
which initially operated with two diplomatic staff
members. In October 2004, the office was upgraded to an
embassy, and Norway's first ambassador to Afghanistan
officially assumed office in Kabul. During the same
period, the Embassy of Afghanistan was also established
in Oslo, marking the beginning of broader diplomatic
relations and cooperation between the two countries.
Nevertheless, Norway's engagement with Afghanistan
predates the establishment of official diplomatic relations.
Following the Soviet invasion of Afghanistan in 1979, the
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Norwegian  Afghanistan Committee (NAC) was
established to provide humanitarian assistance to the
Afghan people. The Committee has been actively
involved in supporting Afghanistan, particularly in the
fields of education, healthcare, and environmental
protection. (1: pp. 746—747.)

Norway has also maintained longstanding academic and
cultural relations with Afghanistan. In particular,
Norwegian scholars have demonstrated a keen interest in
country's languages, literature, and cultural heritage,
conducting important research on several Afghan
languages and making valuable contributions to Afghan
studies.

As part of these scholarly exchanges, Norway sent the
distinguished linguist Georg Valentin Morgenstierne to
Afghanistan. Through extensive fieldwork, he conducted
pioneering research on several Afghan languages,
including Pashto, and published numerous influential
works that have made lasting contributions to the study of
Afghanistan's linguistic and cultural heritage.

Similarly, the Afghan community in Norway has played
an active role in promoting academic and -cultural
activities. Benefiting from an open intellectual
environment and freedom of cultural expression, Afghan
scholars, writers, and cultural activists have established a
wide range of literary, cultural, and media initiatives.
These efforts have not only enriched the cultural life of
the Afghan diaspora but have also contributed
significantly to the preservation and promotion of the
Pashto language, literature, and cultural identity in
Norway. The following discussion examines these
initiatives and their contributions in greater detail:
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“During these critical historical circumstances, although a
Norwegian linguist, researcher, and literary scholar
named Georg Valentin Morgenstierne (1892-1978) had
already established academic and cultural relations with
Afghanistan and its people, he was the first Norwegian
scholar who acquired knowledge of Pashto and other
regional languages. He conducted scholarly research on
Pashto and Norwegian literature, translated Pashto
Landoy (traditional folk couplets) into his own language,
and carried out extensive academic and scientific work in
the field of linguistics and literature.

At the same time, among the Afghan refugee community
in Norway, the late Afghan writer and political activist
Muhammad Hassan Wolasmal, who had gained
recognition for his journalistic and political activities
during Afghanistan’s monarchical period and had
published the newspaper Afghan, continued his political
and intellectual activities from Norway. In 1986, he
obtained a publication license for his periodical entitled
Afghan Mujahid Wolas, established the Afghan
Information Centre, and distributed his publications in
both Pashto and Dari from Norway to different parts of
the world. Many prominent political figures, intellectuals,
writers, and analysts of that period contributed to his
publications.”(5: Online interview with Ajmal Attak
Yousafzai.)

Within the framework of these academic and cultural
relations, citizens of both countries were able to pursue
their scholarly and cultural activities in Afghanistan and
Norway with greater freedom and ease. However, among
Afghan immigrants in Norway, particularly the Pashtun
community, cultural activities became more dynamic and
developed at a faster pace. The following sections
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examine these developments from a chronological
perspective.
As mentioned earlier, Norway is a Scandinavian country
located in Northern Europe, with its own distinct
language and cultural identity. The majority of its
population consists of ethnic Norwegians, while a smaller
indigenous population is represented by the Sami people.
The Sami have their own language, culture, and
traditional practices. Today, they continue to live as an
indigenous minority community not only in Norway but
also in several other European countries.
To determine when the migration of Afghans, particularly
Pashtuns, to Norway began and when Pashtun migrants
first settled in the country, we interviewed Ajmal Attak
Yousafzai, a Pashtun writer, cultural figure, and academic
and literary personality residing in Norway. During the
interview, he discussed the migration of Afghans to
Europe, particularly Norway, and highlighted the main
factors that contributed to Afghan migration. He stated:
“Throughout history, wars and insecurity—particularly
internal conflicts in some countries of Africa and Asia—
have forced many people to leave their homelands as
refugees and seek protection in the peaceful countries of
Europe. In this context, a significant number of Afghans
also migrated abroad following the devastating coup of
April 1978 in Afghanistan, when members of the
People’s Democratic Party of Afghanistan (PDPA)
overthrew the government of President Muhammad
Daoud Khan through a military coup and established a
new state under the leadership of the People’s Democratic
Party.
Following this event, political and religious tensions
intensified, leading to the arrest, suppression, and killing
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of many Afghans. Consequently, a number of people who
opposed the new government were forced to leave their
homeland in search of safety and refuge.” (5. Online
interview with Ajmal Attak Yousafzai.)
He further stated: “Deep internal divisions among the
Khalq faction of the Afghan government eventually led to
the collapse of its first administration after seventeen
months. Nur Muhammad Taraki, the main leader of the
April 1978 coup, was removed from power by his close
associate, disciple, and political ally Hafizullah Amin,
who was often referred to in popular discourse at the time
as his adopted son. Amin then assumed control over the
country’s political, military, and administrative affairs.
However, Amin’s rule did not last more than one hundred
days. His body, covered in blood, was found inside the
carpeted halls of the Tajbeg Palace, and power was
transferred directly to Babrak Karmal with the support of
the Soviet Union. The events of 27 December 1979 (6th
of Jaddi 1358 in the Afghan calendar) became another
major tragedy in Afghanistan’s history.
Following this event, ordinary Afghans also began
resistance against the Soviet forces and the communist
government, and many were forced to flee their
homeland. People left Afghanistan in large numbers;
many settled in neighbouring countries, while those who
were able to reach Europe and North America dispersed
across different parts of the world.
In this context, a number of Afghans also reached
Norway—the northernmost part of Europe—and
established their lives there.” (5: Online interview with
Ajmal Attak Yousafzai.)
Indeed, the most significant factor behind the beginning
of Afghan migration to the world, particularly to Europe,
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was the tragedy of the 7th of Saur 1357 (27 April 1978)
in Afghanistan and the subsequent coup carried out by the
Khalq faction. This military coup brought an end to the
Afghan Republic, unleashed widespread violence and
bloodshed, and created a profound national crisis. As a
result, a large number of Afghans were compelled to seek
refuge abroad in order to protect their lives, families, and
personal security, with many eventually becoming
refugees in various European countries.

Regarding the first migration of Afghans to Norway, we
also interviewed a culturally active Afghan who has been
residing in Norway for more than thirty-five years and
has been actively involved in cultural and social affairs.
He is Muhammad Nader Sarshar, who provided
information about the early settlement of Afghans,
particularly Pashtuns, in Norway, as well as the various
routes and stages through which Pashtuns migrated to and
settled in the country. He states:

“Before 1986, the number of Afghans in Norway was
very small and could hardly be considered significant.
During the 1970s, however, a number of Pashtuns from
Pashtunkhwa (Peshawar) came to Norway for
employment, alongside other Pakistani migrants. Most of
them belonged to the Khattak tribe, while others came
from various Pashtun tribes.

After 1988, a number of Afghans were transferred to
Norway through the United Nations refugee resettlement
system. Some arrived through the United Nations High
Commissioner for Refugees (UNHCR), while others
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entered Norway through irregular routes and were
subsequently granted asylum there.

Likewise, following the collapse of Dr. Najibullah’s
government in 1992 and the outbreak of civil war, a large
number of Afghans were forced to leave their country and
migrate to Western countries. A significant proportion of
these migrants were Pashtuns.” (3: Online interview with
Muhammad Nader Sarshar.)

Nevertheless, a smaller number of Afghans also migrated
to different European countries for educational and
employment opportunities, where they later established
permanent or long-term residence.

Alongside its native population, Norway is also home to
immigrant communities from different parts of the world.
Among these immigrant groups, the Afghan refugee
community constitutes a notable part of Norway’s
migrant population. The work (Da Naray Hindara)
provides information regarding the number of Afghan
and other refugee communities in Norway, stating:

“In Norway, approximately six thousand (6,000)
Afghans, five thousand seven hundred (5,700) Iraqis, and
8,870 Somali immigrants reside...” (/. p. 743).

However, the same source provides a higher figure on
another page, noting:

“According to official statistics, 10,475 Afghans live in
Norway, and there are still people who wish to migrate
from Afghanistan to Norway.” (1: p. 747).

It is worth noting that the work (Da Naray Hindara) was
published in 2014 and reflects the number of Afghan
immigrants residing in Norway at that time. However,
since 2014—vparticularly after the collapse of the Afghan
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Republic on 15 August 2021—the migration of Afghans
to other countries, especially European countries, has
significantly increased. Consequently, a large number of
Afghans have migrated and settled in various European
countries.

Although obtaining an exact and comprehensive census
of these migrants remains difficult, it is likely that the
number of Afghan immigrants in Norway, particularly
Pashtuns, has increased considerably as a result of these
recent migration waves and may have exceeded ten
thousand individuals.

The Afghan Pashtun migrants in Norway represent
diverse social backgrounds and a variety of intellectual
and political perspectives. Among them are former
political officials, military officers, soldiers, and
individuals with professional backgrounds in the armed
forces. The migrant community also includes
intellectuals, writers, and literary figures, while ordinary
Afghan migrants constitute the largest segment of this
population.

Regarding the most recent estimated number of Afghans
living in Norway, Mr. Muhammad Nader Sarshar, who
has been residing in the country for more than three
decades, provided the following estimate:

“As of August 2026, the number of Afghans residing in
Norway is estimated to have reached approximately
twenty-eight thousand (28,000). They live in different
parts of Norway.” (3. Online interview with Muhammad
Nader Sarshar.)
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This most recent estimate of the Afghan population in
Norway indicates that the number of Afghans residing in
the country has increased considerably following the
recent political developments in Afghanistan.

As mentioned earlier, Norway is a culturally oriented
country and is regarded as one of Europe’s important
cultural centers. It possesses a rich history, cultural
heritage, artistic traditions, and literary legacy. Within
this culturally rich environment, some Afghan Pashtun
immigrants have devoted considerable efforts to
preserving and promoting their language, literature, and
cultural heritage.

Despite the challenges of migration and the demands of
life in a highly developed and busy society, they have
made persistent efforts to connect with fellow Pashtuns
and maintain their interest in Pashto literature and cultural
traditions. They have not allowed their Pashtun identity,
customs, and social values to fade away or disappear in
their new environment.

Through continuous efforts, they gathered together,
maintained communication with one another, and
promoted Pashto literature and cultural traditions through
social gatherings and literary meetings. These activities
eventually led to the establishment of literary and cultural
associations in various cities across Norway.

Through these cultural and literary organizations,
Pashtuns in Norway have contributed not only to
preserving the Pashto language, literature, and cultural
heritage but also to their further development, promotion,
and recognition within the Norwegian multicultural
context.
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Regarding the earliest cultural initiatives of Pashtuns in
Norway, previous sections based on field interviews have
revealed that Muhammad Hassan Wolasmal was among
the first Afghans to initiate a publication in Norway.
Initially, he launched a publication entitled Afghan as part
of his political activities, followed by another periodical
titled Afghan Mujahid Wolas. In this way, he laid the
foundation for Afghan cultural and intellectual
communication activities in Norway.
Although Wolasmal’s primary approach was political,
and there 1s insufficient, information available regarding
the contents of these publications to determine whether
they also included cultural and literary materials
alongside political discussions, the establishment of these
periodicals itself can be regarded as the beginning of
cultural activities among Afghans in Norway. This is
particularly significant because these publications were
issued in Pashto and Persian (Dari), thereby creating an
early platform for maintaining linguistic and cultural
connections within the Afghan community.
In addition to these initiatives, and shortly thereafter,
another periodical entitled Dawat was also published
from Norway under the leadership and efforts of
Muhammad Tariq Bazgar.
Similarly, in 2005, Ajmal Attak Yousafzai, together with
a number of colleagues, initiated the establishment of a
literary and cultural movement in Oslo, the capital of
Norway, under the name “Afghan Literary Gathering”
(Afghan Adabi Nasta). Fortunately, they succeeded in
maintaining and sustaining this cultural initiative through
the organization of poetry recitals, literary meetings, and
programs on various national and religious occasions.
Over time, they continued to hold regular monthly
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gatherings and literary sessions under the umbrella of this
cultural and literary movement.
Through the activities of the Afghan Literary Gathering,
these culturally active Pashtun individuals in Norway also
succeeded in establishing a radio channel entitled
“Afghan Voice” (Afghan Ghagh) on FM frequencies in
2010, with the aim of protecting and promoting their
cultural rights in Norway. The radio channel was
accessible within a radius of fifty kilometers through FM
short-wave broadcasting and was also available
worldwide via the internet.
Unfortunately, the “Afghan Voice” radio channel in
Norway was discontinued after approximately two years
of broadcasting due to the increasing personal and
professional commitments of some members of the
cultural team. However, the literary activities and cultural
initiatives of these Pashtun cultural figures residing in
Norway have continued. To date, they have organized
thirty-six regular literary and cultural gatherings,
published several books, and launched a periodical print
publication entitled “Wakhan”. However, due to various
challenges, this publication was eventually discontinued.
Similarly, as part of the cultural and literary activities of
Pashtuns in Norway, another monthly Pashto magazine
entitled “Spin Ghar” was published in one of Norway’s
major cities, Kristiansund. However, the busy lives of the
Pashtun community and other related factors, the
magazine could not continue for a long period and was
eventually withdrawn from publication. (5. Online
interview with Ajmal Attak Yousafzai.)
In the early stages, Pashtun cultural figures residing in
Norway gathered mainly in literary circles, where they
nurtured their interest in their language and literature.
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However, through the continuation and development of
these literary gatherings, they eventually succeeded in
establishing dedicated literary and cultural associations.
For the first time, they laid the foundation for Afghan
cultural organizations in Norway, initially in the city of
Trondheim and later in the capital city, Oslo.
The Afghan Cultural Association in Trondheim,
Norway
The Afghan Cultural Association in Trondheim, Norway
was established in 1998 by a group of Afghan residents in
Trondheim and its surrounding areas with the aim of
preserving Afghan religious and cultural values. Several
Afghans, including Abdul Sediqi, the late Abdul Qadir
Ashna, Tahweel Naibkhel, Latif Rahman Sarshar, and a
number of other Afghan community members, attended
the founding meeting of this cultural association in
Trondheim.
The primary objective behind the establishment of this
Afghan cultural association in Trondheim was to promote
and preserve Afghan culture. In addition, the association
sought to support Afghans in their successful integration
into Norwegian society.
Since 1its establishment, the members of this cultural
association have made continuous efforts to
commemorate Afghanistan’s national and religious
occasions. Through these activities, they have aimed to
introduce Afghans living abroad—particularly younger
generations—to the history, culture, languages, and
traditions of their homeland.
The leaders of the association have supported Afghan
residents in Trondheim by assisting them in addressing
their challenges and providing necessary guidance and
support. In this regard, in addition to other forms of
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assistance, they have played an important role in helping
their fellow Afghans find housing and employment
opportunities.
Beyond these community services, members of the
association have also provided financial assistance to
affected Afghans and their families during periods of
natural disasters in Afghanistan. Furthermore, they have
contributed financial support for the construction of wells
and the installation of water pumps for schools in some
remote areas of the country.
As part of its literary activities, this cultural association
publishes a quarterly magazine entitled “Spin Ghar”. In
addition to articles in Pashto and Dari, the magazine also
includes contributions in Norwegian and English
languages.
At the beginning of 2021, a condolence committee was
also established within the structure of the association.
This committee provides comprehensive support and
assistance to Afghans residing in Norway who lose
members of their families.
From the establishment of the association until 2024, the
leadership of this cultural organization was successively
carried out by the late Abdul Qadir Ashna, Khwazak, Dr.
Abdul Rashid Popal, Engineer Fazl Rahman Hamidi,
Engineer Fazil Ahmad Azizi, and Yasin Salem. (2:
Online interview with Latif Rahman Sarshar.)
Spin Ghar Magazine
In 2003, the leadership of the Afghan Cultural
Association in Trondheim decided to launch a publication
as part of its efforts to expand and strengthen its cultural
activities. The association’s leadership team aimed to
establish a publication that would include content in
Pashto and Dari, as well as in the Norwegian language, in
109



[ Pashtun Cultural and Literary ... M]

order to promote mutual understanding between Afghans
and Norwegians regarding each other’s cultures and
traditions. To achieve this objective, the “Spin Ghar”
publication was launched and printed in Norway.
Spin Ghar 1s an independent, impartial, academic,
historical, and social publication that publishes various
writings and poems by Afghans without censorship or
external interference. The magazine i1s managed by a five-
member editorial team. Engineer Latif Rahman Sarshar
serves as the head of the editorial team, while Engineer
Fazl Rahman Hamidi, Engineer Fazil Ahmad Azizi,
Engineer Gul Atmanzai, and Engineer Zia Rahman
Sarshar are members of the team. (2: Online interview
with Latif Rahman Sarshar.)
In addition to the information presented above regarding
Spin Ghar magazine, some websites have also provided
brief descriptions of the magazine’s characteristics, which
further complement the available information. One such
source states:
“Spin Ghar magazine is a quarterly publication of the
Afghan Cultural Association in Trondheim, Norway. It
publishes valuable social, political, literary, religious, and
cultural materials in Pashto, Norwegian, and English
languages...”(6: Pakhtunkhwa website)
This information introduces some additional details and
new points compared with the previous discussion. It
confirms that Spin Ghar is a quarterly magazine and that,
in addition to Pashto, it publishes materials in Norwegian
and English. However, the previous information
mentioned Dari instead of English. It is possible that
some issues of the magazine contained Dari materials
while others included English content. Nevertheless, it is
evident that the magazine has been published in three
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languages, with Pashto and Norwegian serving as its
primary languages.
Furthermore, the composition of the editorial team of
Spin Ghar appears to have changed over time. According
to the Pakhtunkhwa website, the editorial team of Spin
Ghar is presented as follows:
According to the Pakhtunkhwa website, Engineer Latif
Rahman Sarshar serves as the head of the editorial team
of Spin Ghar magazine, while Engineer Fazl Rahman
Hamidi, Fazil Ahmad Azizi, and Diploma Engineer Zia
Rahman Sarshar are members of the editorial team. (6:
Pakhtunkhwa website.)
Afghan Cultural Association — Oslo
Under this name, a group of culturally active Afghan
residents established a cultural association in Oslo,
Norway, in November 2002. This cultural association
was founded according to a structured plan, following the
initiative and strong efforts of Mr. Muhammad Nader
Sarshar, with the aim of preserving Afghan Islamic and
cultural values among Afghans living in the Scandinavian
countries, particularly in Norway.
This was the second Afghan cultural association
established in Norway. Prior to its establishment,
Afghans in the capital city had no cultural center or
organized cultural association. Therefore, the founders
and leaders of this association began efforts to bring
Afghan residents of Oslo together under one umbrella and
encourage their collective participation in the
preservation, promotion, and development of Afghan
culture.
Many prominent Afghan figures played a significant role
in the establishment of this association. Among them
were Muhammad Nader Sarshar, Din Muhammad
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Karwani, Dr. Babajan Ayniyat, Dr. Obaidullah Hanbali,
and Tawalaruddin Taimoor. It should be noted that the
leadership responsibilities of this association were
undertaken by Muhammad Nader Sarshar.

The members and cultural activists of the Afghan
Cultural Association — Oslo have divided the objectives
and activities of this cultural organization into two main
categories. The goals and activities of the first category
have been pursued and monitored according to the
following points:

Objectives and Activities of the Afghan Cultural
Association — Oslo

1. Preservation and Promotion of Afghan Culture in
Norway: To promote and develop Afghan culture in
Norway, the association has invited Afghan singers to
Norway to perform cultural concerts. Through these
programs, Afghan Pashto poetry and music have been
presented in the diaspora environment, helping to
preserve and promote Afghan artistic traditions. Among
the invited singers and performers were Master Ali
Haider, Baryalai Samadi, Homayoun Angar, Ustad Yar
Muhammad, Shah Jawan Manawar, Homayoun Sahibzai,
Kabir Amiri, Ustad Momand, Ishaq Amiri, and Latif
Nangarhari.

2. Afghan Cultural Days: During these cultural
programs, traditional Afghan games, including Khusi,
Belori, egg fighting, and kite flying (Gudi Paran Bazi),
were presented to participants in practical and interactive
forms. The association has also organized traditional
Afghan A#tan dance courses.

3. Presentation of Afghan National Traditions: The
association has organized Afghan traditional Attan
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performances and exhibitions of Afghan traditional
clothing at various official and unofficial events.
4. Participation in the ERAS Annual Cultural
Festival: This festival is held every year in Oslo for three
days and attracts thousands of visitors. The Afghan
Cultural Association participates in this event to present
Afghan culture and introduce it to a wider audience.
5. Organization of the First Afghan Poetry Gathering
in Norway: The association also holds the distinction of
organizing the first Afghan poetry gathering (mushaira)
in Norway.
6. Establishment of Mother-Tongue Educational and
Training Courses for Children: The association has
organized educational courses for children to learn their
mother tongue. Through these courses, more than 50
children and young people have received instruction in
their native language.
7. Establishment of a Cricket Team for Afghan
Youth: The association has also established a cricket
team for Afghan young people in Norway. (4: Interview
with Nazif Rahman Sarshar.)
The Second Category of Activities of the Afghan
Cultural Association — Oslo
In the second category of its activities, the members of
the association have focused on familiarizing Afghans
residing in Norway with the laws and regulations of
Norwegian society. For this purpose, the association has
included public awareness seminars and workshops in its
cultural programs to increase the community’s
understanding of their rights, responsibilities, and social
environment.
To provide information and guidance during these
programs, officials from various governmental
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institutions have been invited, including representatives
from the police, the child protection authority, the
education  administration, the higher education
authorities, family protection services, and employment
agencies.
In addition to these educational and awareness-raising
activities, the cultural association has also provided
financial assistance to victims of natural disasters in
Afghanistan. These donations were collected from
Afghans living in Norway as well as Norwegian citizens
and were distributed among vulnerable and needy people
in different provinces of Afghanistan.
Examples of such humanitarian assistance include
financial aid provided to earthquake victims in the
provinces of Paktia, Paktika, and Herat, as well as
financial support for flood-affected communities in
Laghman and Baghlan.
As part of its efforts to preserve and promote Islamic and
Afghan cultural values in Norway, this cultural
association has also played an active role in facilitating
the transfer of the remains of Afghan individuals who
passed away in Norway and had no immediate family
members to handle their funeral arrangements in
Afghanistan. The association has provided the necessary
financial and administrative support throughout the
process of transporting the deceased to their homeland.
At present, the affairs of this cultural association are
largely managed by young members. Among those
responsible for different activities are Nazif Rahman
Sarshar, Tawaruddin Taimoor, Hakimullah Azimi, and
Naseem Khan. In organizing and coordinating the
association’s activities, Ajmal Omarzai, Khpalwak
Mamond, Hanifullah Amin, Hasna Babakarkhail, and
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Hewad Momand have also made significant efforts and
continue to cooperate with one another in carrying out the
association’s programs. (4: Online interview with Nazif
Rahman Sarshar.)

Conclusion

The findings of this study indicate that, despite living in a
migrant environment, Pashtuns residing in Norway have
carried out effective and sustainable cultural activities for
the preservation and promotion of the Pashto language,
literature, and cultural heritage. Through literary
gatherings, cultural associations, print magazines, radio
programs, mother-tongue language courses for children,
and national cultural events, they have created
opportunities for the continuity of Pashtun identity and
the transmission of cultural values to future generations.
The study further demonstrates that these activities
extend beyond cultural significance alone. They have also
played an important role in strengthening unity among
Afghan immigrants, promoting positive interaction with
Norwegian society, and introducing the cultural identity
and heritage of Afghanistan to a wider audience.
Recommendations

1. Further comprehensive and in-depth academic studies
should be conducted on the cultural institutions,
magazines, publications, and other cultural initiatives of
Pashtuns residing in Norway.

2. Academic and cultural institutions in Afghanistan
should strengthen and expand scientific and cultural
cooperation with Pashtun communities abroad and
Afghan cultural organizations in different countries.

3. Systematic educational programs for teaching the
Pashto language and promoting Pashtun culture should be
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further developed and expanded for second- and third-
generation Afghan children living abroad.

4. Afghan communities in other countries should draw
upon and benefit from the successful cultural experiences
and practices of the Afghan community in Norway.
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Part (5)

3.3.1. Das Motiv der Rache

Traditionelle Motive wie "badal" (Rache) oder "turbgeni"
(Ritualitdat zwischen den engen Verwandten) beschiftigen
die Autoren des Pashto seit Jahrzehnten. Rache als Motiv
hat sich aufgrund der Sozialstruktur der afghanischen
Gesellschaft in den Kurzgeschichten und Erzéhlungen des
Pashto als gut geeignet erwiesen. Die hier zu
untersuchenden  Kurzgeschichten und Erzdhlungen
erschlieBen Situationen, die fast ausschlieflich auf
paschtunische Gebiete eingeengt sind.

Das pashtodquivalent fiir Rache ist "badal". Wortlich
heifit "badal" soviel wie "Tausch" oder "unecht". Die
umgangssprachliche Bezeichnung fiir Rache ist weiterhin
"gac"® In dem kulturellen Kontext gewinnt der Begriff
(badal) eine in der Tradition dieses Volkes tief
verwurzelte Bedeutung, die nur im Rahmen und im
Zusammenhang mit dem "PaStunwali" erkldrt und
verstanden werden kann.

Da die Rache ihre Wurzel im Ehrbegriff hat, wie aus der
vorherigen Erkldarung des PaStunwali zu entnehmen ist, st
es verstandlich, dal die Verletzung der personlichen, der
familidren oder der Stammesehre bei den PaStunen eine
Vergeltung nach sich ziehen muf3. Das Rachemotiv ist in
den hier zu untersuchenden Kurzgeschichten und
Erzdhlungen unterschiedlich eingesetzt. Der
Konfliktgehalt der Kurzgeschichten wird in der Regel aus
Situationen gezogen, die sowohl in materiellen als auch
im immateriellen Bereich der Kultur der paschtunischen
Gemeinschaft liegen. Werte aus diesem Bereich, die die
Ehre eines voll integrierten Individuums symbolisch
darstellen, beziehen sich z. B. auf Bodenbesitz, Frauen,
Familie usw. Die Verflihrung einer Frau, der Angriff auf
Besitz oder die Totung eines Mitgliedes der Familie
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konnen Ausloser fiir entsprechende Ahndungen werden.
Diese Verletzung der Ehre muf3 nicht unbedingt einen
tatsdchlichen Angriff zur Voraussetzung haben, sondern
auch schon ein vermeintlicher Versto3 gegen die Sitten
kann eine Vergeltung nach sich ziehen

A. Qatil Xiigyaney greift in seinen zwei Kurzgeschichten
»3ayibo“ und ,turbur® (Der Vetter)®® das Motiv der
Rache auf. Die Situationen, die der Autor in beiden
Geschichten erschlief}t, sind die gleichen
Grundsituationen, die in der Kultur dieses Volkes
typische feste Ziige aufgewiesen bekommen haben. In
beiden Geschichten hat der Autor einen angenommenen
Ehrverlust zum Anla3 der Ahndung gemacht, so dall nur
bei der Verdnderung der Charaktere wund der
Planausfiihrung der Rachetat aus dem gleichen Stoff zwei
Geschichten entstanden sind. Die Triger des Kernmotivs
sind in beiden Geschichten nicht die Opfer der Rache
sondern die Réichenden. In beiden Geschichten werden
die Viter von den jeweiligen turbur's getitet. Die Sohne,
Aslam in ,,Sayibo“ und Gamai in ,turbur®, sind nun
erwachsene junge Manner und die einzigen Behiiter ihrer
Miitter. Sie wissen von der Ermordung ihrer Viter noch
nicht. Die Turburs (die Verwandten) gehen nach dem
Brauchtum aber davon aus, daB Aslam und Gamai sich an
den Mordern ihrer Viter werden ridchen miissen.
Ausgelost von dieser angenommenen Gefahr treten sie in
die Handlung ein und entwerfen einen Plan, die
vermeintlichen Récher zu liquidieren. Zu Beginn der
Geschichten 148t der Autor jeweils durch die kritischen
Bemerkungen und tiefstes  Bedriicktsein  einer
unbeteiligten Person (in ,,Sayibo* durch Onkel Nasro und
in ,,turbur® durch Seifo) liber den zu erzdhlenden Vorfall
Zweifel an der sittlichen Rechtfertigung des Konfliktes
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entstchen. An einigen Stellen sind sogar bestimmte
Passagen und Formulierungen in beiden Geschichten
vollig identisch, die die Erwartungen des Lesers mit
Spannungen erfiillt und seine Aufmerksamkeit auf das
folgende Geschehen lenken (S. 101 in ,turbur® und S. 4
in ,,Sayibo*).
Aus den Gemeinsamkeiten bei der Gestaltung des Motivs
in diesen zwei Kurzgeschichten von Q. Xiigyaney geht
hervor, dafl die Tendenz zur Schematisierung iiberaus
stark ist. Die Handlung ist in weiten Ziigen einstrangig
und zielstrebig; der einzige....
% XUGIANEY, 1344 (1965).
....Unterschied besteht in der Ausfithrung des Planes, der
zur Ra- chenahme an der gezielten Person entworfen
wird. In "Sayibo" ist z. B. der Planentwurf sehr
ausfiihrlich und gelegentlich mit Erzédhlerreflexionen
verbunden, die die tra- ditionell gepriagte soziale
Organisation der paschtunischen Ge- meinschaft
durchleuchten (S. 12—13). Karim, der Schwiegervater und
Trager des Kernmotivs, sucht seinen Schwiegersohn
Aslam in der Stadt auf. Er 14dt ihn unter dem Vorwand
nach Hause ein, dal es zu spdt sei, nach Hause
zuriickzukehren. Die eigentliche Absicht jedoch ist, sich
in der Ruhe der Nacht an ihm zu rd- chen. Nach einer
kurzen Auseinandersetzung mit seiner Frau iiber die
Verwirklichung des Planes, die sich anfangs von einem
Nebenmotiv der Schutzgewéhrung leiten 1aBt, enthiillt die
Hauptfigur, Karim, die Wurzel seines Motivs und damit
den Fa- talismus, von dem er sich nicht l6sen kann:
"Wenn es stimmt, dal Akbar der Onkel von Karim ist
(Akbar ist der Vater von Aslam (d. Ubersetzer)), so
miissen sie beide einen gemeinsamen Vater haben. Seit
Generationen sind wir Feinde. Die Gewalttaten, die
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Akbar Xan uns angetan hat, werde ich nie vergessen.
Vergesse ich sie, so stehe ich als schwach und
unchrenhaft da. Die PasStinen werden es mir stets
vorwerfen..... Frau, Aslam ist der Sohn meines Feindes.
Du muf}t einsehen, daB3 er uns unser Leben gefihrden
wiir- de, wenn ich ihn nicht tétete." (S. 120) An der
Funktion des Motivs édndert sich in beiden Geschichten
nichts. Das Motiv Rache beeinflult die Handlung der
Hauptfigur direkt. Die Erzdhlschichten des Stoffes
werden in "Sayibo" zusammengerafft und
zusammengezogen, hinter denen das Motiv eindeutig
sichtbar wird. Eine Motiventwicklung in "Sayibo" ist
insofern vorhanden, dal3 sich die Handlung hier in der
engen Sphire der Familie ab- spielt und daf} alle
Mitglieder der Familie (aufler der Verlob- ten von Aslam)
am Konflikt beteiligt sind. (S. 13) Die Ausfiihrung des
Racheplanes, der Hohepunkt der Geschichteldfit einen
breiten, verwickelten Zusammenhang entstehen und
vermittelt zudem einen Eindruck des Geheimnisvollen
und der Grausamkeit. Eine weitere Funktion des Motivs
ist in beiden Geschichten daraus zu erkldren, dal3 in der
dargestellten  Situation auf die traditionsméaBig
beschrankte Freiheit des Individuums hingewie- sen wird.
Die Gestaltung des Motivs verweist auf die folgende
Alternative: Der Leser kann zugleich an die Gegenpole
der gei- stigen Situation denken, da die Einsetzung des
Motivs die Auf- merksamkeit des Lesers bei der
Verarbeitung des Inhalts des stoffes darauf lenkt, wie
schwer und durchdringend die gesell- schaftliche Macht
der Sitten und Ideologien ist, die den Men- schen dieser
Gesellschaft dominieren. Der Widerspruch, der aus der
Gestaltung des Motivs im DenkprozeS des Lesers
hervorgeru- fen wird, ist der, da3 er zugleich an eine von
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diesen Konven- tionen und Sitten freie gemeinschaftliche
Ordnung denken kann, die sich z. B. auf Vernunft,
gegenseitige Verantwortung und Solidaritit stiitzen
konnte.  Thsanullah  Her  verfaite  gelegentlich
Kurzgeschichten. In seiner Sammlung von
Kurzgeschichten "ranzur" (Der Kranke)®' verwendet er
unter anderem traditionelle Motive wie "badal" (Rache),
"turbgeni" (Rivalitdit zwischen den Vettern in einer
Familie) und Motive, die mit den Rechten und der
Stellung der Frauen zusammenhidngen. In der
Kurzgeschichte "buda" (Der al- te)*> wendet er sich dem
Motiv der Rache zu. Das Motiv gebie- tet auch hier {iber
eine Konfliktsituation, die das Spannungs- feld Ehre in
der Tradition einschlieBen soll. Das Motiv wirkt
strukturbestimmend, da der Ablauf der Ereignisse
stufenweise erfolgt und eine jede Kette von Handlungen
die Aufmerksamkeit des Lesers dadurch erhoht, daf3 sie
einen Eindruck von etwas Tragischem entstehen 1a6t.
Alles spitzt sich auf das Tragische am Ende der
Geschichte zu. Her schildert die Konfliktsituation in der
Form der Lebensgeschichte eines alten Mannes. Der
Alte....
°1 Kabul, 1346 (1967).
22 ebenda, S. 82-97.
erzdhlt von seinen Erlebnissen, FErfahrungen und
Eindriicken. Diese liefern den Eindruck eines traurigen,
mithsamen und har- ten Lebens. Die Erlebnisse des Alten
in threr Gesamtheit sol- len in der Grundkonzeption das
traditionelle Lebensverstindnis und die Geisteshaltung
darstellen und belegen: Das Leben ist hart und als Mann
ist er stindig Bedrohungen ausgesetzt. Diese Konzeption
seiner Figur "Der Alte" besitzt eine gro3e Bedeu- tung fiir
das Motiv der Rache. Denn der Verfasser verbindet das
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Motiv mit den Erlebnissen und Geschehnissen im Leben
des Al- ten, die er als sehr bedeutend bewertet. Das Motiv
gewinnt also u. a. durch die Verkniipfung mit dieser Figur
einen neuen Bedeutungsgehalt. Der Alte erzdhlt von
seiner Vergangenheit. Er hat einen Sohn gehabt, den er
sehr liebte. Als dieser zu einem jungen Mann
herangewachsen war, wollte er ihm eine Frau geben. Ehe
er sich in der Gegend nach einem passenden Médchen
umzusehen begann, erfuhr er, dafl sein Sohn, Yunus, sich
in die Tochter von Xan Mir, einem armen Mann, verliebt
hat. Er war gerade dabei, die "ruilbaran" (Brautwerber) zu
Xan Mir zu schicken, die ihn um Verwandtschaft bitten
sollten, als man ithm die Nachricht brachte, dal3 sich der
dltere Sohn von Xan (First) Agab Xan, ebenfalls in
dieses Madchen verliebt habe. Er hat sich aber trotzdem
dafiir entschieden, Xan Mir um seine Tochter zu bitten, in
der Uberzeugung, die Herstellung ver- wandtschaftlicher
Bande sei zwischen den Familien aus der sel- ben
Gesellschaftsschicht moglich. Yunus wurde verlobt. Ein
Monat danach kam Agab Xan von der Reise zuriick. Als
er von dem Fall horte, erhob er den Anspruch, Xan Mir
hitte seine Tochter thm schon in der Kindheit gegeben.
Eine Konfliktsituation ist entstanden. Die beteiligten
Parteien ziehen zum Gericht, und am Ende wird nach
islamischem Recht zugunsten von Yunus ent- schieden.
Yunus heiratet darauthin das Madchen. Die Geschichte
erreicht nun den Hohepunkt. In der Nacht der Hochzeit,
nach viel Freude, Tanzen und Begeisterung findet der
Alte zur Ge- betszeit die Leiche seines einzigen Sohnes.
Sein Verdacht richtet sich gegen Agab Xan, aber er kann
ihn nicht beweisen. Darauthin verldfit der Alte das Dorf.
Die Schwiegertochter bleibt aber beim Vater, bis sie alt
ist, denn ein jeder Bewer-
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konnte in den Verdacht des Mordes geraten.
Hier hat das Motiv der Rache hier zwar literarisch anders
aufgefichert, dank der neuen sozialen Bedingungen
(darauf werde ich spéter eingehen) aber den wichtigen
Kern der Textgestaltung bildet nach wie vor der
wiederkehrende Impuls, der in dem durch den Ehrverlust
verursachten Konflikt begriindet liegt.
Die Handlungen seiner Figur, Agao Xan, werden durch
den Gedanken der Rache motiviert, da er seinem
Anspruch auf das Médchen keine Geltung verschaffen
konnte.

Das Motiv in "Der Alte" erfahrt des weiteren eine
Entwicklung durch seine untrennbare Verkniipfung mit
dem Thema des Textes, das sich iiber ein umfassendes
Feld der einzelnen Aktion - Reaktions - Ketten und
anschaulichen Einzelheiten bzw. Situationen erstreckt.
(Agab Xans Reise nach Herat zu Handelszwecken, die
Sendung der Girgas nach dem Brauchtum der Pastiinen
an Xan Mir, die Gerichtsverhandlungen usw.) Alle diese
Textrelationen werden durch reprasentative
Konfliktsituationen (die Erhebung des Anspruches seitens
Agab Xans an das Midchen in Girga und im Gericht, die
Hochzeit und die Ausfiihrung des Mordplanes usw.)
miteinander in Zusammenhang gebracht und bestimmen
insgesamt die thematische Konstellation und zugleich die
Struktur der Erzihlung. Die Charakterziige von Agab
Xan, die Erfahrungen des alten Mannes, was das
konventionelle Verstindnis des Lebens anbetrifft und das
expansive Wirken des Themas bilden die Grundlage fiir
das Motiv. Das Motiv und das Thema bedingen sich hier
gegenseitig. Die Gestaltung des Motivs 146t die
sozialpolitischen = Grundstrukturen der afghanischen
Gesellschaft sichtbar werden. Das Motiv Rache soll dabei
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helfen (soweit es die Intention des Autors anbelangt) die
Ursachen fiir die Handlungen der Figuren aufzudecken
und das breite soziale Umfeld durchschaubar zu machen,
die die Interaktionen und die Verhaltensweise der
Individuen bestimmen und die zugleich die thematische
Organisation des Textes darstellt. Dieser Umstand fiihrt
dem Kernmotiv neue Ziige zu und bereichert seinen
Bedeutungsgehalt.
Matin Xugyaney verwendet ebenfalls das Motiv der
Rache
in seiner Kurzgeschichte ,Kucey®. Der Text der
Geschichte ist aus der Verkniipfung von Motivketten
entstanden. Das Motiv einer Frau zwischen zwei
Mainnern und das Motiv der Rache werden aufeinander in
einer solchen Weise bezogen, da3 das Kernmotiv (Rache)
infolge des Liebesmotivs zwischen der Ehefrau, Kucey
und dem fremden Mann entsteht und entwickelt wird.
Die Ehefrau von Samandar verliebt sich in ihren
Nachbarn, Malang. Die Liebesaffire entwickelt sich und
die beiden Liebenden entwerfen einen Plan, Samandar zu
beseitigen. Samandar wird von seiner Frau mit einer
Sichel getotet. Der jlingere Bruder von Samandar will
nun den Mord seines Bruders an der Frau ridchen. Die
Konfliktsituation entsteht schon dann, wenn der jlingere
Bruder die Frau verdichtigt und anspricht:
,.Ich mochte meinen Bruder von Dir.
Bei allem, was Du ihm  angetan  hast,
kann ich Dich nicht einfach lassen.” (S. 67)
Der Fall wird dem Brauchtum nach zunichst in einer
Girga der Altesten des Dorfes behandelt, ohne Ergebnis.
Der jiingere Bruder wendet sich an das Gericht. Das
Gericht verurteilt die Frau zum Tode und die Geschichte
findet damit ein geschlossenes Ende.
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Die Racheausfithrung erfolgt nach schematischer
Handlungsfolge: die Empfindung des Ehrverlustes, das
Entwerfen des Racheplanes und die Ausfithrung des
Planes.

Der Richende empfindet in der Ermordung seines
Bruders durch dessen Frau einen Ehrverlust und ist auf
der Suche, um sich an der Morderin zu rachen.

Der Autor verbindet des weiteren das Motiv mit einer
anderen Figurenkonzeption. Die Figur des Réachenden
verkorpert hier zusitzlich vollig andere Ideale z. B. als
die Hauptfigur bei O. Xugyaney in ,turbur®. M.
Xugyaney lat zwar die Handlungen seiner Figur, des
jingeren Bruders, direkt durch den Rachegedanken
beeinflussen, aber er gestaltet die Figur zugleich aus einer
anderen Perspektive. Die Figur verkorpert die Tugenden

? In: Kabul. 665/9, 1345 (1966), S. 60-74.

und die Ideale eines Mannes, der durch die Vergeltung
die verlorene Gerechtigkeit wiederherzustellen versucht.
Immer wieder gaben die neuen sozialen Bedingungen in
Afghanistan der Literatur neue Anregungen. Die Autoren
sahen sich in der Lage, konstante literarische Situationen
neu zu erschlieBen und die Motivgestaltung den neuen

sozialen Strukturen anzupassen. Es waren
Voraussetzungen gegeben fiir die literarische Verwertung
bestimmter Motivreihen neue

Entwicklungsmoglichkeiten zu eroffnen.

[. Her und M. Xugyaney wurden von neuen sozialen
Bedingungen angeregt, in die Gestaltung des
Rachemotivs neue Elemente einzubringen. So verleiht I.
Her z. B. dem Motiv eine Entwicklung, indem er die
Einschaltung des Gerichts, die Berufung auf islamische
Vorschriften und Bestimmungen miteinbezieht. Er
gestaltet das Motiv nicht nur im streng traditionellen
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[ Das Motiv der Rache M]

Rahmen des Pastunwali, sondern der Konfliktablauf und
die Konfliktlosung erstreckte sich auf andere
gesellschaftliche Institutionen (Gericht, Girga, S. 92-93).
Eine é&hnliche Entwicklung der Handhabung des
Rachemotivs ist bei M. Xugyaney festzustellen. Er fiigt
dem Motiv insofern neuen Gehalt zu, als dal} der
Réchende die Rache nicht personlich auszutragen bestrebt
ist, sondern sie gesellschaftlichen Institutionen iiberlaf3t
(S.71-74). D. h., daB die Darstellung des Racheaktes sich
bei M. Xugyaney stark von den konventionellen
Gestaltungsmethoden abhebt. Daraus ist ersichtlich, daf3
trotz der Beibehaltung der stofflichen Grundlage in der
literarischen  Tradition die Motivgestaltung eine
Entwicklung zeigt; und gleichzeitig weist die
Motivgestaltung  darauf  hin, dal  menschliche
Verhaltenskonstanten standig Veranderungen
durchlaufen, auch wenn dies gesamtgesellschaftlich
gesehen, von geringer Bedeutung ist.

Neben den hier analysierten Kurzgeschichten und
Erzdhlungen finden wir in den Kurzgeschichten des Pasto
noch andere Beispiele, in denen die Autoren unter
Beibehaltung der Spezifik ihres Stils und ihrer
Gestaltung, das Rachemotiv unterschie-

lich ausgeformt haben: Zaher Muhibi: ,,bewafa* (Der
Untreue)'.

1-In: Kabul, 1345 (1966).
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[ Das Motiv der Rache M]

M. Taraki: ,,de Bang musafari* (Die Reise von Bang)?,
Sah Zafarxél: ,,Gulmastan® (Zeréi)’,

M. Xugyaney: ,,Plar ka zandar* (Vater und Stiefvater)*,
Ali M. Mangal: ,,warukai Inzer gul* (Der kleine
Inzergul)’,

M. Din Zwak: ,.xadey*S.

- In: Kabul, 1331 (1952).

-In: 46, 47, 48 und 49 (1350) (1971) und 2 (1351) (1972).
- In: Kabul, 1346 (1967).

- In: Kabul, 8/643, 1351 (1979), S. 60-68.

In: Kabul, 5/620, 1350 (1971), S. 65-72.

o v s w N
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Astop: [Ipodeccop Aoaynpaxum baxTaHu

KpaTkuii 0630p pa3BUTHA 06pa3oBaHusl, CPeACTB

MaccoBOH MHpOpMaL WU U KyJIbTYPHI B
AdraHuctaHe B Ha4yaJie XX BeKa

Kpatkoe Copep>xaHue: B naHHOM cTaTbe KpaTKoO

paccMaTpUBarOTCA M3MeHeHUs B chepax
obpa3oBaHUs, CpPeACTB MacCOBOM HHOpMALMU U

KyJbTypbl Apranvcrana B nepuo/, ¢ 1903 mo 1909 roj.

3a 3TO KOPOTKOE BpeMsl B UCTOPUU CTpaHbl B Kabyiie
BIIEpBble OTKPBLJIMCh U Haya/d CBOK [leSITE€JIbHOCTb
mKosa «Xabubus» U BOEHHOe y4yujuile «XapOus».

Takke B 3TOT mMepyuoJ HaA4yasCcd BbIMYCK Ta3eThbl
«Cupax anb-Axb6ap».

BBeaenue: B mnepBble roJbl IMpaBJieHHWS 3MUpa
XabubyJssibl-xaHa B AdQraHvcraHe NOpPOU3OIIEN PAL
npeobpa3oBaHUM B cdepax oOpa3oBaHHUs, NMPeCChl U
KyJbTypbl. B 1903 rofy OBbLIM OCHOBaHbI IIKOJA
«Xabubusi» U BOEHHOe y4yuulle «Xapbus», KOTOpble
HayaJIu CBOIO JIeATeJbHOCTb B 1909 roay. B 1905 roay
HayaJicd BbINYCK raseTbl «Cupamk-yab-Ax6ap». B

JJTAaHHOW cTaTbe IMpejCTaBJieHbl CBeJeHHUs 00 3THX
COOBITUAX.

3HAYUMOCTh H dKTYaJIBHOCTb HCC/I€J0BAHUA:

3HAYMMOCTb ¥ aKTyaJIbHOCTb JJAHHOTO UCC/IeI0BAHUS
00yCJIOBJIEeHbl HE00XOJIMMOCTbI0  Pa3bsSICHUTb W
NOAPOOGHO pPacCMOTpPETb [JOCTHXKEHUs1 B cdepax



[KpaTKHﬁ 0030p pPa3BUTHA ... 3-»4]

obpa3oBaHUs, Meiia U KyJAbTypbl, UMEBIINE MECTO B
3TOT KpPaTKUU nepuo ucTopuu AdpraHvcTaHa.

IHeas wuccaeaoBanusa: llenb wucciegoBaHUS —

MHOPMUPOBATh UCCAeA0BaTeel U3 ApraHucraHa u
3apybexXHbIX CTPaH, a TaKXKe BCeX, KTO UHTepecyeTcs

ucrtopuel AdraHucTaHa, O ILEHHbIX HAy4YHbIX U

KYJIbTYPHBIX JOCTHXXEHHUAX 3TOI'0O KPpAaTKOI'o rnepruoa.

Bompocel ucciaegoBaHuda: HcciegoBaHue CTaBUT

nepe/J; CoO60M ceAyole BOIPOCHI:

1 — {ABadnca 1A 3TOT KOPOTKHUU HCTOPUYECKUU

nepuo/i BpeMeHeM pa3BUTUA AJisd ApraHucraHa?

2 — KakoBbl ObLIM AOCTHXKEHHUSI 3TOTO Mepuoja B
chepax obpa3oBaHu4, Cpe/iCTB MaccoBOH
MHPOPMAIMU U KYJIbTYPbI?

MeToa ucciaeaoBaHUA: B JaHHOM Mcc/ielOBaHUU

HCIIOJIb30BaJIUCb AdHAJIUTH4Y€CKHE MW OIIMCAaTeEJIbHbIE
MeTO/bl, d B HEKOTOPBIX 006J1aCcTAX TaKXe

HUCIIOJIb30OBAaJINChb KPUTHUYECKHUE METObI.

Tpeb6oBaHue BpeMeHHU, pex/ie BCET0 HE0OX0AUMOCTh
oJl- TOTOBKM I10-COBpEMEHHOMY 00pa30BaHHbIX
obHIlepOB M T'PaMOTHbIX YUHOBHMKOB, MOOYAUIU
sMupa  XabubOyJ/ly-xaHa U €ro  OKpPYXKeHHe

npeJNpUHUMATh NONBITKU NPOBEJEHHUS HEKOTOPOU
MO/JIEPHU3ALIMU B 00JIaCTH KyJIbTYPbI U IPOCBELEHUSA
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C LIeJIbI0 YKpeIJIEHHS roCy- JapCTBEHHOr0 anmnapara u
apMHHU.

B 1903 roay B KabyJie 6b1s1 OCHOBAH MepBbIM B CTpPaHe
JIU- 11eM "Xabuous", A MoJAroTOBKYM YHHOBHUKOB, a B
1909 roAy OBLIO CO3JJaHO OQHUIEHCKOE YUYHUJIMIIE
"Xapbus".

OTKpbITHE [BYX Vy4YeOHbIX 3aBeJeHHWH ChIrpajo
3HAYMUTEJbHYI0 pPOJIb B Pa3BUTHUU KyJbTypbl U
pacnpocTpaHEHUHW  HOBBIX HMJed B  CTpaHe.

Hpeno,anaHHe B HHX BeJIOCb C 4YaCTH4YHbLIM
HCIIOJIb30BAaHHUEM eBponeﬁC— KHUX 06pa3u03.

B Havane B sunee "Xabubus" o6y4asochb 269
y4yalluXcsl, M03e UX YUCJIEHHOCTb YBEJIHYHJIACh [0
1534 yesioBeK. "Xabubusa" nepBoe B XX BeKke yyebHOe

3aBejleHre B AdraHucrtaHe SBJISJIOCh TOJHOU
cpeaHel 1IKOJI0M 06111e060pa30BaTE/NbHOTO XapaKTepa
C 12-JleT- HUM CpokOoM o06ydyeHusi. OHa Oblia

OpraHu3oBaHa [0 THUIY AaHIVIO-UHAUW-  CKHUX
KoJuiepKker. JluiiencraMyu ObLJIM TOJIBKO OTHPBICKU
3HATHbIX adraH- CKUX CeMeH, BO03pacT ydallluxcs
KoJiebaJsics B Ipejiesiax OT 12 10 40 JeT (1).

B sunee paboTanu 55 yuyuTesied, NpeuMylecT- BEeHHO
adraHubl W TIpHUe3XkHe HHAeHnbI(2). HekoTopbie
npeaMeThl MpenojaBa- JU Typkd. Bo rsiaBe sune
cTosil  AokTop A6ayn T'aHW, HWHAMMCKUU My-
CYyJIbMaHUH, HaxXOJUBIIMMCS Ha 3MHUPCKOU CJyxOe.

Cpenu yuyuTesied BblAensiucb adraHibl CapBap-xaH
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Kanpgarapu, Mwup Cauupg Kacem-xan, MaysaBu-
Mysadap banyuyu, MaynaBu l'ysamuoxalljuUH-XaH U
MaysiaBu Yupar-xaH (3).

[lonHpld Kypc o0Oy4yeHHs 3aKaHYMBaJM JIMIIb
HEMHOr'Me, TeM He MeHee, Kak oTMevyaeT Mup ['yiam

MyxamMmag ['ybap, Jvied npeBpaTHCAd B LEHTP
AEMOKpPaTHUYECKOI0 JBUKEHUA (4).

[IporpaMmma JiMLesl BKJIO4YaJa, KakK TpaJAUIUOHHbIe
peJIMruo3Hble MpegMeTbl, TaK W [OUCLHUIJIUHBI,
NPOXOUBIIMECA B €BPONENCKUX IIKO- JIaX. YJalyecs
Jvles HW3y4yaJd KOpaH, MaTeMaTUKy, reorpaduio,
XMMUI0, I3BIKM [Iapu U NYILITYy, a TaKXe XUHAWA WU
AHTJIMUCKUM WK TYPELKUU U D (5).

B BoeHHOM yquiauiae  ClieluaJibHble JUCHHUITJIMHDbI
(rMMHACTHUKa U CTpoeBad I10/IFOTOBKA) BEJIH TypenuKue

obunepbl. OgHAKO TaM paboTaJkd U adraHcKue
nejarord, B TOoM uuciae Maxmya- 6exk Tapsu. B
BOEHHOM Y4YMJIMIIE B HayaJle 00y4asoch 150 YeJIOBEK,
N03e UX YMCJIEHHOCTb J0CTHUrIa 900. Bce pacxogpl,

CBA3aHHEBIE C O6y‘-IeHI/IeM B ITUX ITKOJIaX
OI/IAYNBaAJIUCh IOCy1apCTBOM. U3 InpenogaBaTeJIbCKO-

ro cocTaBa cjeAyeT OTMeTUTb Anu-a¢eHau, Hasud-
adeHau, I3aT- adeHau, Aoaysnatud-xan Kamenas,
Myxammap Tyn-xan Kamenan, Ka-pu A6ayJsia-xaH,
Mup3a Myxammaz, Ucmaunii-xad, Mup3a A6ayppaxMaH
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xaH, Hasup A6ayppaxmaH-xaH u Hypmyxammaj-xaH

(6).
KpOMe 9THUX ABYX YYHJIWI] ObLIH OTKPbLITBI HOBbIE
HadaJIbHbI€ IIBOJIbI, B KOTOPBLIX O6y‘laJ'II/ICI: 5 TBIC.

ydyaluxcsd (Cpok o0O0ydyeHUs 0OATb JeT). bbuin

npeanpruHATbI INOIIBITKH BHECTH HEKOTOpbIE
HN3MEHEHHUA B TPpaaANIINOHHBIX MYCYJIbMAdHCKHUX
IMKOJIaX. HeCMOTpH Ha CPAaBHHUTEJIb- HO HebOoJIblIHE

MacuTabbl, psaA  HeAOCTaTKOB MW Npo6eJoB B
MOJlepHU3a- MM obpa3oBaHUs B AdraHucTaHe B
Hauyasie XX BeKa, MOCJe/[CTBUS MepPBbIX 1IAaroB B 3TOU
006J1aCTH CKa3aJuChb BeCbMa CKOPO.

OfHOBpeMEHHO B CTpaHe HayaJo pa3sBUBAThCA
KHUTONleyaTaHWe HabopHbIM crnoco6oM ( paHee

CyllleCTBOBaJIa TOJIbKO JUTOrpadus) U c 1911 roja
cTasla u3ZaBaThbcs rasera "Cupamk- an-Axo6ap" (CBe-

TUJIbHUK U3BECTHUH").

HecmoTps Ha HEKOTOPYIO MO/lepHU3al{I0
o6pa3oBaHUs 3MUp XabubyJya OCTaBaJiCd SIPbIM
CTOPOHHUKOM COXpaHeHHUsI deonanbHO-

MOHaApXU4Y€CKHUX YyCTOE€B XKHU3HHU MU CPEeJHEBEKOBBIX
IIoOpAaAKOB B 6bITy, TdKHUX KdK 3dTBOPHHYECTBO

KEeHIIWH, IIpecjieaoBall JIIOOble OTKJIOHEHUSI OT
MYCYHbMaHCKOﬁ OPTOAOKCHH, paccMaTpHuBad

peJMrul0 HcjaMa KaK BaKHeWIIyH OIopy CBOel
BJIACTH U OPY/ie CBOEr0 rOCMO/CTBA.
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Mexay TeM, HEKOTOpble MEPONPUSATHUSA, TPOBeJeHHbIE
B 006Ji1a- CTU 00pa30BaHUSI U PA3BUTHS IEYATHOTO
Jleia co3/laBasid 6J1aro- NPUSATHbIE YCJIOBUS JJIs
pacnpocTpaHeHUss B AdraHucTaHe COBpeMeH- HbIX
IpPOrpecCUBHBIX HJed. B 3ToM KpymHyw poJb
ChITpaJii TMpUIJIA- IIeHHble Ha IeJaroru4yecKyro
paboTy HHAWNCKHE MyCyJbMaHe, CBsI3aHHbI C
HAIlMOHAJIbHO-0CBOGOJUTEIbHBIM JABM)KEHUEM Y Ce0sl

Ha poauHe Kpome mnpenogaBatesned B KabGyJe
HaXOJWJIOCh HECKOJIbKO TEXHHUKOB, OpYKEeNHBIX

MacCTepoB. HpO)KI/IBaJ'II/I 34€Cb TAaKXKeE U IOoJYy4YHUBIINE

yOexXHllle HEKOTOpPble PEBOJIIOIMOHHbIE 3MUIPAHTHI
U3 17050107078 HecomHeHHO, 4TO BJIUSTHUE

OCBOOOJUTEJILHOTO JBUXKEHUS B coceiHerd UHAMU Ha
pa3BUTHE HaIMOHAJbHOM, OYpKya3HOW IO CBOeM

HalpaBJIEHHOCTU HWJAEO0JIOTUM B AdraHucrtaHe ObLIO
Besinko. Ho, mpusHaBasg 3To, cjeAyeT Y4YUTBIBAThb

3HAaYeHHe HOBbIX B3IJISIZIOB U UieH, MPOHUKAB- IIUX U3
Typuuu u UpaHa B roapl npobyxaenus Asuu. Hapaay
c uHAuKckou, B Kabyse Oblia HebOoJiblIas, HO
BJUSTE/IbHAs TypelKas KOJIOHHS, COCTOsIBIIAsA B
OCHOBHOM U3 NIperno/iaBaTesieil opUIepCKOU HIKOJIbI.

B nHauyase XX Beka AdraHucraHa OT BHEIIHEro MuUpa
He OblJ1 abCOMIOTHO M30JUpoBaH. CBA3M HaceseHUA

3TOW CTPaHbI C COCell- HUM MpaHOM OTHIO/b HE ObLIU
npepBaHbl, U, HECMOTPS HAa OTCYTCTBUE MOCTOSHHBIX

AUIIJIOMATHY€CKHX OTHOILIEHUH Ha BbICLIEM YpPOBHE,
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MeXJy  MNpaBUTEJbCTBAMM,  TpaJUIMOHHbIE
coceCTBeHHble  adraHo-MpaHCKUE  CBsI3M  KakK
TOPTOBblE, TAK U KYJIbTYPHbIE COXPAHSJIUCh U B TO/Ibl
MPAHCKOM PEBOJIIOLIUHU. ITO 06CTOSATENBCTBO CAYXKUIIO0

npeJAMeTOM OO0JIbIIOr0 6eCOKOMCTBA Ui apTraHCKUX
BJacTel, ocobeHHO B ['epaTckoil NpPOBUHLIMH,

ONacaBLIUXCH BO3/I€UCTBUA PEBOJIIOIMOHHBIX
cobblTUd B HMpaHe M MNpPUHMMABIIUX MepbI MO
3aKpbITUI0 TpaHULbl, [0 HEAONYILIEHHWIO BBO3a

MPAHCKHUX raseT. (I0APOOHO CM. (7).

Ho HeB3upas Ha Bce OrpaHH4YeHUs] U 3alpeThbl C
3amaJlHOM rpaHulbl B AQraHuUCTaH NpPOJOJDKAIA
INOCTYNaTh U3BECTUSI C PEBOJIIOLIMOHHBIX COOBITUSIX B
WpaHe, 4TO He MOrJIO He OKa3blBaThb BJIMSIHHE Ha

BHYTPEHHIOIO 0O0CTaHOBKY B CTPaHe.

B AdranucraHe BO3HMKJIO [BUXE€HHE CTOPOHHUKOB
BHYTPEHHUX TIpeoOpa3oBaHUW U  6OpbObI  3a
HEe3aBUCUMOCTb. Ero mosiBjieHue COBIAJI0 C pOCTOM

HEeJ0BOJIbCTBA WIMPOKUX MacC HacesjeHUd. B psage
MECTHOCTEN NPOUCXOJAUJN KPEeCTbAHCKHWE BOJIHEHUS
(8).

[locsie 3ak/04eHUs aHTJI0-apTaHCKOTO J0roBOpa 1905
I'. M aHIJIO- PYCCKOro COTJIalleHUd, CpeJiu HaceJIeHUA
AdraHucraHa CcTajsiM XOAWUTb YIOPHbIE CAYXH O TOM,
4TO 3SMUP '"npojasicd aHIJIM4aHaM" U MOCJYLIHO
cjlelyeT UX YKa3aHUAM.

BaxxHbiM  QaKTOpOoM  CTHUMYJIUPOBAaHUSI  YECKOU
aKTHUBHOCTHU pas/iIMyHbIX  CcA0eB  adraHCKoOro
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HacCeJeHHud, B II€epByrIO oO4Yepeab HWHTEJNJIMI'€HIIHUH,

OKa3aJIMCb PEBOJIIOIIMOHHBIE cobbiTuss XX Beka
peBoJIIOLIMA 1905-1907 I'T. B Poccuu, KOHCTUTYLHMOHHOE

JIBU>KeHUe B MpaHe B 1905-1911 I'T. aHTUKOJIOHUAJ/IbHAsA
6opbba MHAMH, a TaKKe MJIAJIOTYpelKas pEeBOJIOHS.

Jlo3yHry nmepBOM PyCCKOW PEBOJIIOIUU MPOHUKAIUA B
AdraHucraH U U3 cpeiHel A3MU, HENOCPEACTBEHHO

3aTPOHYTOM PEBOJIIOLMOHHBIMU COOBITUAMU 1905-1907
IT.

[lpaBma, BHyTpeHHHe yca0BUS AdraHucraHa He
O/s1aronpusAT-  CTBOBAJW  Pa3BUTHUIO  MacCOBOTO
PEBOJIIDIIMOHHOTO JBMXXEHUS B TAKUX MacluTabax, Kak
B cocenHeM Hpane. TeM He MeHee U 34eCb HJeHU

60pbObl 3a OOHOBJIEHWE BHYTPEHHUX TMOPSAKOB
HaXOJUJIW  NpUBEpKeHIeB,  MPHU3bIBAaBIIMX K

BBeJleHHI0 KoHcTuTynuu, a Takke K 6opbbe 3a
HEe3aBHCUMOCTb, IPOTHB AHTJINHUCKUX
uMnepuanucroB. Jlunei" Xabu- 6usA", B COCTaB

npeno,uaBaTeneﬁ KOTOpOro BXOJHNJIN Jiyquiue
IIpernoga- BaTeJIn a(l)FaHCKOﬁ HMHTEeJIVJIMTEHIUHN U

VH/IMMCKHUE Mearory, CTaja LeHTPOM NepBOX TalHOU

OpraHu3alu CTOPOHHHUKOB pedopMbl U BBeAEHHUSA
KOHCTUTYUMHU B Adranucrane. [lepBas rpymnma 3Tou

OpraHu- 3alHUH ObLIa COo31aHa B Ka6yJ1e B 1905 T.

[lepBbIX MpOBO3T/IACUTEEN 0CBOOOIUTENbHBIX Ul
XX Beka B AdraHucTaHe Ha3bIBAaWOT « CTapbIMH
KOHCTUTYLMOHAJIUCTAMMU ».
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3Ha‘-II/ITeJIbHYIO 4aCTb YJIEHOB OpraHru3alnuu

"MarwpyTa" (Kon- CTUTYLUA) COCTAaBJIAJIN
0O6pa30BaHHEbIE, IIPOrpeCcCUBHO HaCTpPOEHHbIE
CaHOBHMKHY, NpUJBOpPHBIE, NaTPUOTHUYECKHU

HAaCTPOEHHOEe JyXOBEHCTBO, y4uTessd. beuin cpenu

HUX U OTJleJIbHbIe IPEACTaBUTEJIN KyIleYeCcTBa U JaXKe
KBaJIMQULUPOBAHHbIE peMeCTEHHUKH(9).

OfHUMM M3 OCHOBaTeJiell [BIKEHUS OblI JUPEKTOP
aunesa Xabubusa" A6ayn ['aHu, KOTOpbIKM Ha MepPBOM

jTame WrpajJ pyKOBOAALyH poJb. [loToM
opraHusanuio "MaupyTa" Bo3rjiaBuiu adpranipl Mup

Cenpg Kacem Jlarmanu u Myxammag CapBap
Kangarapu. Cpeayd 4ieHOB oOpraHusandu ObLId

NpeACTaBUTENM pPa3/IMYHbIX HALMOHAJbHOCTEU U
3THUYECKUX FPyN ( NyWITYyHbl, TaJPKUKH, Xa3apeuLbl,

y306eKHU U Apyrue) (10).

B 1905 r. ( cTapble KOHCTUTYLIMOHAIMCTHI ) BBINYCTUIN
NepBbIM U €JUHCTBEHHbIM HOMep rasethbl ( Cepapk
anb-Axbape Adranucrad ) (CBeTUJbHHUK HOBOCTEH
Adranucrana). Ux nosvTuyeckas nporpamma, IO

cBeneHussM Cenmpa CaagyaavHa XaleMyd BKJKOYasia
cJeytoliye MoJ0XKeHUS:

JInkBuganus JlecrioTh3Ma U yCTaHOBJIEHUE
KOHCTUTYLIMOHHOTO MOHApXHW4YeCKOTO pEeXuMa,

ydpexJeHue IMnapJjiaMeHTa ( Me/[pKJjuca); Co3JaHue
3pPeKTUBHOrO NPABUTENbCTBA, Pa3BUTHE KYJbTYPHI,

HayKU M pacliupeHhe CHUCTeMbl 00pa30BaHMUS:
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pacnpocTpaHeHHEe  COBPeMEeHHOW  I[MBUJIM3allUU;
obecneyeHue CollMaJIbHOM CIpaBeIJINBOCTH,
paBeHCTBAa W 3allUThl MpPaB HaApPOJa; YKpeIJeHHe
OCHOB HAaIlMOHAJbHOrO €JMUHCTBA; JOCTHXKEHHe

MOJIMTUYECKOW HEe3aBUCUMOCTH I10J, 3ATUJ0H
HaLIMOHAJILHOTO pexXuma (11).

Crnenyert 3aMETHUTh, 4TO ObLIU cpenu

KOHCTUTYLUOHAJIUCTOB u CTOPOHHUKHU
pecny6MKaHCKOM GOpMBbI IpaBJieHHUs (12).

Opranusauus ( MaupyTa ) Aeaujach Ha OTAeJibHbIE
TpyNIibl, B K&XA0W U3 KOTOPbIX OBLJIO MO 10 YeJ0BEK.
PykoBo /1 rpynnoi ouH 4esioBeK cTapocta. MHora
YJIEHbI FPYINbl He 3Ha/IU ApyT Apyra. CBou cobpaHus

YJIeHbl OpTaHU3allMU NMPOBOJAUIN TaWHO COOHPAIMCh
110J1 BUJIOM FOCTeH ¥ TaK IPUHUMAJIU pellieHus (13).

Cpegu  4neHoB  "Maumipyta" CcBOeM  aKTHBHOU
eATeJbHOCTbIO  BblAeNANUCh TapKMoxaMMaz-xaH
Basoun [larmany, yxe ynomanyteid Cenp, KaceMm-xaH
JlarmaHu, xoxap-max xXaH-['opbanau. Ocoboe MecTo
3aHUMaJla OJlHA MUHJAMUCKAsA MyCyJIbMaHCKas Ipynia,
BO TIJlaBe KOTOpou Haxoauscsad A6aysn ['aHu-xaH

[lTanmkabu. YseHamMu 3TOHM Tpynnbl  COCTOSIJIU
MaynaBsu Hamxap Anu-xaH, MoxaMMaZ-xaH Bce W3

JuLest "Xabuous".
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JledaTesbHOCTBIO" Mauipyra”, KOTOopas COCTOdJa U3
CTApOCT U aKTUBHBIX YJIEHOB OTJeJbHBIX rpymni. [lo
coobmenuro M.I'. T'ybapa Ha OJHOM U3 CBOMX

3acelaHUM KOJIJIeTUs Npe3uiuyMa NpUHsijia pelieHue
noompsATb XabubyJsay-xaHa B paclpoCTpaHEeHUH

3HAaHUM U KyJbTYPHbl, a Ha APYrOM IIOCTAHOBUJIA, YTO
BCe 4jieHbl "MauipyTa" 06s13aHbl UMeTb NUCTOJIET. Bee

JIOKYMEHTbl OpraHu3alyyd XpaHUWJUCb B JOMe
TamxMmoxaMMeia-xaHa [larmanu (14).

Jnsa  jgocTuKeHUMS  CBOMX  LieJled  ( CcTapble
KOHCTUTYLIMOHAJIUCTBI) HaMepeBaJMCh OCYIIeCTBUTH
roCyZlapCTBEHHbIM EPEBOPOT, OJHAKO OpraHU3anus "
MampyTa" 6pl1a Bckope mnpefaHa. CnepBa OJWH U3
WJIeUHbIX NMPOTUBHUKOB 4JeHOB (MaipyTa) - 6GparT
TamxMoxaMmaa-xaHa BBIKpaJI JIOKYMEHThI
opraHusanuu U npegan Moxammag XabuoyJiy-xaHy,
IIOTOM /JiBa 4JileHa OpraHusauuu AsuvM-xaH U Myua
MoHxa/i»>kaH-XaH, IpeJiaB CBOMX COPAaTHUKOB, NepAaiu
3MUPY CIUCOK BCex YieHOoB ( MauipyTa ), KOTOpbIX OHU
3Ha/d. B cBoeM J0OHeCeHUWU OHM pacCKasaju, 4YTO
IJIABHOM 1eJIbI0 ( HAllMOHAJIbHOTO HeJIeraJbHOTO
obuiecTBa ObLIO yOMUCTBO XabuOyJ/abl-XaHa W
00HapO/IOBaHME KOHCTUTYLLIMOHHOM MOHApXUU )

[lTorom B Kabyse mnpomen ciayx, 4YTO OYATO
OopraHusalnuyio npejaiv UHAWNLBI T.e. A6aya 'aHu u

ero Apys3b4 (15).
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B Mmaprte 1909 roza Xab6bubyJ/ijla-xaH BCeX YJIEHOB
"MaupyTta" npegaa cyay. CeMepbix Ka3HUJIM, a 30
CYyAWJU M 3aKJYUIA B THOPbMYy, 6 YJEHOB
OpraHusaluUu ObLIM  OCBOOOX/JEHbI, a JBoe

I[IPOBOKATOPLI )51 N3MEHHHUKH IMOJIY9HUJIN
BO3HarpaxaeHue OT aMHpa. ['J1aBa MeCTHBIX LIITMOHOB

u ¢ukasoB Hanb-xaH ¥ HavyaJbHUK NoJuLUu Mupsa
MyxamMaz-XycaiiH, NOAYMHEHUU KOTOPOTO
HaXOJWJIWCb noJunusa U TopbMbl  Kabyia,

npe/CTaBUIU Xabubysie-xaHy JlesITeJIbHOCTh

Y4aCTHUKOB pacKpBITOU OpraHu3alnyu KaK
Yype3BbIYaWHO ONACHBIM 3aroBOp, HAIpaBJIEHHBIU

npex/je Bcero npoTuB sMmupa. [lo cBUAETENbCTBY
Aonyn 'anu, Mupsa MyxaH Maz, XycaiiH HacTauBaJl Ha
CMEPTHOM INpPUIrOBOpEe BCEM KOHCTHUTYLMHAJIUCTAM,
CCbLIAsACh HAa TO, 4YTO OHU ObLIM CBSI3aHbl C

MEXAYHApOAHbIM pPEBOJILIMOHHBIM [JBUKEHUEM B
Poccun, TypkectaHne, [lepcuu (16).

"[loaToMy penpeccuBHble Mepbl 3MHUpa He

OTPAaHUYUJIMCh TOJIbK apecTOM 4YJIeHOB KabOyJbCKOU
OpraHu3alnyu CcTapble KOHCTUTYLIMOHA JIMCThI",

penpeccuu IPUMEHSJIUCH POTUB BCeX
3aMo/l03peHHbIX B y4yaCTUU U pedPOpPMHUCTCKOM
JIBIDKEHUU, TpU4eM He ToOJbko B Kabyn u B

keslasiabaze, Ho U B ['epate u Kanpgarape. 3mup

omacaJjici  pHpOCTpaHeHHUs  pePOPMUCTCKUX U
PEBOJIIOLIMOHHBIX UJIEU B BOMCKAxX HAa YTO YKa3bIBAIOT
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paccblIaBLIMEC 1O TapHU30HAM ycCTpallaloliye
npuka3bl. HekoTopble MNpUOGJIMKEHHbIE 3MHUpPA

TpeboBa/u elle OoJiee KECTKUX MEP B OTHOILIEHUHU
"CTapOKOHCTUTYI[MOHAJUCTOB". B wyacTHoCTH,6paT

sMupa npuHl, HacpyJsia-xaH Ha 0JHOM U3 Ayp6apoB (

COBET NPUIBOPHOU 3HATHU U BBICHINX
roCyZlapCTBEHHbIX 4YWHOBHHUKOB), KpOMeE CTPOroro

HaKa3aHWd 4YJIEHOB OpraHUsaluy, MNOpenyioKul
3aKpbITb BCe LIKOJIbI, 3afBUB, YTO ( IpPOCBelleHHe
poXJaeT KOHCTUTYLMIO, KOTOpasd IMPOTUBOPEYUT
OCHOBAaM 3aKOHHOM BJIAaCTU MOHApPXUH) (17).

3ak/iroueHue
B nepuon mnpaBsieHMss 3Mupa XabuOyJ//ibl-XaHa B

AdraHucTaHe OBLIM 3aJI0KEHbI OCHOBBI Pa3BUTHS
chepnbl 06pa3oBaHus, CpeacTB MaccoBOM

HHPOpMaLlMU U KyJbTYphbl. B 3TOM HampaB/JeHUHU B
nepyvos; € 1903 1mo 1909 rO0A ObLI JOCTUTHYT
3HAYMUTEJNbHbIM mporpecc. K coxajeHHIO, 3TH
obpasoBaTeJsibHble, KYyJbTypHble W  MeAHUHHbIE

LEHTPHI BIOC/JAEJCTBUM CTAJIA apEHON NMOJUTUYECKOU
JlesiTeJIbHOCTH KaK MECTHbBIX, TaK U perMOHa/IbHbIX U

MUPOBBIX MOJIUTUKOB.
Amup XabubyJisa-xaH TakKKe IpeceKasl MOoA0OHYI0

MOJIUTUYECKYIO0 [JIeTEJbHOCTb pajii COXPaHEHUs
CBOEH BJIACTH, M Ha KaKoe-TO BpeMs pa3BUTHE

obpa3oBaHHUs, Npeccbl U KyJbTypbl B AdraHucraHe

npekpaTujocb. Ha Mo#l B3rjsiJ, B y4eOHbIX U
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O6paBOBaTeJIbeIX YYpexKgeHUAX HeT MeCTa
MOJINTUYECKOH AeATEeJIbHOCTHU, I[TIOCKOJIbKY 9TO

Hay4YHbl€e W IIPOCBETHUTEJIbCKUE LEHTPHI. B aTux

dKaJleMHU4YeCKHUX EeHTPaxX A0JI2)KHbI TOTOBUTBCA KaZPhbl
AJIA BCECTOPOHHEro pa3BUTHUA CTPAHDI.
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